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jumped from their scaffolds and ran 
for cover from the barrage of flying 
bricks hurled by an enraged ar- 
chitect, a former mason who de- 
tested inferior workmanship. Those 
who remember William Allen recall 
that he was irascible, feisty, jealous, 
and conceited, but he was also Davis 
County's best architect. He was a 
member of the "Old Kaysville Brass 
Band," a stalwart Republican, and 
an inactive member of the L.D.S. 
Church, but most of all he was a 
self-made man who worked his way 
upward through persistent effort 
and the wise utilization of h s  native 
talents and powers. 

William Allen was born in London, 
England, on 1 January 1849 and rr- 
mained a resident of that country 
until he reached the age of twelve 
years, at which time he left England 
for America and made the trip across 
the plains with ox team and wagon 
from Omaha, Nebraska. The Allen 
family settled in Kaysville, where 
William worked as a farm hand for 
four years before learning the ma- 
son's trade from his father. William 
became one of the most skilled brick 
layers in the territory, but he was 
determined to become an architect. 
Consequently, he took a correspon- 
dence course in drafting and ar- 
chitecture, finishing with high hon- 
ors. Because of his training and due, 
perhaps, to the absence of other ar- 
chitects in his immediate area, Wil- 
liam soon found himself busy pre- 
paring plans and specifications for 
buildings throughout the county 
and eventually, throughout the 
state. For many years he almost to- 
tally monopolized the architectural 
profession in Davis County and was 
usually perturbed when he found 
that a building had been designed in 
Kaysville without his assistance. 

Most of Allen's first commissions 
were for houses, but as his ability 
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and reputation increased, he confi- 
dently advertised himself in major 
builders' directories and business 
gazettes of the territory as an ar- 
chitect of public buildings. His ads 
were large, expensive, and usually 
featured a photograph or Fen and 
ink rendering of a building he had 
designed. His major works included 
the Davis County Courthouse in 
Farmington (1899), Kaysville Pres- 
byterian Church (1887), Kay sville 
Tabernacle (1912), the Barnes Block, 
Kaysville Elementary School (1918), 
the Governor Henry H. Blood resi- 
dence, the Barnes homes, the 
Hyrum Stuart and William Allen 
residences, all in Kaysville. He also 
designed the Farmington C & M 
Company (1910), Ka ysville City Hall 
(1889), and Kaysville Academy 
(1888). 
Of these, the county courthouse in 
Farmington is most significant. A 
remarkable Victorian structure, the 
three-story brick and stone court- 
house featured a modified Greek 
cross plan and a wealth of flam- 
boyant detailing, particularly in the 
tower. 
The courthouse was one of the most 
picturesque public buildings of its 
day, but it was razed to make room 
for a larger structure. Convention- 
ally symmetrical and formal, the 
courthouse was unlike most of Al- 
len's residential designs, which 
were often rambling, assymmetri- 
cal, and awkward in their massing. 

The obvious disadvantage of learn- 
ing architecture by correspondence 
was the lack of on-the-job training 
from a master architect. Allen's 
weaknesses seemed to stem from an 
absence of understanding funda- 
mental art principles in his planning 
and design philosophy. His own res- 
idence, a confusing conglomera- 
tion of dissimilar towers, wings, roof 
types, and other appendages, best 
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illustrates Allen's fertile but some- 
what bizarre imagination. Yet Allen 
considered himself quite senstitive 
in matters of design. Angered about 
not being asked to design the Dr. 
Guy Rutledge house, Allen attacked 
the design: "It has a Queen Anne 
front and a jackass behind." Such 
criticism, characteristic of Allen's ec- 
centric temperament, could aptly be 
applied to many of his own crea- 
tions. 

Despite his shortcomings, William 
Allen made a major contribution to 
the architectura1 environment of 
Davis County. Many proud homes 
still stand as testaments to the career 
of a fine local architect. 

- - - -  

Nothing is presently known of Allen's works 
between 1870 and 1885. 

John Watkins, 1834-1902, Provo, 
Midway 

For over 100 years, Utahns and 
tourists alike have delighted in the 
many "Swiss" houses designed by 
architect John Watkins in Midway, 
Utah. Not Swiss at all, these charm- 
ing homes were built in the late 
1860s by an English-trained architect 
who used cottage designs found in 
Gervase Wheeler's house pattern 
books for models. 

John Watkins was born 13 April 1834 
in the village of Maidstone, Kent, 
England. Most of the Watkins men 
were builders, contractors, and ar- 
chitects, and this trade was passed 
from father to son over several gen- 
erations. John's father was an ar- 
chitect, and true to farnily tradition, 
he gave his son thorough training in 
architecture and building. By 1852, 
John had married, had a daughter, 
and was a practicing architect in 
London. It was in 1852 that John's 

farnily joined the Mormon Church. 
Four years later they left their home- 
land and came to Salt Lake City, ar- 
riving in November 1856. They set- 
tled in Provo . 
John's first building experience for 
the Church occurred in Provo, 
where he designed and M t  Provo's 
first opera house (Cluff Hall) in 
1857 and helped build the old Provo 
Tabernacle. While in Provo, he ac- 
quired two wives. In 1845 he moved 
his family to Midway, settling first in 
the lower settlement in Snake 
Creek, then moving to the Midway 
Fort. After the signing of a peace 
treaty with the Ute Indians in 1867, 
Midway settlers began to build out- 
side the fort. Watkins secured two 
sites, one a block south and east of 
the fort, the other a block east. On 
the first he built a rock home with 
three apartments for his families. A 
year later he built the famous 
Watkins-Coleman home (National 
Register). At about the same time, 
he built four other similar, though 
smaller, homes in Midway -the 
William, George, and Thomas Bon- 
ner houses and the William Cole- 
man house. 

Watkins and another Englishman, 
Moroni Blood, designed and made 
the decorative bargeboards, 
porches, fancy interiors, and hand- 
made, sun-dried brick for the Wat- 
kins house. Englishman Henry Col- 
eman designed the formal landscap- 
ing, which featured terraced yards 
with big double gates in front, along 
with a large fountain, driveway, and 
transplanted pine trees. The Wat- 
kins house was built for his second 
and third wives. The first wife was 
given the original home, and the 
next wives were provided for 
equally in the new house. The house 
was a well-known stopover place for 
early Church leaders. Thirty-six 
children were raised there. So im- 



pressive was the design, and such lliam Ward, 1827-1893, Salt Lake 
an improvement over the simple 

I adobe vernacular structures that 
were commonly built during the 
period, that Watkins received con- 
tracts for many other residences and 
Churches throughout central and 

, northern Utah, particularly in Provo 

am Ward was a Mormon con- 

He was mentioned fre- 

Salt Lake Temple. (Ed. Note: Notice the sunstones capping 
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"made gravestones of excellent 
workmanship . . . and sculptured 
our block for the Washington 
Monument." Sir Richard Burton, 
gentile traveler andwriter,amplifies: 
"William Ward . . . cut the block of 
white limestone with 'Deseret' be- 
neath a bee-hive and other symbols, 
forwarded for the Washington 
Monument in 1853." Another ac- 
count records, "A stone lion, of the 
size of life, most beautifully and cor- 
rectly sculptured by William Ward, 
has been elevated to its position on 
the battlemented porch at the south 
end of President B. Young's large 
family dwelling." The lion still sits 
conchant over the entrance to the 
Lion House. 
In February, 1856, Brigham Young 
visited "the House of the Lord 
where William Ward was painting 
the wdls to represent the Garden of 
Eden," an apparent reference to the 
Endowment House, where Ward 
was demonstrating his skills as an 
artistic painter. "Mr. Ward's crown- 
ing achievement in stones" was con- 
sidered to have been a "marker for 
Thomas Tamer, blacksmith and 
shop foreman for the Temple Block, 
who died in 1855." The gravestone 
displayed symbols of Mr. Tanner's 
trade - anvil, tongs, hammers, etc. 
Ward, initially an enthusiastic 
member of the Church, was or- 
dained a Seventy, served a brief 
mission, and became superinten- 
dent of the stonecutting department 
of the Church's Public Works. In 
1856, however, Ward left Salt Lake 
and went to St. Louis, where he may 
have spent four years after the 
Nauvoo expulsion before coming to 
gait Lake. Curiously, only Sir 
Richard Burton gives an indication 
of Ward's disenchantment. "It is la- 
mentable to state that the sculptor is 
now an apostate." 
Little is known of Ward's activities 
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The Francis Armstrong home was designed 
by William Ward subsequent to his return to 
Utah in 1888 a h  a period of disillusionment 
with the Church. 

after leaving Utah. He apparently 
continued doing architectural ren- 
dering and designing, but, after 
thirty-three years of residing in the 
Midwest, he decided to return to 
Utah. Although he had been gone 
for over three decades, the great Salt 
Lake Temple was still unfinished 
when he returned in 1888. 

Only after William Ward's reap- 
pearance did his significance as an 
architect become clear. He taught 
drawing at the University of Utah, 
submitted a design for the first Salt 
Lake City and County Building, and 
designed several residences, the 
most important of which was the 
Francis Armstrong home (Utah 
State Register), built in 1892. In addi- 
tion, he contributed important in- 
formation about the design of the 
Salt Lake Temple. 

In 1892 when W i a m  Ward was 
asked to furnish an account of the 
planning of the temple, he re- 
sponded with a written report of his 
work as superintendent of stonecut- 
ting, his assistantship to Truman 0. 
Angell, and conversations between 
Brigham Your,g and the architect 
concerning the design of the temple, 
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the thickness of the walls and the 
foundations, and other details. At 
the close he records: "But I do not 
recollect any between Brigham and 
Angell in regard to the style of the 
building. Angell's idea was to make 
it different from any other known 
building, and I think he succeeded 
as to the general combination." 
Ward clarified his role in the design 
of the temple in the "Temple 
Suvenir Album": 
'1 did not design nor assist in de- 
signing the Temple. . . While Mr. 
Angell's experience had been lim- 
ited to that of wood, I made out 
many of the details of stone work. I 
suggested the windows be recessed 
to express the thickness of walls and 
strength of structure. This was 
adopted." 
President Young apparently played 
an active role in the design process: 
'%righam Young drew a section 
with dimensions and indicated mas- 
sing of towers and the main buiid- 
ing." 
Ward also commented on his 
abilities as a delineator: 
"It is true that I drew the original 
perspective view, and that Mr. 
Angelldid not pretend to an knowl- 
edge of this branch of art. d' ter leav- 
b g  in 1856, I drew perspective views 
Ear two leading architects in St. 
Louis and also for John Frazer of 
Philadelphia. None of these . . . 
h e d  to draw perspective, yet 
@heir ability as architects was un- 
questioned. The knowledge of 
perspective was a rare accomplish- 
ment at this time. . . . Such pictures 
arze no part of the work of design." 
William Ward, whose rela tionship 
b the Church is still largely a mys- 
tery, died of lung fever at home in 
fhmeil Bluffs, Iowa, in 1893, a few 
&ys after his wife died of 
pneumonia. 

*William Ward's design was awarded second 
place. C. E. Apponyi's plan was accepted at 
first but was later found to be "difficient in 
many important particulars." Rather than 
turn to Ward's plan, a futile attempt was 
made to revamp Apponyi's drawings, after 
which the site was changed and a decision 
was made to let Salt Lake City architect, 
Henry Monheim, team with Bird and Froud- 
foot of Kansas plan a new building. 

William Weeks, born c. 1810, Salt 
Lake City 

Some architects struggled with their 
ability, others struggled with the 
Church. 

A traditional view of architects is 
that they are egocentric, tempera- 
mental, hypersensitive, and, of 
course, creative. Such stereotyping 
is probably no more true of ar- 
chitects than of any other profes- 
sionals, but it happened to charac- 
terize aptly the architect, William 
Weeks. Weeks was an early Mor- 
mon convert. In fact, he may have 
been the first trained architect to join 
the Church. He drew the plans for 
the Nauvoo Temple. His drawings 
show that he was well versed in 
Greek Revival detailing, particularly 
as expressed in the alternative tem- 
ple elevation. Weeks also worked on 
plans for the Independence Temple 
which was never built. 

Obviously a skillful man, William 
Weeks soon proved hard to work 
with, although every effort was 
made to satisfy the temperamental 
designer. He complained frequently 
about lack of cooperation from the 
temple committee in Nauvoo and fin- 
ally obtained a certificate for Joseph 
Smith in 1843 "to carry out my de- 
signs and the architecture of the 
temple in Nauvoo . . . without inter- 
ference. " In official temple records 
for 1844, Weeks is listed as "Ar- 
chitect and draughtsman" (and 
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Truman 0 .  Angell as "Foreman over 
regular joiners"). Nevertheless, 
after continued difficulties, Weeks 
left Nauvoo -twelve months before 
the completion of the temple. 

Because of his premature departure, 
Weeks was one of the first to travel 
to the West. On 4 July 1846 he 
camped near the Pottawatomie In- 
dian village, a stopover on the west- 
ern trek. He lived there long enough 
to build a water mill which was later 
used by the pioneer trains. At age 
37, he was with one of the 
first companies to enter the Great 
Salt Lake Valley. However, his 
company captain reported on 6 Oc- 
tober 1847 that "William Weeks (and 
others) had gone north with their 
families and were not considered by 
himself and President Smith to be in 
good faith." This group of dissenters 
started for Goodyear's (near what 
later became Ogden) without con- 
sent and refused to return when 
asked. Finally, a party of nine men 
was sent out to find the "Weeks 
Company," which had been trying 
to avoid contact with Brigham 
Young. Weeks had previously 
claimed that the Saints could not 
build a temple without him; 
Brigham Young responded to this 
remark by asking a messenger to 
find Weeks and tell him "to come in 
and make restitution for the wicked- 
ness he had committed, and . . . 
tell him that the Saints could build a 
temple without his assistance." 

William Weeks briefly returned to 
and lived in Salt Lake City, but his 
rebellious attitude caused him to 
lose the opportunity of designing 
the Great Temple. He did have an 
opportunity to exercise his architec- 
tural talent on the Isaac Chase Mill 
(National Register), a fine vernacu- 
lar structure, and his best known ex- 
tant work. But Weeks continued to 
chafe at regulations and finally left 

the valley in 1854. He later lost his 
Church membership. Nothing is 
presently known of the later ac- 
complishments of William Weeks. 

All converts have some adjustments 
to make, and some adjust better 
than others. Adjustment in pioneer 
times included loyal adherance to 
council and a certain degree of sup- 
pression of individualism. While 
many early Mormon architects re- 
ceived their training through their 
Church affiliation, others, already 
trained, learned to work within the 
Church "system." For whatever 
reasons, Weeks was never recon- 
ciled and unfortunately lost what 
could have been the treasured in- 
heritance of being Utah's premier 
pioneer architect, a position which 
was capably filled by others like T. 
0 .  Angell, who struggled mightily 
but succeeded greatly. 

William Weeks, probably the first trained 
architect to join the Church, drew this design 
for the Nauvoo Temple as well as the alternate 
design which appears on the cover page of 
this article. 
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The Bountiful Tabernacle, a Green rrevlva~ 
monument known worldwide, was designed 
by Augustus A. Farnham in 1857. 

Augustus A. Farnham, 1805-1865, 
Bountiful 
Even before the recent controversy 
over saving the Bountiful Taberna- 
cle, this Greek Revival monument 
was known nationwide, even 
worldwide, within the community 
of architectural historians. The old- 
est Mormon meetinghouse in Utah, 
the superlative tabernacle was the 
crowning achievement of the build- 
ing career of Augustus Alwyn Farn- 
ham. Born 20 May 1805 in An- 
dover, Essex County, Mas- 
sachusetts, Farnham became a 
Mormon convert in 1843 and ad- 
vanced rapidly in Church service. 
He was ordained a Seventy on 17 
August 1845 and was called to a mis- 
sion in Australia, arriving in Sydney 
in 1851. He was called to be presi- 
dent of the mission in 1853 and left 
far home in May 1856. A carpenter 
by trade, Farnham's exceptional tal- 
ents were quickly noticed, and he 
was asked to design the tabernacle 
in Bountiful in 1857. 

The Greek Revival had had some 
impact in Australia and certainly 
dominated, with its gleaming white 
miniature temples, the landscape of 

the Amencan towns Farnham pas- 
sed through while returning from 
his mission. Many of the craftsman 
called to work with Farnharn were 
familiar with Greek Revival detail- 
ing from their building experiences 
in the eastern United States and Eng- 
land during the mid 1840s. One 
such man, George W. Lincoln, con- 
structed the circular stairways lead- 
ing to the tabernacle gallery and later 
assodated with Farnham. In early di- 
rectories the two are listed as "Car- 
penters and Cabinetmakers." Little 
is known of Farnham's other ar- 
chitectural works. We know he 
supervised the rebuilding of the 
tabernacle roaf after a strong Bounti- 
ful east wind blew the original roof 
off. Another important contribution 
was his introduction of alfalfa seed 
from Australia to the Bountiful local- 
ity. 

If he produced no other momument, 
the Bountiful Tabernacle would it- 
self be adequate evidence of the skill 
of builderlarchited Augustus A. 
Farnham. 

Bountiful Tabernacle spire construction. 
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The Eagle Emporium, designed by William 
Paul as a dry goods store, was intended to be 
the center of Salt Lake City's commercial 
district. 

William Paul, 1803-1889, Salt Lake 
City 
The Dewream House (National Reg- 
ister), also known as the Staines- 
J e ~ i n g s  Mansion, once Utah's most 
palacial pioneer residence, now sits 
in ruinous condition near the Union 
Paafic Depot in Salt Lake City. And 
the territory's first ZCMI store, the 
old Eagle Emporium, stands hidden 
beneath the neoclassical facade of 
Zion's First National Bank on the 
southwest comer of First South and 
Main. Both of these buildings were 
historically the most important of 
their type in Utah in their day. The 
architect of these superlative struc- 
tures was William Paul, a man who, 
with his sons, played a vital role in 
giving architectural refinement and 
beauty to what was then a primitive 
western town. 
William Paul, son of Walter and 
Mary Mitchell Paul, was born 2 May 
1803 at St. Agnes, Cornwall, Eng- 
land. The Paul family had lived in 
the St. Agnes area for two hundred 
and fifty years, mostly following the 
occupation of tin mining. Although 
William's father had no connections 
with the building industry, William 
became a good mechanic and de- 

Originally built for W i m  C. Staines in 1857, 
the Devereaux House was "the first mansion 
reared in Utah." This residence soon became 
the center of social life in the citv of Zion. 

cided to study architecture. By the 
time the family had moved to Liver- 
pool in about 1844, William had es- 
tablished an architectural and build- 
ing firm. In 1849, William Paul met 
some Mormon elders and was con- 
verted. He soon persuaded his fam- 
ily to join the Church. The Paul home 
in Liverpool became an important 
center for Church activity as elders 
Pratt, Richards, Taylor, Snowhand 
others were often received there. In 
1854 the Paul family emigrated to 
Utah. The ship's log listed William 
and his son, Walter, as "joiners." 
Soon after entering the Great Salt 
Lake Valley, they organized the firm 
of William Paul and Sons, one of the 
first building companies established 
in the new territory. Members of the 
firm included William, his son Wal- 
ter, and, later, William, Jr., William, 
Sr.'s first son, a builder and ar- 
chitect. 

On 7 April 1860, William Paul and 
Ann Loader Dalling were married. 
She and her son, William Loader, 
had emigrated to America in 1854. 
Her son was also a trained builder 
and architect, and for a time he 
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This dose-ul the Devereaux House shows 
the flamboyant detailing of theadobe 
structure wh~ch was plastered and scored to 
gi\.e the appearance ot stone. 

adopted the Paul name and worked 
with the firm. Albert Loader Paul, a 
later son of William Paul and Ann 
Loader, also became an architect. 
Outside of Brigham Young and his 
descendants, no other Utah family 
has done more to advance the art of 
architecture than the Paul family. 

William Paul's first major design 
project in Salt Lake City was the one 
for which he will be best remem- 
bered - the Devereaux House. The 
Devereaux House is acclaimed for 
two major reasons. I t  was "the first 
mansion reared in Utah," having 
been built for William C. Staines, 
Esq, in 1857. Secondlv, it was the 
center ot early social life in the center 
city oi Zion. Staines hosted such 
dignitaries as General Thomas L. 
Kane, arbitrator of the 1858 "Utah 
War"; Governor Cummings, who 
relieved Brigham Young ot his gov- 
ernorshlp; President Ulvsses S. 
Grant; Secretan, ot State William E. 
Seward; and Sheridan and 
Sherman 

Following his purchase of the house in 1867, 
William Jennings, Salt Lake mayor and 

oneer industriahst, commissioned W~lliarn 
L aul to renovate the Devereaw House. 

The Staines Mansion, as it was first 
called, was built in 1856-57 and orig- 
inally consisted of a two-story adobe 
residence with a west wing running 
north-south, containing a parlor and 
bedrooms, and a central wing run- 
ning east-west. Following his 
purchase of the home in 1867, Mr. 
William Jennings added a large east 
wing to the house and built numer- 
ous outbuidings. Staines, a horticul- 
turalist by profession, had decorated 
the grounds with floral gardens, or- 

L, 

chayds, and a large greenhouse. 
Jennings, a pioneer industrial 
leaderfVsalt ~ a k e  mayor, and report- 
edly Utah's first millionaire, ex- 
panded the grounds to include for- 
mal ornamental gardens, iron gates, 
carriage ways, a grapey, additional 
hothouses, stables, and a carriage 
house and fountain. One of Jen- 
nings's wives was Pricilla Paul, Wil- 
liam Paul's daughter. The familial 
relationship was undoubtedly im- 
portant, as Paul was commissioned 
to make the additions and modifica- 
tions indicated in the accompanying 
1876 photograph. Jennings and Paul 
respected the design of the original 
building and, except for the chang- 
ing of the dormers from Gothic Re- 
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viva1 to Second Empire style, re- 
tained the 1857 detailing in the large 
additions. 

The 1857 building was early Victor- 
ian in its design and featured a 
Mansard roof, stone quoins, crenne- 
lated parapet walls, fancy Gothic 
Revival bargeboards, and classical 
bracket, dentil, and pilaster detail- 
ing. All of these features were com- 
mon to English architecture of the 
period and reflected both the ar- 
chitect's and the client's recent con- 
tad with Europe. Interestingly, such 
flamboyant detailing graced an or- 
dinary adobe structure, which was 
plastered and scored to give the ap- 1 pearance of stone. It was at the time 
of the eastern addition that Mr. Jen- 
nings gave the mansion its present 
name - Devereaux House - after 
his birthplace, the Devereaux estate 
at Yardley, England. 
The Devereaux House established 
William Paul as one of the premier 
designers in the territory. Modest 
and unassuming, Paul did not keep 
extensive records of his works, but 
other sources credit him with the de- 
sign of the Twentieth Ward chapel; 
the construction (with others) of Fort 
Douglas; the Tabernacle; the com- 
plex of stores north of the Kimball 
and Lawrence stores; and several 
other commercial buildings in Salt 
Lake City. William Paul was also a 
contractor and architect for the Miko 
Andrus Company when not work- 

I 
ing independently. Paul's best- 
known commercial work was the 
Eagle Emporium, built in 1864 for 
William Jennings. 

I The Eagle Emporium was built as a 
dry goods store and handled "cloth- 
ing, hats and caps, boots and 
shoes and similar goods" obtained 
from markets in New York, St. 
Louis, and San Francisco. Jennings 
also was a gold dealer and soon ran 

the most popular and lucrative store 
in the valley. In 1869, he sold his 
outgrown store to the new ZCMI or- 
ganization. The building became the 
home of Zion's Savings Bank & 
Trust Company in 1873 and was en- 
larged in the 1880s and again re- 
modeled in 1912 by architect Don 
Carlos Young. 

Architecturally, the old store was 
one of the early classical monuments 
of the city. Its design reflected Greek 
Revival motifs such as engaged 
pilasters, pyramidal lintels, and a 
bracketed, molded cornice. 
Roman-arched windows were also 
utilized in the second story of the 
formal, symmetrical composition. 
Taller than surrounding buildings, 
built of stone, and strategically lo- 
cated, the Eagle Emporium was in- 
tended to be the prominent center of 
Salt Lake City's commercial district. 

Before converting to Mormonism, 
William Paul had been a Methodist - 
Episcopal preacher. After his con- 
version he remained active in religi- 
ous pursuits and rose to the office of 
high priest. Due to the scanty rec- 
ord, Paul's works for the Church 
are unknown. His participation in 
the public works and religious ar- 
chitecture of his time is at present 
speculative. Paul's few known 
works, however, reveal the depth of 
his training and the scope of his 
abilities. His achievements mark 
him as one of Utah's most significant 
pioneer architects. 

Reuben Broadbent, 1817-? Farm- 
ington, American Fork, Kanab 
Like many Mormon faithful, Reuben 
Broadbent viewed his occupation as 
a means of providing for his family 
while he consecrated life to God and 
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Reuben Broadbent, one of the Mormon proneer architects who happily combined his Church 
callings and buildrng profession, designed the Bowman-Chamberlain home in Kanab. The 
77-year-old architect did much of the work himself on this typically ornate Victorian house 
constructed In 1891. 

the Church. Frequent missions to followed that trade all his life. After 
divers places in the territory and embracing the gospel, he was bap- 
high callings in the Church wher- tized on 26 October 1849 and was at 
ever he went allowed Reuben to com- once appointed to preach in his 
bine his dual loves for the Church home village. Soonafter, he came to 
and the building profession into one America and spent three years in St. 
happy service. Reuben was, like so Louis, Missouri, before coming to 
many other pioneer architects, an Utah and settling in Farmington. 
English com7ert to the Mormon Here he designed and superin- 
Church and a man well trained in tended the building of the well- 
the building industry before coming known Farmington Rock Meeting 
to Utah. Born a t  Kexby, Lincoln- House (State Register) in 1861-63. 
shire, England, on 23 December, Broadbent was instrumental in de- 
1817, Reuben was raised as an Epis- veloping pioneer industries in Farm- 
copalian and learned the trade of ington - building a grist, saw, 
house carpenter from his father. He and shingle mill. After being called 
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to the Muddy Mission, which was 
abandoned, he settled in American 
Fork and put up an addition to the 
city's large meetinghouse. Then 
came a call to Kanab to help build a 
gristmill. The mill was built, but a 
flood came that cut a deep channel 
through the canyon and left the mill 
dry. A dilapidated gristmill at Glen- 
dale was obtained and refitted in 
Kanab, only to bum down later. 
Broadbent determined to stay in 
Kanab. He helped rebuild the mill, 
making a roller mill of it, and also 
designed and built the Social Hall 
and most of the other prominent 
public buildings and homes in the 
city. He was ordained a seventy, 
high priest, and, finally, patriarch to 
the Kanab Stake. 

Church callings dictated the nature 
of Broadbent's architectural work, 
and it is clear that his expertise as an 
engineer and builder were more in 
demand than were his skills as a de- 
signer. But his competence as an ar- 
tist was apparent throughout his life, 
as evidence by the Farmington 
Rock Church and the Bowman- 
Chamberlain home (1894, National 
Register), built more than three dec- 
ades apart. A comparison of the 
two buildings is worthwhile. The 
rock meetinghouse is one of Utah's 
finest vernacular structures remain- 
ing from the pioneer era. A forty- 
by-sixty-foot rectangular building, it 
cost $15,000 to construct and was 
one of the territory's most com- 
modious houses of worship. In plan, 
the meetinghouse consisted of an 
assembly hall, two vestries, and a 
prayer room. The benches were 
homemade, as were the nine tall oak 
chairs on the elevated stand. The 
rostrum was padded with red velvet 
and tassels, and a large stove sat in 
the middle of the main room. Local 
records report that "Every man in 
town worked on the building." It 
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was a typical public works project 
and, under Broadbent's guidance, 
was executed in excellent fashion. 
The carpenterlbuilderlarchitect 
added his own personal design 
touches to an otherwise plain, ver- 
nacular structure. The Roman- 
arched doorway with double doors 
and a fancy fan-light transom, the 
decorative wood columns, molded 
cornice and return and Federal win- 
dows can be attributed to Broad- 
bent's ambition to go beyond the 
appearance of any ordinary rock 
building. 

The Bowman-Chamberlain home in 
Kanab was built in an entirely differ- 
ent age - the Victorian Era. The 
fancy home demonstrated that, al- 
though most of his work had been 
with small industrial buildings and 
homes, Broadbent had not lost 
touch with the architectural trends 
of his day. Even in remote Kanab, 
Broadbent was capable of construd- 
ing a very appropriate and typically 
ornate Victorian house. Doing much 
of the work himself, including the 
inticate gingerbread on the porch, 
the aging, 77-year-old architect 
proved his ability to make a lasting 
contibution to his community. 

The Farmington ROCK :nnurcn IS one or uran s 
finest vernacular structures remaining from 
the pioneer era. Under Reuben Broadbent's 
direction, "every man in town worked on the 

I 
building." 




