
Books 

Provo, Front and Center! 

Under the Cottonwoods and Other 
Mormon Stories, collection by Douglas H. 
Thayer. copyright 1977. Frankson Books. 
Provo. 228 pp. ($4.00 pa rback, $6.00 
hardback.) Review by Roy g ~ i r d .  

As I think about Under the 
Cottonwoods, I cannot avoid making a 
pretentious comparison between Doug 
Thayer's collection of stories and James 
Joyce's Dubliners. While there can be 
no doubt about the relative literary 
merit of the two works, I think it is 
accurate to say that, maintaining 
proper cultural perspective, Thayer's 
book does for Provo, Utah, what 
Joyce's book does for the Irish capital. 

Just as Joyce centers the action of 
his stories in Dublin, most of Thayer's 
stories are set in Provo. And while the 
characters are not always in Provo, 
they always are a t  least thinking 
about Provo. Asserting that Provo is 
"perhaps Utah's most Mormon city," 
Thayer uses the community and its 
LDS residents as a microcosmic repre- 
sentation of Mormon society in gen- 
eral. 

The universality of these stories 
is enhanced by another Joycean tech- 
nique: epiphany. "Poised on a deci- 
sive moment," as Thayer expresses it, 
each story follows a central character 
through the process of finding his way 
in a difficult situation. In "Indian 
Hills," for example, a young professor 
must face the early death of his 
lifelong friend. In "Under the Cotton- 
woods," which I feel is the most 
sensitive and profound of these stor- 
ies, a successful young dentist makes 
a pilgrimage to a place that haunts 
his memory of his youth and sym- 
bolizes his sense of loss of freedom as 
the cost of his success. In "Greg," the 
young protagonist struggles with the 
painful consequences of his moral 
wrongdoing. 

Skillfully employing understate- 
ment, Thayer generally resists the 
temptation to make his characters' 
epiphanies overtly didactic. Instead, 
like Joyce again, he maintains a 
deceptively calm narrative surface to 
his stories. This apparent calm, juxta- 
posed against the internal turmoil of 
his characters, enables Thayer to 
generate considerable intellectual en- 
ergy in his stories. For example, 
curious hornets disrupt the apparent 
order of the congregation in "Testi- 
mony," just as the main character's 
attention to the fast and testimony 
meeting is disturbed by his concern 
for his teenager son's spiritual condi- 

tion. And with the possible exception 
of the overly dramatic final scene of 
"The Rabbit Hunt," the ambivalent 
endings of the stories effectively com- 
plement their understated tone. 

Under the Cottonwoods obviously 
appeals to the literary critic in me, 
but the collection has an equally 
powerful impact on me as a member 
of a more general Mormon audience. 
Like no other Mormon literature that 
I have read, Doug Thayer's stories 
give me a sense of community with 
LDS experience. He candidly exam- 
ines the conflict that inevitably arises 
between LDS cultural expectations 
and the challenges of individual ex- 
perience. He frankly yet tastefully 
explores such problems as dealing 
with our heritage of material sacrifice 
in a society which demands little 
sacrifice ("Zarahemla"), returning to a 
"Zion" that may not always fulfill our 
our idealistic expectations ("Second 
South"), and facing a situation in 
which personal conscience seems to be 
in conflict with family tradition ("Op- 
ening Day"). 

Above all else, what I am trying 
to say is that I see myself and my 
culture in every one of Doug Thayer's 
stories. And that is reassuring, both 
because it gives me a feeling that 
there is such as thing as LDS culture 
and because i t  is refreshing to know 
that there are writers like Doug 
Thayer who are totally, yet unsenti- 
mentally, dedicated to excellence in 
Mormon values and literature. F'rovo 
should be proud to find its character 
so honestly preserved by Doug Thayer 
in  Under the Cottonwoods, and LDS 
readers everywhere should relish the 
talents of this skillful artificer of 
Mormon stories. 

Trudging through 
Mormonism 

Turn Again Home [novel] by Herbert 
Harker, copyright 1977 by Random House, 
New York and Canada. Reviewed by P. 
Kathryn Kidd. 

James Michener once told a re- 
porter he has no use for casual 
readers; to thwart them, he purposely 
makes the first hundred pages of his 
books so dull that only serious readers 
finish his tales. Author Herbert Hark- 



er imitates the style in Turn Again 
Home, but where Michener's thou- 
sand-page sagas can withstand a 
hundred pages without apparent di- 
rection, a 245-page book can't. Only 
by reading to the end of Turn Again 
Home or by glancing at  its flyleaf can 
one be assured that a plot does indeed 
exist. 

Harker's latest novel (he is the 
author of Goldenrod, which won signi- 
ficant critical acclaim) is not without 
merit. The hero, 22-year-old Jared, 
sets out in search of his aged father 
and uncovers intrigue instead. The 
mystery concerns polygamy and the 
Mountain Meadows Massacre-two 
facets of Mormon history which fasci- 
nate nearly every Latter-day Saint, 
and most nonmembers, too. The third 
of the Big Three topics (the martyr- 
dom of Joseph Smith) is introduced 
briefly, too. Harker clearly has a 
sense of what people want to read 
about Mormons, and he eventually 
ties the three subjects together well. 

Too, Harker writes without the 
condescension to non-Mormons which 
laces most LDS fiction. He throws in 
such terms and concepts as "Celestial 
Kingdom" and "the Priesthood" with- 
out sidetracking to lengthy explana- 
tions for non-Utahns' benefit. Fur- 
thermore, such topics are naturally 
introduced into the book instead of 
being forced in as a missionary tool or 
to give the book Mormon flavor. 
(Neither the text of Turn Again Home 
nor Harker's biography on the flyleaf 
indicates the author's religious be- 
liefs, which somehow gives the work 
credibility.) 

Finally, Harker struck pay dirt in 
finding a publisher for Turn Again 
Home. While Donald Marshall's bril- 
liant picaresque The Rummage Sale 
is doomed to relative obscurity be- 
cause it was published locally, Hark- 
er's lesser work is assured wide 
publicity and distribution because its 
publisher is Random House. Harker's 
choice of publishers will mean more 
money for him and more exposure of a 
piece of Mormondom to nonmembers, 
whether or not the latter was his 
intention. 

The pluses of Turn Again Home 
aren't enough if nobody reads the 
book, however. Harker uses the com- 
mon literary style of switching from 
story to reverie, but he hasn't mastered 
the technique. Often the scene moves 
several years up or back in mid- 
mid-paragraph (occasionally in mid- 
sentence), and the unwary reader 
often has to go back and untangle 
what he has read. Deciphering Hark- 
er's opening hundred pages is similar 
to playing volleyball without a net; 
where he would have succeeded by 
using italics or even a few well-placed 

hads, he omits the guidelines and 
wreaks literary chaos. 

The reader who can wade through 
the first half of Turn Again Home will 
find an  interesting story punctuated 
by bits of insight. For example, Jared 
tells a nonmember that Mormons try 

to become gods '%y slow degrees. By 
doing things that God would do, I 
guess." By the time the covers close 
on Turn Again Home, the reader will 
be satisfied with what he has read. 
The trick is waiting until the end of 
the book to close the covers. 

Theatre 

Taking Turns 

My Turn on Earth, musical comedy, book 
and lyrics b Carol Lynn Pearson, music 
by lax de Lvedo,  pmduad by Embyo 
Productions. Reviewed by Frederick Bliss 
and P. Q. Gump. 

We have written two openings to 
this review: a pan and a rave. Due to 
indecision bordering on violence, we 
include both: 

Pan. Lex de Azevedo has found a 
way to use up all his leftover music 
from eight dozen television shows! 
And Carol Lynn Pearson has got 
together all her clever Mormon quips 
that didn't fit into poems, and has put 
them in a skit! Not only that, but 
they take turns doing it onstage and 
have given it the same title: 'My 
Turn on Earth." It is very short and 
takes too long. 

Rave: Five excellent performers 
with a gifted director-choreographer 
have combined to tell the story of the 
Plan of Salvation. As little children 
they skip through all of life's prob- 
lems-sin, sorrow, loneliness, love, 
death-bringing a eesh, warm view 
and leaving the doctrines simple, the 
characters touchingly familiar. To 
non-Mormons a delightful introduc- 
tion to Mormonism; to Mormons a 
nostalgic trip through Sunday School 
lessons with a wry recognition that 
much of what we do is, however 
painful, also funny. 

Perhaps both openings are true. 
Certainly Carol Lynn Pearson is de- 
terminedly writing a t  the level of her 
Mormon Mother's Notebook; certainly 
the music is brash and unoriginal, 
sounding like Lex de Azevedo imita- 
ting his own imitations of Hollywood 
pop. And yet as we sat through the 
production, inwardly cringing (which 
means outwardly scribbling), we inad- 
vertently found ourselves pulled back 
from the brink of utter banality and 

given fresh insights (now and then) 
and wonderful touches of pure enjoy- 
ment (more often than not). Why did 
i t  work? We can only think that it is 
because of those five actors-Gunda 
Le Reid, Karen Gordon, Marilyn 
Richardson, John Cameron, and 
James Pitts-and a director choreo- 
grapher, Jayne Luke, who has some- 
how managed to conceal under a 
sometimes crusty exterior the heart of 
a child forever longing for recess. 

If there is a recipe for cheap 
theatre, the show certainly followed a 
lot of i t r u l e s  like: 

1. A fat person is always good for 
a laugh. Two, if he's talented. 

2. When you don't know what to 
do next, sing a song. 

3. The more familiar it is, the 
better the audience will like it. ("What 
does trite mean, Mommy?") 

4. If it worked for Saturday's 
Warrior, it'll work here. 

But in several key areas, the 
author and director and cast did not 
follow that recipe. They ignored other 
rules, like: 

1. Bigger is better. (My Turn on 
Earth, despite the splashy publicity; 
remains intimate, gentle, close- 
small.) 

2. If they can sing, they're in- 
damn the acting, full speed ahead! 
(Though all of the performers had 
excellent voices with good, modern 
rock interpretation that was a plea- 
sure for FM-rock lovers like us, they 
could also act. True, the style was 
presentational, but within that frame 
the performances were generally re- 
strained, sometimes believable, al- 
ways delightful, and almost never 
maudlin or hammy.) 

3. If you don't have a star, you 
don't have a show. (These performers 
were virtually unknown--certainly 
unknown to us!-and yet their polish 



denied any charge of amateur status. 
None of them emerged as a "starv- 
that rare, elusive ensemble feeling 
prevailed, much to our surprise and 
delight.) 

In creating a small show, Carol 
Lynn and Lex did something good for 
the commercial Mormon theatre genre 
-they proved that a show doesn't 
need to have a cast of eight billion 
and a chorus of twice that to be good. 
And yet-if only- 

The show was still plagued by the 
same old problem-too much music. It 
seems that neither Carol Lynn Pear- 
son nor Doug Stewart know how to stop 
when it comes to lyrics. Their first 
verses-particularly Carol Lynn's- 
are always delightful. But then they 
have five more verses that are pro- 
gressively more awful, until the song 
that started with such promise ends 
with a sigh, not of contentment, but of 
relief. No matter how many lyrics Lex 
is given by his lyricists, he apparently 
feels obliged to include them all. 
Would that Carol Lynn, however 
poetic she feels, would learn that 
lyric-writing is a different art from 
versifying: unlike her poems, i t  is not 
enough to have one punchline per 
stanza. 

Another problem was that the 
high points of the show were the 
moments when "notes"-from either 
Christ or Satan-appeared at  key 
junctures in the characters' lives. 
Those passages from scripture that we 
had heard a million times took on 
fresh power, chillingly strong, when 
seen as direct messages in immediate 
situations. Yet it says something, too, 
about the playwright when the best 
moments in the show are quotations 
from the King James version! 

And it seems that they a t  last 
succumbed to the temptation to be 
tacky when at the end we got such 
brilliantly embarrassing moments as: 

Lights up on audience. Character 
points a t  audience and says, "I love 
you." 

Moral a t  end: After an  hour and a 
half of obvious parallels between the 
play and mortal life, already straining 
just a little at  our patience, the 
playwright actually has the cruelty to 
make one of the actors say to the 
audience, "Someday it'll be our turn 
to go home. Better start packing!" 

And then, to the confusion of an 
audience that believes that the show 
is over, the actors run out into the 
audience (new with Hair, old with 
Brigham! now dead and buried with 
My Turn on Earth) and distribute 
little clues-the messages from 
Christ-to those audience members 
unwise enough to have sat on the 
aisle. The audience was then com- 
pletely confused. When was the show 
over? The obligatory standing ovation 
(we don't count standing ovations 
unless the clapping lasts a t  least sixty 
seconds, which it did not) was inter- 
rupted, new clapping came when the 
audience was fooled again into think- 
ing they were getting an unsought 
curtain call, and all in all the device 
created confusion and a fmling feel- 
ing that was certainly a letdown 
after some very fine moments of 
entertainment in the rest of the show. 

Do we sound ambiguous enough? 
We loved the show; we hated it. 
Perhaps the best guideline we can 
offer is this: For those who loved 
Saturday's Warrior, this is better, 
though not bigger. For those who 
hated Saturday's Warrior, this isn't 
anywhere near as bad, though it's 
still far from good. And for those who 
couldn't tell the difference between, 
say, Saturday's Warrior, Moroni, and 
Here's Brother Brigham, well-you'll 
probably like this just fine, too, and 
you probably put catsup on your 
steak, don't you! 

rust Another Theatre? 
by rrederick Bliss and P. Q. Gump 

The 
. -  - 

offers (c 

scenery in Utah is littered 
with the corpses of dead theatre 
companies. Val Johnson's three-year 
venture in Heber City; the short-lived 
McKay Ensemble; Orson Scott Card's 
abortive Utah Valley Repertory The- 
atre Company-and now? 

Mormon actors in Utah just don't 
give up, it seems. They aren't content 
with the opportunities that BYU 

onsiderable, if a faculty mem- 

ber likes you; nonexistent, one hears, 
if you are in disfavor or disrepute); 
they keep wanting to start their own 
theatre company, producing plays in 
repertory. And now, foolishness upon 
folly, a group has been formed which 
not only wants to produce great plays; 
they also plan to make money a t  it. 

Stifle your laughter. They just 
may do it. 

Perhaps by picking through the 

1 

t 

Orson Scott Card's 
first new play 
in two years 

Fresh 
Courage 
Take 

The story of William Clayton, composer 
of Come, Come Ye Saints and the 
scribe who wrote down Section 132 of 
the Doctrine and Covenants. He was a 
model follower--a man who, despite 
trials from Gentiles and fellowsaints, 
remained loyal to the Church. 

Pla ing every Friday, Saturday, and Monday 
nigtt in July. At the Greenbriar Theatre, 8261 
South Redwood Road, Salt Lake City (West 
Jordan). Utah. $2.50 at the door; family rates 
on Mondays; group rates available for mre 
than 25 people. 

This 
could 
be 
your 
ad! 

For advertising information, write 
to Advertising Director, Sunstone, 
5555 Willow Lane, Salt Lake City, 
Utah 84107. 

I 



wreckage of their predecessors the 
ambitious members of the Lighthouse 
Repertory Theatre learned several 
mistakes not to make; or perhaps they 
happen to be in the right place at  the 
right time. Whatever the reason, they 
have several things going for them: a 
fair-to-adequate theatre at a very 
reasonable r e n t t h e  Greenbriar at  
8261 South Redwood Road in Salt 
Lake County, which is as close as 
possible to being halfway between 
Salt Lake and Provo; substantial 
donations from wealthy people using 
the Lighthouse Theatre as a tax 
write-off; careful organization with 
competent accounting and responsible 
management; and a pretty dam tal- 
ented group of actors and directors. 

Why do they want to do theatre 
in Utah? Let's face i t t h e  only show 
that has made big money so far is 
Saturday's Warrior, though Utah au- 
diences may respond to Carol Lynn 
Pearson's and Lex D'Azevedo's newest 
work, My Turn on Earth. Even such 
family fare as Norlan Jacobs's produc- 
tion of Shenundoah failed dismally, as 
has every production of Threads of 
Glory that has hit Salt Lake. Dozens 
of little community shows are boring 
the parents and siblings of the parti- 
cipants and barely pay back royalties. 
All in all, if one were to look for an 
ideal place to do theatre, Utah would 
rate only one or two ranks ahead of 
Uganda and a step behind the Aus- 
tralian outback. 

And not only that, the Light- 
house group are ignoring one lesson 

~ that the UVRTC and community 
theatres have learned at  great cost: 
Mormons want Mormon plays. At the 
very Greenbriar Theatre where the 
company is taking up residence, the 
only shows that have made any 
money a t  all were Mormon plays-the 
only show to turn a profit in three 
years of operation was Father, Mother, 
Mother, and Mom by Stoddard and 
Card. Mormons will come and cry at 
Mormon plays-far fewer of them 
come at  all to non-Mormon plays. 
And, shudder, they form lines just to 
stay away from (whisper the words) 
classics. 

The Lighthouse Repertory The- 
atre season: Oliver-reasonable hope 
here, especially with rubber-bodied 
John Huntington as Fagin; Mirack 
Worker, which is one of those classics 
that has been done to death by the 
local high schools; Imaginary Znvalzd, 
which is guaranteed not to bring out 
the southern Salt Lake County agri- 
cultural community; Mousetrap, a 
great hit in England but a gamble in 
Utah; Beware of Falling Rocks, which 
is downright experimental ("Well, Da- 

I verla, I just didn't understand why 
everybody was standing around yell- 

ing a t  each other"); Caution: Contents 
Flammable, another improvisational 
show ("Well, Renella, I like shows 
where you get the jokes"); Giraffe 
Story, by Robert Stoddard, which has 
done well before in Utah; and then 
two classics: Ah, Wilderness!-but is 
the Utah audience (and we mean 
the broad Utah audience) ready for 
O'Neill?-and Midsummer Night's 
Dream, which has been done eight 
times in the area in the last five years 
and hasn't exactly made anyone rich 
any of those times. 

It seems that once again, theatre 
people have chosen to do the plays 
they l ike-or  rather, the plays with 
characters they want to portray-in- 
stead of looking at  what the audience 
is hungry for. The sell-out perfor- 
mances of Saturday's Warrior seem to 
have communicated nothing-the pur- 
ists among LDS theatre people merely 
turn up their noses and utter (using 
the kindest word), "Drivel." Well, 
those lines outside the theatre mean 
something. How far would Shakes- 
peare have gotten if he and the 
Burbages had sneered at  the ground- 
lings and insisted on doing "great 
art"? 

We speak angrily: Mormon au- 
diences will keep flocking to drivel as 
long as the really talented Mormon 
artists keep producing plays (paint- 
ings, music) for themselves instead of 
for their audiences. There is a demo- 
cracy involved in the arts. Those 
artists who ignore the vote of the 
majority miss a lot of meals. And 
though starvation may, once a month, 
be good for the soul, it is bad for crea- 
tivity. 

And yet, our anger calmed by 
having expressed it, we must admit 
that the aims of the Lighthouse group 
are very attractive. The Mormon 
audience needs to see the classics, too; 
needs to learn to appreciate fine 
acting, fine directing, and fine writ- 
ing, and the last is harder to come by 
in the Church than the first two. No 
wonder the artists turn to the classics 
or the tried-and-true Broadway suc- 
cesses, or to improvised experimenta- 
tion. 

But couldn't there be a balance? 
Shouldn't there be? A spoonful of 
sugar to help the medicine go down 
(borrowing from those masters of 
banality, the Sherman brothers)? The 
talents of the Lighthouse Company 
are considerable; they are starting on 
a firmer footing than any other 
ongoing theatre company attempted 
in Utah. If they would only attempt a 
few Mormon plays among the classics 
and non-Mormon works in their sea- 
son, they could accomplish three pur- 
poses: they would increase their own 
chances of survival, since Mormons 

like best to attend plays that remind 
them they're Mormon and make them 
feel good about it; they would produce 
Mormon plays better than they've 
been done before, raising the stan- 
dards of theatre in the Church; and 
they might even provide an opportu- 
nity for really fine writers to want to 
write plays, knowing that they'll get a 
decent production. 

Composers live by having works 
commissioned by orchestras and per- 
forming groups. So, we must point 
out, do playwrights. The business of 
writing a play on speculation is just 
about as sensible as digging oil wells 
with a shovel. It's a lot of work-and 
no guarantee of pay-off in the end. No 
wonder Robert Elliott is selling cou- 
pon books in Salt Lake; no wonder 
Orson Scott Card is writing science 
fiction; no wonder Robert Stoddard 
has abandoned Mormon theatre in 
order to pursue a career, perhaps, as a 
singer. 

With all that the Lighthouse 
Repertory Theatre has going for it, we 
wish they would add even more. 

Of course, we are playing prophet 
here. The Lighthouse group may just 
prove that Mormons in Utah want 
classics after all, and they were just 
waiting for the right group to give 
them a chance to prove it. But though 
our predictions may turn out wrong 
(indeed, we hope they do), we can still 
wish that the best talents could be 
turned to genuinely Mormon theatre. 

In the meantime, we give a 
standing ovation to the Lighthouse 
theatre's intention to maintain "high 
Christian ideals and high professional 
standards. It was Brigham Young 
who said that drama and music were 
tools too important to turn over to the 
use of the adversary," their publicity 
releases state, and they are commit- 
ted to doing Mormon theatre in the 
sense that they will try to personally 
be exemplary Latter-day Saints, a 
point so important it cannot be over- 
emphasized in a time when theatre is 
a breeding ground for immorality (yes, 
even in Mormon theatre, at  times) 
and for corrupt, un-Christian business 
practices. 

Even though we fear for the 
Lighthouse Theatre Company on some 
grounds, we hope for their success-- 
and even halfway expect it, since they 
are going into their venture with at  
least half-open eyes, much better than 
the blind condition of their predeces- 
sors. And maybe partway through 
their season they will find they have 
the time-and the need-to do a new 
Fires of the Mind or And They Shall 
Be Gathered 

P.S. from PQG: There have been those 
who have complained that our necessarily 



myopic view of Mormon theatre is entirely 
Utah-oriented, utterly ignoring the Cali- 
fornia Mormons and various p u p s  back 
east. To which we answer amen. We do not 
have a large travel budget; jaunts to 
California are beyond us. We certainly 
invite (as do the Sunstone editors) reports 
on plays being done in the farflung regions 

I of the Church. But at the same time we do 
not feel we are cheating our readers by 
stressing Utah theatre: Utah is the only 
place where a large region is predominant- 
ly LDS. In California, where the member- 
ship is more scattered, almost any Mormon 
play is going to attract the Mormon 
audience if only for a sense of identifica- 
tion-as witness the fact that Threads of 
Glory, certainly one of the most medlocre 

I imitations of bad television ever put on in 
the name of the Church, bombed In Salt 
Lake where Church-sponsored events are a 
dime a dozen and Mormons will not let a 

I sense of loyalty overcome their desire not 
to be bored to death for two hours. Even 

I the same cast that played to SRO houses in 
California made no dent in the Utah ~ audience. Furthermore, with the exczption 
of Ruth and Nathan Hales's work, it is our 
impression that most California Mormon 

1 theatre is written by such Utah stalwarts 
as Doug Stewart and Carol Lynn Pearson, 
though if that impression is incorrect, we 

I 
I 

beg to be informed of professional-level 
writing and producing. In short, if we are 

I ignorant, relieve our ignorance! 

Organizations 

Mormon Society 
and Culture 

To those who don't yet know it, 
the Committee on Mormon Society 
and Culture exists and is putting out 
a newsletter. Four single-spaced pages 
in the newsletter are devoted to news 
items of interest to students of Mor- 
mon life, including items like an 
announcement of the establishment of 
the Evaluation Correlation Commit- 
tee at LDS Church headquarters, 
which is actively soliciting resource 
people to report on various aspects on 
problems within the Church popula- 
tion. Also included are lists of theses 
and dissertations from BYU that are 
presumably on the Mormons; an out- 
line of an upcoming article by Dean 
May; reports on symposia; and a 
listing and brief review of various 
relevant articles with an occasional 
comment on the contents or quality. 
For more information, write to Com- 
mittee on Mormon Society and Cul- 
ture, PO Box 7258, University Sta- 
tion, Provo, Utah 84602. 

History 

In Quest 
of the Past 
The Mormon History 
Association Today 
By Ronald K. Esplin 
and Kenneth Stobaugh 

Once the heart of the Mormon 
Church, the site of dozens of  revela- 
tions that are still the foundation of 
LDS doctrine and organization, Kirt- 
land, Ohio, has for a hundmd years 
been a backwater--the temple there 
only preserved because of the interest 
and concern of the RLDS Church, 
while building after building of signi- 
ficance to our past disappeamd in 
neglect. Now, however, alert to the 
need for preservation of our past, we 
have begun obtaining and preserving 
those few sites that still remain intact. 

In  April 1977, Kirtland was once 
again filled with the followers of 
Joseph Smith as three hundred mem- 
bers of the Mormon History Associa- 
tion gathered there for meetings. Sun- 
stone asked two historians who were 
there to report, not only on the Kirt- 
land meetings, but also on the MHA as 
a whole. 

The Mormon History Association, 
now in its twelfth year, has grown 
from a few dozen scholars to a viable 
professional organization of nearly 
one thousand historians and teachers 
and readers of history. A few non- 
Mormons are scattered among the 
largely LDS and RLDS membership  
and members come from across the 
United States, all drawn together by 
common interest in the Mormon past. 
From its inception in 1965 the Asso- 
ciation's purpose has been to promote 
"understanding, scholarly research, 
and publication" in the field of Mor- 
mon history. 

Even before 1965, historians con- 
cerned with the Mormon-past met and 
exchanged ideas in connection with 
regional or national historical asso- 
ciations. The organization of MHA 
launched formal sessions, sometimes 
officially part of larger historical 
association conventions. Two or more 
such meetings were held annually, 
usually in connection with the Ameri- 
can Historical Association, the Pacific 
Coast Branch of the AHA, the Organ- 
ization of American Historians, or the 

Western History Association. For such 
professional sessions, members of the 
MHA prepared dozens of scholarly 
papers, many of which were later 
published. 

However, as the tempo of re- 
search and writing increased, the 
need for more publishing opportuni- 
ties became acute. At first, too small 
an  organization to support a journal, 
the Association took full advantage of 
other publishing opportunities. Dia- 
logue, A Journal of Mormon Thought, 
founded about the same time as MHA, 
provided an outlet for some articles. 
The MHA even served as guest edi- 
tors of the first special issue of 
Dialogue, the fall 1966 "Reappraisals 
of Mormon History," as well as of a 
later special issue (1972) focusing on 
Mormon experience in the 20th cen- 
tury. 

BYU Studies, re-invigorated and 
eventually expanded under the edi- 
torship of Charles D. Tate, Jr., also 
became a frequent publisher of arti- 
cles on Mormon history. In coopera- 
tion with the Institute of Mormon 
Studies a t  B W ,  BYU Studies has 
published impressive special issues on 
Church history, providing an outlet 
for many of the specialized studies of 
MHA members on the Church exper- 
ience in New York, Ohio, Missouri, 
and (presently) Nauvoo. BYU Studies 
periodically publishes other articles 
on Mormon history, including a spe- 
cial twice-a-year section called "His- 
torian's Comer," prepared for the 
MHA by James B. Allen. 

Even though publication opportu- 
nities developed-not only with the 
two journals mentioned, but also with 
the Utah Historical Quarterly and 
other regional, national, or local his- 
tory journals-historians of the Mor- 
mon experience still planned for a 
journal devoted exclusively to the 
historical study of Mormonism. Fi- 
nally, with steady growth and a 
healthy membership, the Journal of 
Mormon History was launched in 
1974 as an annual. To date, it has 
published seventeen Mormon history 
articles, with each issue larger than 
the last. The fourth volume is due 
from the press in early fall 1977. 

And in addition to the founding of 
Dialogue and the rejuvenation of 
BYU Studies, other forums of discuss- 
ing Mormonism have been created- 
the short-lived RLDS Courage and the 
new publications Sunstone and Ex- 
ponent IZ. 

Besides the inevitable sharing of 
ideas that occurs at  Mormon history 
sessions, the vehicle for keeping schol- 
ars in touch with one another has 
been the MHA Newsletter, published 
several times a year since 1965. The 
Association also encourages schol 
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ship by providing cash awards and 
citations for outstanding books and 
articles each year. 

It  should also be noted that the 
organization of the LDS Historical 
Department in 1972, with its staff of 
research historians under Church his- 
torian Leonard J .  Arrington (first 
president of the MHA), has also 
boosted Mormon historical scholar- 
ship. Among the concerns of founding 
members of the MHA in 1965 was the 
150th anniversary of the organization 
of the Church in 1980; members 
discussed ways to stimulate research 
towards a new history by then. Today 
the task of coordinating those efforts 
has been assumed by the LDS His- 
torical Department, which is sponsor- 
ing a 16-volume sesquicentennial his- 
tory of the LDS Church. Many of the 
sixteen authors come from the ranks 
of the MHA, including eight former 
MHA presidents. 

As the MHA grew in size, in- 
cluding in addition to professionals an 
increasing number of history buffs, it 
became more important to organize 
annual meetings independent of the 
regional and national historical asso- 
ciations. At first such meetings were 
organized in Utah, where more parti- 
cipants might attend. Then in 1972 a 
spring meeting (not including the 
official business meeting) was hosted 
by the RLDS members in Indepen- 
dence, Missouri. It was so successful 
that since 1973 in Salt Lake City, the 
spring meeting has become the an- 
nual meeting of the association, with 
awards, annual banquet, presidential 
address, and election of officers, as 
well as readings of papers. These 
meetings have also provided partici- 
pants the opportunity to visit-with 
historical specialists as guides-many 
of the important sites in Mormon 
history. 

In 1974 several busloads from the 
West joined scores of people from the 
Midwest and East for a threeday 
meeting in restored Nauvoo. St. 
George, Utah, was the site of the 1976 
gathering, with papers on colonization 
and settlement and tours through 
much of Utah's Dixie. And most recent- 
ly, in April 1977, Kirtland, Ohio, 
hosted the MHA annual meeting. 

Many from Utah flew to Ohio 
under MHA-sponsored tour arrange- 
ments. Others drove from East and 
West to converge on that quiet suburb 
of Cleveland for the three-day confer- 
ence. Registered members and spouses, 
along with local RLDS and LDS en- 
thusiasts, numbered approximately 
300. Some sessions were filled to 
overflowing. 

Through the cooperation of the 
local leaders and the First Presidency 
of the Reorganized Church of Jesus 

Christ of Latter Day Saints, some of 
the plenary sessions of the convention 
were held in the Kirtland Temple. In 
one such session, Paul L. Anderson, 
assistant LDS Church curator for 
historic sites, presented an illustrated 
lecture on the history of temple 
building. With the LDS continuing 
their long tradition of temple-build- 
ing and the RLDS contemplating 
their first temple since the Reorgani- 
zation, his review of Mormon and 
worldwide concepts of sacred space 
was greatly enhanced by taking place 
in that first Mormon temple. 

In another session, Thomas Ben- 
nett, general counsel of the RLDS 
Church, reviewed the history of the 
the Kirtland Temple, clarifying the 
grounds for RLDS title to the property 
today. LDS listeners learned that 
even though Brigham Young had 
legal grounds for maintaining that 
the Temple still belonged to the Utah 
Mormons-because Joseph held it as 
Trustee and his successor as Trustee 
had never sold i t -s t i l l  there is a valid 
sale and deed going back to 1862. Mr. 
Bennett explained that the property 
had indeed been held by Joseph Smith 
as  Trustee, but that it was nonethe- 
less sold from his estate by the 
executors in 1862 as if it had been his 
own property. Although other factors 
also support title, it was through this 
sale that the RLDS eventually pur- 
chased the property in 1873. 

Continuing rain forced the con- 
ference to conduct its "walking tour" 
of old Kirtland from within the temple 
walls, via a slide presentation by Keith 
Perkins of Brigham Young University. 
Afterward many sloshed through the 
cemetery, located next to the Temple, 
to see the graves of Joseph and Emma 
Smith's twins, Hyrum Smith's wife, 
Jemsha Barden Smith, and Mary Duty 
Smith, the Prophet's grandmother. 
Some later found time to visit remain- 
ing historic structures such as the 
Whitney Store and the homes ofSidney 
Rigdon, Vinson Knight, and Joseph 
Smith, Sr.; or to look over the sites of 
the tannery, the brickyard, and "Black 
Pete's Leap." 

Saturday concurrent sessions were 
held a t  nearby Lakeland Community 
College, where conference-goers chose 
from ten sessions, ranging from an 
examination of spiritual manifesta- 
tions in Kirtland to a reappraisal of the 
Kirtland economy. Papers investigat- 
ed, among other things, the crisis of 
Kirtland apostacy, early anti-Mormon 
literature and Mormon missionary 
pamphleteering, the introduction of 
plural marrage by Joseph Smith, and 
the role of women in the religious life 
of Kirtland. 

The day's activities were punc- 
tuated by a luncheon where LDS and 

RLDS Church historians Leonard J .  
Arrington and Richard P. Howard 
delighted the audience by sharing 
humorous stories from their own 
experience and from the records they 
use as historians. Brother Arrington 
ended with a story from the diary of 
an early Bear Lake Valley, Utah, 
pioneer. Charles H. Hart, alone and 
tormented by a toothache, found him- 
self forced to lay hands on himself and 
administer to himself for relief. None 
came. "I then recollected," continued 
his diary account, "that James said 
that faith without works is dead, so I 
took my pliers and pulled it out. And 
sure enough, marvelous promise, it 
has never ached since." 

Between meetings, before and 
after scheduled activities, and some- 
times far into the night, informal 
groups shared their recent activities 
and special interests. Many have 
remarked that rap sessions were a- 
mong the most valuable experiences 
of the conference. Others took the 
opportunity to quietly explore Kirt- 
land and its environs, to drink in 
some of the spirit of that historic 
place. Sharing with friends or walk- 
ing about the village or sitting in the 
temple pondering some of the great 
events that once took place there, the 
opportunity to visit Kirtland and to 
discuss its significance in our past 
was rewarding. Already members look 
forward with anticipation to future 
opportunities: in Logan for 1978, and 
hopefully in western New York for the 
sesquicentennial of the founding of the 
Church in 1980. 

From the beginning, the Mormon 
History Association has been a forum 
where LDS and RLDS could discuss 
their common history without rancor 
or emotionalism. Through that di- 
alogue many friendships have been 
formed, bridging differences of faith 
and religious viewpoint with increas- 
ing understanding of one another's 
position. These friendships have ma- 
tured over the years, as evidenced by 
professional discussions as well as 
good-natured ribbing. They were ev- 
erywhere in evidence in Kirtland, as 
the large contingent of western Mor- 
mons was warmly hosted by the 
Kirtland RLDS stake and temple 
officials. Persons of both faiths, for 
example, were moved by the beautiful 
simplicity of unaccompanied violin 
music and of early Mormon hymns 
recreated by a brass ensemble for the 
closing MHA session. Sitting quietly 
in the temple on Sunday morning as 
the music floated about, one almost 
felt part of that past which music and 
structure represented. 

While good humor between RLDS 
and LDS enlivened the Kirtland gath- 
ering, nothing topped the classic jest 



at  the Independence meeting four 
years earlier. On that  occasion, a 
straight-faced Richard Howard began 
his paper on "Restoration Hymn- 
ology" by suggesting that  something 
important could be learned about 
each other's hymnals by singing to- 
gether "Redeemer of Israel." "As we 

/ all sing the  first two verses," he 
I soberly instructed, "you will note 

differences in  the  RLDS and LDS 
versions. Then I would like the  Utah 
Mormons to sing verse three, while 
the ~ n d e ~ e n d e n c e  sa ints  conclude with 
verse four." Everyone noticed minor 
differences in  melody or wording a s  
the audience sang the  first two stan- 
zas. Then, anxious to demonstrate the 
continuation of the  Mormon singing 
tradition i n  Utah, the LDS partici- 
pants sang with gusto: 

How long we have wandered 
As strangers in  sin 
And cried in  the  desert for thee ... 

It didn't require the  completion of the 
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Dear Friends, 
It is easy for me to call you friends 

based on the fine work that you are doing. 
The Church desperately needs this maga- 
zine. I don't think that they know it-but I 
know it, as do all the other young artists 
involved in the fight of their lives. 

I also wish to thank you for your 
 port and help in the more personal area 
my production "Here's Brother Brig- 
n." Because of your encouragement 

 re plays, books, and poetry will find 
their courses to publication. Because there 
is a forum, more artists will feel their work 
has merit and a road to travel. Because of 
your work all the arts will find an increase 
in interest and enthusiasm. 

Presently there are only a few of us 
that realize that the renaissance of Mor- 
mon art is dawning. Hopefully through 
publications such as yours more will come 
to understand it and we will help usher in 
the Lord's people to do what they can to 
fulfill their talents and build the Kingdom 
in their own way. 

Obviously with such feelings I must 
get your magazine through the mail in- 
stead of hunting for it at a bookstore. 
Although my art has not given me a great 

11 of money, let me contribute something 
{our sustenance. 
Yours, James Arrington 

Dear Editor, 
When I received the prospectus for the 

proposed quarterly, Sunstone, some years 
ago, I wrote a letter of priceless advice. 
Don't remember what I said, except that 
none of it seemed to be taken. 

The recent appeal presses the same 
button, and I'll probably give the same 
suggestions of untold worth. Thus: 

whole verse for the  LDS to realize 
that they had been set up. Their 
RLDS associates burst into laughter! 
Of course Howard had reserved for his 
own fellowship the triumphant final 
stanza: 

As children in  Zion, 
Good tidings for us. 
The tokens already appear. 
Fear not, and be just, 
For the  Kingdom is ours. 
The hour of redemption is near. 

Ron Es lin is membershi chairman of 
the MHA. Renneth Stobau g, director of 
the Joseph Smith ~ i s to r i ca f~en te r ,  Nau- 
voo, Illinois, served as cochairman of the 
local arrangements committee for the re- 
cent Kirtland meeti of the MHA. 

Those i n t e r e s a  in learning more 
about the Association, the Journal of 
M o m n  History, future annual meetings, 
or just keeping up to date on research into 
the Mormon past are invited to write to 
the Mormon History Association, Dr. Larry 
C. Porter, Secretary-Treasurer: Box 7010, 
University Station, Provo, UT 84602. 

Some 20 years ago, as a new (but 
late-blooming) elder, I sat in quorum 
meeting as we were exhorted to attend 
sacrament meeting, because (1) the pemn- 
tage was low, and (2) it was a comrnand- 
ment. Somewhat boggled, I said, "I've been 
around show biz enough to know if you're 
hurting at the box-ofice, you'd better 
improve the show." While this might not 
be sensational wisdom, it's still being 
quoted. So I offer the same to you. 

My impression of Sunstone, from the 
first issue, is that a group of sincere and 
dedicated people wanted to put out a 
magazine. Period. I don't believe those 
people decided exactly what the market 
was, nor what the competition. 

In talking to an independent motion 
picture producer about a proposed film, he 
said, 'What we have to do is what MGM 
can't do." This, I think, must be your role 
also. You can't compete with BYU Studies, 
Utah Historical Qunrterly, the Church 
News, Ensign, or Dialogue. So you won't try 
to publish what they do. Andwhatremains? 

What remains is the Mormon culture. 
The "official" press-and even Dialogue 
since it was baptized-resents the official 
facade. But this is the press-agent version, 
not the real scoop. You will present the 
culture as it is, not as we wiah it to be. 

The difference is that the primary job 
of a press agent is to suppress the fads, 
while the job of a reporter is to print them. 
I'm not particularly intimating a gigantic 
conspiracy of suppression; it's just the way 
the official press always is. 

Is there a market for a quarterly 
devoted to the culture? I believe so. 

For starters, you might examine the 
food storage program. Recent publicity has 
decried the wastage of stored food in fallout 
shelters. How much of our year's supply is 
wasted? A family I home teach dumped 

Special 
Pre-Publication 
Offer 

Sunstone 
Calendar 

Until September 1, Sunstone 
subscribers may order one 
1978 Mormon History Cal- 
endar a t  cost: $1.75 postage 
paid. Additional copies may 
be ordered a t  the pre-publica- 
tion price of $2.50 until Sep- 
tember 1, when the price will 
be $3.50 postage paid. Ap- 
proximate open size: 25 by 
11% inches. Calendars will be 
mailed in November. 

Featuring large 19th and ear- 
ly 20th century photographs 
of Mormon subjects. 

Name 

Address 

CitylStatelZip .- 

S u b s c r i p t i o n  or renewal $12 ($9 
students) 

O n e  1978 Calendar (subscribers 
only, $1.50) 

1 9 7 8  Calendar(s) at pre-publication 
price $2.50 

G i f t  Subscription $12 
($9 students) 



everything-weevils. We purchased the 
year's supply of another family who were 
moving. We found the only thing we could 
use was the toothpicks. 

What are the reasons for the appalling 
dropout rate? (Paul Dunn said that even 6 
of 10 returned missionaries fell away.) 
Joseph C. Muren wrote a booklet, "Causes 
and Prevention of Inactivity in the Church," 
which puts the entire burden on the 
dropout. This, of course, dodges the prob- 
lem. The Catholic Church made a survey of 
dropouts, and listed such things as prohibi- 
tion of divorce, anti-abortion, and unques- 
tioned obedience to the pope as being 
important factors. No such survey exists 
for Mormons. So let's blame the dropouts! 

Our scholars admit that we haven't 
"matured in the arts. Why? Well, we 
never will mature under a managed media, 
any more than will Russia. Let's face it, 
and not blame it on "lack of spirituality," 
as was recently done. 

Perhaps a searching examination could 
be done of the apparent marriage of God and 
Mammon in our wealthy church. Last year 
two Associated Press reporters did a story 
on Church business interests. I t  won an 
award, but no Utah paper could find spaoe 
for it. 

In Russia, with its managed media, 
there is a lively samizdnt of undergmund 
literature. The Salt Lake samizdnt also 
thrives. 

What would Brigham Young think, or 
Joseph Smith, i f  he walked into the 
modem culture? How do we differ from the 
original pattern? 

Well, perhaps you feel this is negative. 
So join the club. Compete with MGM. 

Good luck, 
Samuel W .  Taylor 
Redwood City, California 

We're working on improving the show, 
constantly-though not in the directions 
you suggest. The distinction between press 
agent and reporter may be valid, but 
Sunstone professes to be neither. Our 
purpose is not to sell the Church, and no 
one is hoping to get rich from selling the 
magazine, either. There may be a market 
for the expose reporting you describe, but we 
are unconvinced that is what is needed. 

The problems are readily available for 
all to see-in our wards and stakes, our 
families, and our private chambers. We do 
not try to conceal them (witness our articles 
on Mormon drug abuse, working mothers, 
historic site preservation, and theatre and 
visual arts, among others); we try to be part 
of the solution. Our purpose is not to rub 
salt in open wounds, nor to lay them bare 
for all to watch them bleed, but rather to 
help them heal. 

Better a Little Red Hen than Chicken 
Little, if we may mid the nursery for 
analogies. If there is an alarming dropout 
rate among returned missionaries, Sun- 
stone's job is not to shout about how the 
Church is failing. Our job is to present the 
kind of article, the kind of thought, that will 
help some of those potential or rrctual 
dropouts realize that the problems they 
found, though real, are not insurmountable. 
That is why Sunstone, neither reporter nor 
press agent, tries to maintain a positive 
editorial stance. 

As to other LDS publications, we think 

it is a healthy competition, i f  competition it 
be. To our thinking, it is a symbiotic 
relationship. We haw certainly benefited 
from the encouragement, mom1 support, 
and fiiendly criticism of other publications, 
and hope we can do the same for them. 
Sunstone is unique in directing its primary 
attention to the interests of collegeage and 
young professional Latter-day Saints. Not 
specifically to the women, the scholars, the 
historians, or the thespians (other publica- 
tions exist for their specialized interests) but 
to the diverse interests common to all. 

Admittedly that cmtes special prob- 
lems. We have had to experiment with every 
issue, trying to strike the chord that will 
bring sales and subscriptions (and letters) 
to let us know we're on the right track. And 
even though our views are different, we are 
grateful that you have the concern and 
interest to write. Would that more readers 
would make the effort! 

One final note: You say, "Our scholars 
admit that we haven't h tured '  in the 
arts." We wonder if that is so. Scholars tend 
to be especially critical of their own age- 
perhaps that is part of being a scholar- 
and thus we hear the moans and g m n s  
about how Mormonism has never produced 
(can never produce?) great art. 

We are not so pessimistic-as our 
recent article on contempom y visual artists 

and our earlier survey of Mormon theatre 
indicate. You yourself, Brother Taylor, are 
proof that LDS writers, drawing on their 
experiences as Mormons, can produce litem- 
ture of note. As to chronicling culture, Doug 
Thayer's sometimes moving, sometimes acid 
portrayals of East Bench Provo life; Don 
Marshall's finny-sad stories of too-well- 
known Mormon characters; Jack Weyland's 
brightly entertaining stories of the problems 
and joys of youth, among others, are 
evidence that Mormon literature is coming 
into its own. Even Sunstone, with all its 
failings, is cause for hope. Its mere existence 
gives the lie to the cry of "managed media." 
(Though some of us wish Sunstone could be 
managed more efficiently!) 

There is much good in the Mormon 
people and their way of life. And while 
Sunstone tries to suggest remedies for some 
of the ills of our brothers and sisters, we 
will continue to offer material that says, 
cheerfilly, that a lot of good things are 
going on, too. That's not hype; that's the 
way it is. 

It takes courage to criticize. It also takes 
courage to be optimistic. We hope Sunstone 
has enough of both kinds of courage to be a 
vigorous, positive influence among Latter- 
dny Saints for years to come. 

-The Editors 
P.S. Thanks for your renewal. 

Hollow Homes (Cont. fmm p. 7) 

emotional vacuum created by  an in- 
adequate family system may leave no 
alternative available to the  family 
member. T h e  individual withdraws 
from family interaction and centers 
more and more upon himself until he 
gets completely involved in  his own 
world o f  self-stimulation and fantasy." 
(Family Counseling for Sexual Self- 
Abusers: A Practical Developmental 
Approach, pp. 1-2.) 

And, o f  course, as the  child re- 
treats more and more into his fantasy 
world, he  becomes less able to  cope 
wi th  reality. And less willing to  try. 

" I t  should be kept in  mind," 
Woolf  states, "that in every case we 
have treated, the  family world o f  the  
sexual self-abuser is hollow and pain- 
fully lacking i n  any form o f  deeply 
satisfactory interpersonal communica- 
tion." (p.  2.) 

Hollow families-do we find them 
in t h e  Church? O f  course. 

Not all the  members o f  hollow 
families necessarily will become regu- 
lar self-abusers; but a non-nurturing 
family certainly encourages i ts  mem- 
bers to  take  that path. And here we 
come full c i r c l e f o r  society, which 
encourages men  to  be macho and 
makes  them ashamed o f  the  gentler 
masculine virtues that nurture a good 
family, raises generation after gen- 
eration o f  men torn by  the  impossibil- 
i t y  o f  meeting the  he-man image 
while still being true to the  godly 
impuIses within them. Each genera- 
t ion is  the cause o f  the next, except 
where men ,  breaking that  mold, be- 
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come nurturing fathers and create a 
strong, full home. 

One o f  the  primary purposes of  
the Church is  t o  teach the  men  o f  our 
day what they  have had little oppor- 
tuni ty  to  learn: how to be real fathers. 
For as in motherhood women find 
their greatest fulfillment, so in  fa- 
therhood do m e n  become most what 
m e n  should be. I t  is no accident that 
God is  our Father, and he  who would 
be most godly will regard his family 
as his most priceless stewardship, his 
fatherhood as his highest calling. 

And t h e  circle breaks. For a boy, 
growing u p  wi th  a father who is kind 
and loving, learns the  true masculine 
role, and so is  not destroyed by the 
macho myth.  He does not need to 
retreat from reality; his home is  not 
hollow; h e  not only admires but also 
loves t h e  example o f  manhood closest 
t o  him; and, unplagued by doubts o f  
his own manhood because he has no 
conflict between his best desires and 
his  image o f  masculinity, he  is set 
free to  create another nurturing 
home. 

Sodomy and self-abuse are Sa- 
tan's escape routes from his own lie of 
t h e  macho man. Rejection o f  that lie 
and acceptance o f  Christ's strong yet 
kind example are the  only route that 
can lead a m a n  to  his best self, I 
believe. 

This article represents one view. 
Sunstone is preparing a series of ar- 
ticles on homosexuality. T o  achieve 
balance and accuracy, we welcome 
facts, differing opinions, and personal 
experiences from our readers. Confi- 
dentiality will be strictly observed, but 
anonymous submissions cannot be 
printed as full articles. 




