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F%lm Guide 

Fantasia Rereleased by Disney 
Studios, this animated feature manages, 
not wholly successfully, to lead movie- 
goers into the realm of the imagination. 
With no story line to glue it together, the 
pastiche of animation set to classical 
music flounders occasionally but is never- 
theless a treat. For all ages. 

High Anxiety The latest from Me1 
Brooks, this parody of Hitchcock is a nice 
little suspense film in its own right, and is 
more subtle than the usual Brooks 
comedy. Older adolescents and adults will 
appreciate it. 

Looking for Mr. Goodbar Very 
explicit tale with Diane Keaton as a 
"swinging single" in search of an elusive 
relationship. Some very worthwhile 
moments, but only for adults willing to 
wade through the sex and profanity. 

Damnation Alley George Peppard 
and Jan-Michael Vincent in another run- 
of-the-future epic with a handful of survi- 
vors from atomic holocost, showing in 
Sound 360 in many theaters. For 
adolescents of various ages. 

Bobby Deerfield Stanley Kramer's 
first film in years tells the story of a race 
car driver and a fatally ill beauty. Not as 
pat as it sounds, the film is finely acted by 
A1 Pacino and Marte Keller. For older 
adolescents and adults. 

Peach Dragon Children's musical 
starring Helen Reddy with pleasant songs, 
an innocuous story, but little of real 
value. Might be interesting for younger 
children. 

You Light Up My Life 
Directed by Joseph Brooks; starring Didi 
Conn, Stephan Nathan, Joe Silver, Michael 
Zaslow, and Melanie Mayron. 

You Light Up  My Life is the newest in 
a long tradition of films from the genre once 
popularly known as the "Woman's Film." 
This latest entry is evidence that the tradition 
is a decadent one. 

The new awareness produced by fem- 
inism has made reference to the Woman's 
Film practically taboo, as if the genre were 
designed to pander to the worst in feminine 
emotionalism. True, some of the films, 
especially those made after the genre's 
heyday in the 19401s, are overly emotional, 
but the bulk were not made strictly to appeal 
to addle-brained, weepy females. 

Feminists blast the old films, sup- 
posing them unworthy-part of a chauvanis- 
tic plot to keep women in their proscribed 
place. The truth, however, is that the 
Woman's Film is very strong meat that more 
than matches the flavor of "macho" genres 
like the Western. A true Women's Film con- 
cerns itself with the life of an intense woman 
who determines her own course and does 
what she must to accomplish her goals. 

The star rosters of the films tell a great 
deal about the women they portray: Bette 
Davis with mild-mannered George Brent, 
Joan Crawford involved with mellow Robert 
Young, or Katherine Hepburn facing off 
Fanchot Tone. These women had strength 
and they had class. Therein lies the secret of 
the genre: the story could be, and often was, 
quite sentimental and cliche, but the main 
character had guts, charisma and an iron will. 
She dared to take her fate into her own 
hands, and that element most appealed to an 
audience composed of women who had, by 
virtue of the Depression and World War 11, 
learned to step far outside the usual role of 
their sex. In their way these women were not 
unlike the Eliza R. Snow's of our Mormon 
pioneer heritage. 

As the Woman's Film wended its way 
through the stickiness of the 1950's, the spice 
of Ginger Rogers gave way to  the saccharine 
of June Allison. Its main element of strength 
gone, the banquet turned into TV-dinner 
fare. 

You Light Up My Life has facile tears 
and a determination that is rock-candy rather 
than rock-hard. The story is cliche: a young 
hopeful in the world of entertainment must 

deal with the hardships of the business and 
the heartache of romance. But it's really no 
more cliche than a rich young woman with a 
terminal illness finding happiness with her 
doctor, as in Bette Davis' classic Dark Vic- 
tory. 

The script by writer/producer/direc- 
tor Joseph Brooks fails to produce an en- 
during female character at the heart of the 
film, a failure compounded by the casting of 
Didi Conn. Conn is a pleasant pixie who 
looks and sounds like her last part, the voice 
of Raggedy Ann. Perhaps, after all, that is 
not inappropriate, since her character wan- 
ders through the film in much the same man- 
ner, never truly taking charge, shying away 
from situations rather than standing against 
them, and finally coming to decisions which 
are neither profound nor heartbreaking. 

The rest of the cast is merely adequate, 
with Stephan Nathan, the once-lauded star of 
Godspell, turning in a performance guaran- 
teed to set his career back years. The director 
obviously spent all his time on his two "pets" 
in the film--the title song and an electric clam. 

You Light Up My Life might have 

been good. The story is palatable, the music 
is innocuous, and the cast is basically like- 
able. But Brooks opted for pitiful weakness 
in lieu of pitiable strength and thereby dealt 
another blow against the recovery of the 
Woman's Film. 

Gere LaDue 

Oh God! 
Directed by Carl Reiner; starring George 
Burns, John Denver, Teri Garr and Donald 
Pleasance. 

Oh God! is the story of Jerry Landers 
(John Denver), a mild-mannered grocery 
store manager who receives a note informing 
him that God grants him an interview. Jerry 
disregards it as a joke of a prankster friend, 
but a series of unusual events compel him to 
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the appointed meeting place (one such-ob- 
viously miraculous-he finds a parking place 
directly in front of the building). 

When God speaks to him over an in- 
tercom, Jerry is skeptical and points out the 
spelling error in the note (interveiw). God 
says he has made a few mistakes, like to- 
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bacco, ostriches-such funny looking 
creatures-and avocados-made the pits too 
big. But he says he needs Jerry to relay a 
message to the world: that God exists and 

ut the human race and is concerned 
~ l e  are going to blow it with their 
lisuse of all he has given them. 
.ry becomes increasingly impressed 

and amazed by God's powers (God does little 
things like making it rain on the inside of the 
car), and when he is finally convinced, God 
tpllr him to publicize his message through the 

:rry goes first to the Los Angeles 
here he gives the religion editor a 
rd which reads simply "God." 
ie paper prints a somewhat tongue- 
version of Jerry's tale and the 
begins. His wife Bobbie (Teri Garr) 
: needs a psychiatrist and keeps 
g a long vacation, and his two 
are convinced he's going through 
pause." As the news spreads, the 
ket executive promises that Jerry 
ired if he doesn't quit his lunacy 
king with God; Dinah Shore wants 
escribe God for a police artist on 
TV; and a team of theologians wants 
ive God a quiz (sample question: 
be meaning of existence?). 

The theologians lock Jerry in a hotel 
room with a list of questions written in 
Hebrew. God comes to Jerry's rescue, answers 
all the questions (though not always in 
keeping with modern revealed truth) with wit 
and aplomb (hopes to get an "A"), and in- 
structs Jerry to tell a particularly obnoxious 
and hypocritical evangelist to sell shoes. Jerry 
obeys-for which he is sued for libel. God 
saves the day with a courtroom appearance. 
But unfortunately his voice doesn't come out 
on the recording; so there is no "proof" that 
he really came. Each spectator must have 
faith instead. 

Jerry is acquitted but loses his job, and 
God, having succeeded in convincing a few of 
his existence, takes his leave. At their last 
meeting, Jerry wonders if they will be seeing 
each other again. God says no, but, "I'm a 
great listener." 

G. K. Chesterton said, "Angels can 
fly because they take themselves lightly." Oh 
God! succeeds for the same reason. It is af- 
firmative without being sappy, playful 
without being satirical. 

Unfortunately, many have drawn 
quick and false conclusions from the movie's 
title. Rather than blasphemy, the title is an 
indication of the basic affirmation of the 
film-that God exists and can be called upon 
by name. 

Reiner has given us characters who are 
both good and real. And though the answers 
are pat and not at all subtle, Reiner's script 
shows a mastery of detail and quick wit. John 
Denver is the first actor in a long time to 
make wholesomeness attractive. And George 
Burns, as God, is incomparable. A master of 
low-key humor, he plays his character the 
way most Mormons understand 
God-fatherly, understanding, a little 
amusing and a little amused, and very much 
concerned about individuals. Furthermore, 
his characterization supports the LDS doc- 
trine of deity: that God is not the omnipo- 
tent, omniscient, .omnipresent, unknowable 
being of apostate Christian theology, but the 
exalted man that Joseph Smith saw and 
preached. The film shows men as co-existent 
intelligences with God who are responsible 
for their actions. Since God cannot control 
men's behavior, they inspire in him all of the 
emotions of surprise, sorrow, love and even 
humor. After the manner of Cosby's 
"Noah," the relationship is endearing and 
terrifically comic. 

Peggy Fletcher 

I here's the perfed home grdn ylndlng 
and mixing system ... I 

- 
THE MARATHON UNI-MILL 

AND THE BLAKESLEE MIXER 
&d today for your FREE booklet and calllog. 
Fmm Mill to M~xer toown-just Q) mlnutes to make 
fresh, a petlzln bread Get prec~s~on-pund flwrs. 
perfect6 rnlxef dough and superlor results w r y  
I,- 

The Mmthon Ekcbie Flour MUI. Uni u+ exclu 
siw grinding stone actuallv curs grain be?ore grind: 
ing; grinds better and cooler. Gnnds d grains, wen 
sovbeans and peas! Grind adjusts to 1003th of an 
inch (from extra-fine flour to cracked grains). 
Grlnds I Ib. flour or 2 Ibs. cereal per minure' 
The Blakeslee Mixer. Perfect doughs, hatters in 
rmnutes. Prepares 6 lo- in jusr one mu. "Plane- 
t a ~ "  mixing mlon  reaches right to sides of bowl. 
Includes dough hook. beater. French whisk. Many 
accessories available: blender, juicer, slicer and 
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Send Today for FREE Booklns to: 
The? G R W U  COIIVANY, Dcpt 7442 N 

21 11 So. Industrial Park Ave . Tempe. A r i m  85282 

A Short Novel of Mormon 
Missionary Life 

The ideal gift for 
the prospective missionary 

the returned missionary 
anyone who enjoys a good 

story 

Seagull Books. 150 East 4200 North, 
Provo. Utah 84601. $2.95 (Utah residents 

add 146 sales tax.) 
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