


MORMON POETRY NOW
The State of the Art

D. Marden Clark

AN ENGINEER’S VIEW OF RELIGION
A Meaningful Metaphor from an
Unlikely Discipline

Karl Thatcher Ulrich 14

SPIRIT WRITING: ANOTHER LOOK AT
THE BOOK OF MORMON
How did Joseph Smith produce our
modern scriptures?

Scott C. Dunn 1~

DON’T CALL ME DOLORES; CALL ME LOLA
Honorable Mention in the D. K. Brown
Memorial Fiction Contest

Patricia Hart

CHURCH RELEASES HISTORICAL LETTERS

EVANS BIOGRAPHY AWARD WINNERS ANNOUNCED 38

CONFERENCE EXPLORES "WOMEN OF FAITH" 3O

CHOOSING GOD OVER CAESAR
God’s Fools: Four Plays
by Thomas F. Rogers

Christopher Sharp 4(I

A GUIDE TO THE MORMON NETWORK Cecelia Warner

READERS FORUM

LAW OF THE LAND
The Legal Intractability of Pornography

JayS. Bybee 3Z

ISSUES OF INTIMACY
The Defect of Perfection

Marybeth Raynes 34



PUBLISHER/EDITOR Peggy Fletcher
MANAGINGEDITOR Scott C. Dunn
NEWS EDITOR Cecelia S. Warner
ASSOCIATE E01TOH Ron Bitton
FICTION E01TOR Susan Staker
POETRYEDITOH Dennis Clark
BOOK REVIEW EDITOR John Sillito
ART01RECTOR Brian Bean
PR00UCTION MANA6ER Connie Disney
PR00UCTIONASSISTANT Michael Stack
~PESETTIN6 Brian Burke
0EVELOPMENTDIRECTOR M ichelle Macfarlane
BUSINESS MANAGER Tom Miner
OFFICE MANA6ER Rebecca Cornwall
CIRCULATION Linda Turner
ADVERTISING ]ackie Suominen
SALES Christopher Allen
STAFF Joseph H. Harris, Jeanne Pugsley

NATIONAL CORRESPONDENTS Irene Bates,
Bonnie M. Bobet, Bellamy Brown,
Elizabeth Burdett, Anne Castleton Busath,
James F. Cartwright, John Cox, Earl P.
Crandall, George Givens, Jeanne M.
Griffiths, Mike and Nancy Harward,
Janna D. Haynie, Val Holley, Thomas
McA[ee, Carrie Miles, Elbert Peck, Joel
Peterson, Alice Pottmyer, Kent Roberts,
T. Eugene Shoemaker, Bill Sims, Dolan and
Sharon Pritchett, George D. Smith, Lorie
Winder Stromberg, Le’ Ruth Ward Tyau

FOREIGN CORRESPONDENTS Ian Barber, Tim
Behrend, William P. Collins, Wilfried
Decoo, Werner H. Hock, Roger H.
Morrison, Kay Nielsen, ]ames F. Rea,
Ed H. Zwanveld

SUNSTONE is published by the Sunstone
Foundation, a non-profit corporation with no
official connection to The Church of Jesus
Christ of Latter-day Saints. Articles represent
the attitudes of the writers only ,and not
necessarily those of the editor/publisher or
editorial board.

To speed up editing, manuscripts for publica-
tion should be submitted on floppy diskettes
formatted for the IBM PC or compatible equi-
valents and written with Word Perfect, Word-
star, or any other word processo~ which saves
files in Asc. format. Double-spaced typewrit-
ten manuscripts are also accepted and should
be submitted in duplicate. Submissions should
not exceed six thousand words. For increased
readability, SUNSTONE discourages manuscripts
with footnoting. Manuscripts should conform
to the Chicago Manual of Style. Unsolicited manu-
scripts should be accompanied by sufficient
return postage. Send all correspondence and
manuscripts to SUNSTONE, 50 West 100 South,
Salt Lake City, UT 84101-1507.

United States subscriptions to SUNSTONE are
$27 for one year (12 issues). Outside the U.S.
subscriptions are $35 for one year by surface
mail. Airmail subscriptions in the U.S. are $27
for one year plus airmail postage charges.
Application to mail at second-class postage
rates is pending at Salt Lake City, Utah.
POSTMASTER: Send address changes to
SUNSTONE, 59 West 100 South, Salt Lake City,
UT 84101-1507.

Copyright ~ 1085 by the Sunstone
Foundation. All rights reserved. Printed in the
United States of America.

THE BURDEN OF PROOF
The mail dealing with my article,
"No Higher Ground,." generally
misconstrues its arguments and
fails to respond to its criticisms of
the New Mormon History. Foster,
for example, does not seem to
understand that efforts to approx-
imate objectivity and neutrality
suffer from the same metaphysical
problems as stronger forms of pos-
itivism; both are based upon his-
torical objectivism which stipu-
lates methodological standards and
vocabulary. In my article I noted
that New Mormon Historians
"admit that objectivity is not pos-
sible but continue to, offer it as a
worthy ideal. Even those who
refuse to take a position still use
methods, evolve categories, and
develop explanations that pre-
suppose objectivity. In addition,
objectivist vocabulary is ubiqui-
tous, lending a false sense of legi-
timacy and rigor to historical
accounts." In this light, Foster’s
remarks about testing hypotheses
against the evidence involves all of
the metaphysical assumptions of
positivism. In reality, historians do
not have access to objective facts,
only to generally fragmented,
unrepresentative and ambiguous
texts and text analogues which
they weave together into a story
in accordance with the standards,
theories, and concepts of a given
interpretive tradition.

Foster should have clarified and
justified the methodology of the
New Mormon History to make it
easier to evaluate his claims;
instead, he gives us slogans. His
call for a full and comprehensive
analysis and a fair and honest
account may evoke warm feelings,
but until his admonishments are
grounded in an explicit discussion
of methodology, they are mere rhe-
toric: no historian from whatever
tradition would advocate lopsided,
narrow, unfair, or distorted history.

Like Foster, Michael Walton
assures us that he is aware of the
limits of positivism and then pro-
ceeds to advance positivist argu-
ments which seem to know no lim-
its. To begin, he asserts that God
cannot act in history. He asks,
"What sense data exists to reveal
God’s hand? If such data existed
whose God would it reveal.’?
Because God is not sensible, data
dealing with him is nonsense and
speculative."

Here, Walton makes sense data
the final arbiter of all truth. Yet
since Wittgenstein and the Vienna
Circle failed to solve the meta-
physical problems inherent in
empirical language philosophy,
most Analysts have taken refuge.
in common language philosophy
which eschews the self-evident
premises of sensuous experience..
If Walton has resolved these prob-
lems, he ought to share his
answers with the rest of us.

But more disturbing is the ques-
tion of what Wahon’s world would
allow as evidence of God’s work
history. He has already told us
that there is no evidence to be
counted when he asserts that
"God is not sensible." Would he
prefer an anonymous god who
reveals himself in the form of
undeviating causal laws? But such
a god would hardly appear as any-
thing more than nature. Perhaps
what really bothers Walton is that
God reveals his powerful works
when he chooses and to those he
deems worthy. That God has not
grasped the importance of appear-
ing in conformity with Walton’s
research criteria may be discon-
certing to Walton, but it in no way
stands as evidence that God does
not exist or act in history.

In any case, it is not hard to
understand why Walton feels at
home with secular historiography.
Having already decided that God
does not act in history, he insists
that history must be understood
in naturalistic terms: religious
experience must be redefined as
the psychology of religious
experience~how the belief in
myths affects the way people act.
Nor is it difficult to see why he
demands that Mormon history be
made "intelligible from the out-
side." But since all understanding
is achieved from within one tradi-
tion or another, the thoughtful
Mormon may wonder what out-..
sider history means. Apparently,
by outsider, Walton really means
historians who are insiders to the
tradition of historical objectivisra.
This leads to the rather trivial
conclusion that the Mormon past
appears differently from the point
of view of Mormon categories of
understanding than from positi--
vist ones.

Arguments on behalf of out-
sider history certainly do not vin-
dicate what Walton calls
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"Academic History," with its
"shared universe of discourse
[which allows historians] to evalu-
ate their theories." Like Foster,
Walton ought to have justified his
claim that this "shared universe of
discourse" is the standard that
theories have to satisfy to be vali-
dated. Since he did not, we are left
to conclude that Academic History
and outsider analysis are merely
euphemisms for Objective History.

In response to E. K. Hunt’s let-
ter, I would like to begin by noting
that I did not definitely label
McMurrin a p6sitivist. In foot-
notes 18 and 20, I merely argued
that from an ontological point of
view McMurrin’s position is a tan-
gle of contradictions. In addition, I
would like to assure Hunt that my
philosophical position distin-
guishes very well between real
and imaginary elephants.
Nowhere did I deny the reality of
events; instead I argued that
events never occur independent
from a context of understanding
which discloses their meaning.
The meaning of the past is not
self-evident because the historical
record does not speak for itself,
but discloses its meaning in the
dynamic field of human
understanding--the seamless
temporal "world" which human
beings individually and collectively
project. Because events and the
world which discloses the meaning
of events are historically situated,
objective knowledge of the past is
not possible and cannot even be
appro~cimated.

Furthermore, there is something
disingenuous about Hunt’s claim
that secular categories disclose
events more honestly and critically
than Mormon categories. Nothing
essential to Mormon categories
requires historians to dissimulate.
Indeed, the sacred texts of
Christianity constitute a tradition
of criticism of the acts of covenant
peoples who stray from their obli-
gations and violate God’s law.
They teach that even chosen lead-
ers are moral and can sin.

By contrast, the secular histo-
rian explains negative events like.
the Mountain Meadows Massacre
by recourse to a combination of
psychological, sociological, and
economic theories which under-
stand such events as the necessary
outcome of a chain of antecedent
events. Such a naturalistic
approach rules out in advance the

possibility of authentic choice and
thus responsibility, making defensi-
ble moral judgments impossible.
Oddly enough, in the end, history
and the underlying social forces
which supposedly produce it
become responsible for the
Mountain Meadows Massacre. By
contrast, Mormon historians who
accept the reality of authentic
moral choice and personal respon-
sibility can legitimately character-
ize acts like the Massacre as
wrong and an affront to God.

Hunt’s final argument, that
establishing the inadequacy of pos-
itivist categories does not establish
the adequacy of traditional
Mormon categories, misses the
point. Faithful Mormons may not
always be satisfied with their read-
ing of the historical record; for
this reason they should remain
open to alternative readings and
welcome a more extensive text,
although new information may
actually divert attention from the
more central possibilities of the
text. Nevertheless, the fundamen-
tal understanding which guides
the faithful historian’s reading of
the historical record is always sure
precisely because it does not
derive from everyday discourse,
but from genuine spiritual expe-
rience grounded in God’s power to
confirm and reveal truth. Indeed,
to be a member of the Mormon
community is to partake--or at
least hope to partake--of this dis-
closure of truth.

Furthermore, Hunt’s point is a
two-edged sword. While Mormons
can claim spiritual reasons for
working within Mormon catego-
ries, what grounds do secular his-
torians offer to legitimize their
own historiography? How does
the world that historiography pro-
jects allow genuine religious expe-
riences to be taken seriously?
Walton’s "Academic History"
based upon the ideology of histori-
cal objectivism is a priori insensitive
to substantive religious expe-
rience, hostile to any authentic
disclosure of religious understand-.
ing. Such an ideology can only
understand the Mormon past
through the use of naturalistic
theories which attribute human
behavior to environmental, psy-
chological, and biological cause.
This is why Foster’s talk about
taking Mormon claims seriously
and not drawing premature con-
clusions is mere pretense. The

ating within a secular "universe of
discourse" are determined in
advance, before the historical record
is even touched.

To conclude: the New Mormon
History advances historical objec-
tivism as the appropriate paradigm
for comprehensive reinterpreta-
tion of the Mormon past, not with
convincing arguments, but with
rhetoric and slogans. It has discre-
dited traditional Mormon accounts
which proceed from categories of
belief with derisive and scornful
language, belittling the writers of
faithful accounts and mocking the
supposed "Sunday School" mental-
ity of its Mormon consumers.
Apparently for many New
Mormon Historians, proof of intel-
ligence and sophistication is in the
uncritical acceptance of the secular
version of our past.

Yet serious Mormons have
every right to question the claims
of the New Mormon History as
the "real story" of their heritage
and to question just how and why
it constitutes progress in the
understanding of Mormon his-
tory. The heart of the discussion
rightly involves the underlying
assumptions and methodological
commitments which determine
the direction of historical inquiry,
grounding the criteria by which
questions are asked, theories
selected, information is gathered,
and conclusions are reached and
validated. Yet nowhere in the text
of the New Mormon History can
one find a serious discussion of
these issues.

In view of this intellectual fail-
ure, it is only natural that believ-
ing Mormons remain skeptical as
they wait for New Mormon Histo-
rians to accept in good faith the
burden of proof and provide con-
vincing arguments to support the
oversupply of rhetoric and slo-
gans. On the other hand, it would
seem to me that those who have
concerns about the claims of his-
torical objectivism will want to
move beyond abstract discussion
to an actual methodological or
"deconstructive" reading of the
text of New Mormon History to
surface hidden assumptions and
situate the New Mormon History
as one more tradition of interpret-
ing religious history--with no spe-
cial claims to validity.

David Bohn
Provo, Utah

JUNE1985/SUNSTONE 3



REDEFINING DEITY
I enjoyed reading Van Hale’s

article "Defining the Mormon Doc-
trine of Deity" (vol. 10 no. 1) as I
have other articles and papers
which he has written on the sub-
ject of the Mormon Godhead.
However, I disagree with some of
his comments in the section
entitled, "Monotheism."

After being converted to the
Adam-God Doctrine, I was chal-
lenged by my wife to "prove it
from the teachings of Joseph Smith
and from the scriptures." I utterly
failed in this endeavor and instead
came to believe that Joseph Smith’s
ideas on the Godhead evolved and
were never totally consistent with
either the Bible or his own pub-
lished revelations.

Recent scholarly Mormon litera-
ture has generally accepted the idea
that Mormonism was monotheistic
before it was polytheistic. Because I
find it difficult to justify choosing
one stage of Church theological
development over another, I have
tended to consider the revelations
as an independent source of infor-
mation separate from the opinions
of the prophets who gave them.

I believe the scriptures plainly
teach that:

1. There is one God. ,IIsa. 43:10;
44:6; 45:14; Mal. 2:10; Rom. 3:30; 1
Cor. 8:4; 1 Tim. 2:5; James 2:19;
Jude 25; 1 Ne. 11:7; Alma 11:28;
14:5; Moses 1:66; Abr. 3:23f.)
Though there are a series of scrip-
tures which speak of other gods,
we are to recognize only one god (1
Cor. 8:4). These other gods are
defined as idols (Ex. 32:4), men in
prominent positions (Isa. 26:13, cf.
1 Cor. 8:4), men who have received
the word of God (John 10:35), or
the eternal spirits of men (Abr.
3:19, 22; 4:1). The scriptures do
speak of a god above all other gods
(Ps. 95:3; D&C 121:32) but identify
him as Jehovah (Gen. 14:22) or
Jesus (3 Ne. 11:17).

2. God is a spirit. (Mal. 3:2; John
4:24; Heb. 12:29; Alma 18:26f;
22:9f; D&C 93:23; Abr. 3:19.)

3. God dwells in the hearts of the
righteous. (Ezek. 1:28-2:4; Matt. 10:
20; Acts 28; 1 Cor. 14:2:5; 2 Cor. 6:
16; Eph. 4:6; 1 John 1:5; 4:16; Alma
34:36; D&C 88:41; Moses 7:24.)

4. God dwelt in a tabernacle of
clay and was called the Son of God.
(Lev. 26:11f; Isa. 45:14; Rom. 1:21;
JST, John 3:34; John 8:2.9; 10:38;

12:45; 14:10, 20; 16:32; 17:21; Acts
2:22; 2 Cor. 6:19; Gal. 3:17; Col.
1:19; 2:9; 1 Tim. 3:1.6; 1 Ne. 19:10f;
2 Ne. 9:5; 19f; Mosiah 7:27; 15:1f; 3
Ne. 11:14; D&C 93:17; Moses 7:53.)

5. A person could not have God
in him except the glorified Christ
be in him also. (John 6:56; 14:20;
17:21; Rom. 8:10f; Gal. 1:16; Eph.
3:17; 1 John 2:23; 4:12f; D&C
88:5f; D&C 93:17, 20; Moses 7:24.)

I believe that the entire scriptural
discussion of the number and
nature of the members of the
Godhead is intimately tied up in
the relationship between the eter-
nal spirit, the mortal flesh, and the
glorified body of Je-~us Christ. The
scriptures teach that the eternal
spirit is the Father; the mortal body
is the Son; and his glorified body
was and is the Spirit of God.

Robert T. Beckstead, M.D.
McCammon, ID

EDITING SCRIPTURE?
What I want to know is whether

Ronald E. Poelman’s address was
the mind and will of the Lord, i.e.,
scripture (D&C 68:.4) before or
after it was edited? Don’t you think
that all conference talks should be
edited before we hear them to pro-
tect us from this dilemma?

Christopher B. Ri~kett
West Valley City, Utah

PLAINLY COMPREHENSIBLE
"Is God Married?" by Cecelia

Warner (vol. 10, no. 1) makes me
curious. Why is this such a contro-
versial subject?

If the names of the Godhead are
Elohim, Jehovah, and Michael, it is
plainly comprehensible to me. Only
the Father-God is married. There is
convincing evidence in Hebrew
that Elohim is the divine Spirit. "In
the prophetic books the spirit is
regarded as causative, as much for
revelation as for achievement." The
Spirit is defined as that "of wisdom
and understanding, the spirit of
counsel and might, the spirit of
knowledge and the fear of the Lord."

"Would God that all the Lord’s
people were prophets, and that the
Lord would put his spirit upon
them."

’"The Spirit of God moved upon
the face of the waters."

"By his spirit he hath garnished
the heavens."

(Quotes from George Hedley,
The Holy Trinity.)

Too many times I have heard and
read, "little information has been
revealed about the personalities ,of
the members of the Godhead." It is
most unfortunate that much of
what has been revealed has been
suppressed and denied!

Dr. Jacob Manning writes in Not
of Man But of God: "Man was an
inbreathed spirit, a living soul, a
spark out of God’s own life, so that
he could be truly said to be made in
the image of God. Thus is our
necessary faith in the original dig-
nity and inherent worth of man
wholly confirmed.

"It is because we are God’s chil-
dren that we have in us the ideas of
beauty, of order, of righteousness,
and are blessed only as we find
those ideas realized."

Rhoda Thurston
Hyde Park, Utah

BIASED. DEFAMATORY, AND DISTORTED
I was surprised at Jack Newell’s

appraisal and John Ashton’s bland
review of America’s Saints (vol. 10,
no. 1). The central issue addressed
in both statements seemed to be
whether or not it served the
Church right to be evaluated in
that manner in light of the
Church’s involvement in the
lar world. Both objected to what
amounted to "knee-jerk" reactions
to anything critical or contrary to
the official pronouncements of tlhe
Church. It seemed to me that both
statements begged the larger ques-
tion of fairness which was my main
objection to the book.

Gottlieb and Wiley have made a
contribution to Mormon history:
not in a clear, impartial, and accede-
rate recital of historically signifi-
cant events, but in providing a
running sketch of some little-
known but controversial incidents
through the Church’s history. The
bulk of material reflect the prof~s-
sionalism and doggedness we’ve
come to expect in modern investi-
gative journalism.

Much of the criticism with this
work, however, is also attributable
to journalism today, especially the
type of documentaries common to
the TV media recently. Those who
have been the subject of those docu-
mentaries (such as CBS’s Sixty
utes), have protested what they con-
sidered to be the deliberate twisting
and distortion of facts and interpre-
tations, and have objected to thor.
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unfair representation and impres-
sions left with the public pertaining
to their point of view or position.
A recent editorial criticizing "The
Atlanta Child Murders" contains
much of the same objections I
would raise to America’s Saints: I felt
it was "a mingling of fact and fic-
tion until one is inseparable from
the other." I wondered: "Are the
words spoken.., from the record
or from the facile pen of [the]
author?" I concluded: "The script
borrows from reality but it serves
not truth but entertainment."

In this book real people’s actions
in real situations are described or
"documented" in the sense of pro-
viding a description of the events,
but the interpretations placed upon
those events by the authors con-
sistently do disservice to those
involved by coloring each event to
show abuses rather than uses of
power. Consequently the reader
who may be oblivious to the other
side of the issue or to any other
interpretation of the facts pres-
ented is left with a one-sided subtle
but withering attack on official and
semiofficial decisions of the Church
hierarchy from its inception to
today. We are left without any feel
whatever for the beneficial uses of
that same power over the same
period of time. I would argue that
such journalism is certainly not, as
Jack Newell suggests, "a legitimate
stance toward the Church," but is
biased, defamatory, and distorted
history and at best unfair.

Some reviews I read compli-
mented the historical accuracy of
this work, but I found numerous
factual and many interpretive
errors in the few incidents with
which I was familiar: Joseph was
not a "Gold Miner," New York was
not the "infected" district (p. 34).
Nephi, not Lehi, built the boat, and
not on the shores of the Red Sea
(p. 35). Many people met at the
Whitmer home to organize the
Church, though the impression is
left here that only six met. And
Rigdon was not converted by
Joseph Smith in New York (p. 36).

Other statements are misleading:
"For a decade, Smith had explored
the thin line between power and
sexuality" (p. 42). What does that
mean? And: "Smith died.., the
victim of his own soaring ideas" (p.
43). Such easy conclusions provide
no insight into the deep conflicts
and facts pertaining to his death.

Also: "Fatal mixture of marital
experimentation and politics led
eventually to Smith’s demise and
abandonment of Nauvoo" (p. 43).
Mr. Ashton should have easily seen
that this (how do we say it?)
"sweeps with too broad a broom,"
ignores significant historical facts,
and leads the reader to distorted
conclusions. Joseph is consistently
portrayed as a whimsical and
"unpredictable" manipulator of
power. Every action is construed as
depicting a puffed up and self-
righteous pedagogue. This is the
crudest form of proof-text: the
authors have arrived at precon-
ceived conclusions and use every
event to justify and "prove" their
conclusions in their interpretive
commentary.

Other assertions are at least
questionable: Does the Church
really encourage an internal spying
system (pp. 17-18)? And why are
journalists frustrated? What has
happened to the trust level and
why? Does the Church really have
"unwanted notoriety" as one of the
wealthiest but most "secretive"
churches in the world (p. 21)?
What of tensions "lurking" below
the surface (p. 23)? Now that the
authors have exposed all such ten-
sions, that should be modified to
"lurking" above the surface. Per-
haps "lurk" is another exaggeration
for journalistic impact. Did Smith’s
economic ideas really derive either
from Rigdon’s experimental com-
munity or from primitive Christian-
ity (p. 36)? Is the pamphlet by the
non-Mormon "J. Smith" really
worthy of illuminating commen-
tary on Church doctrine and prac-
tice? Did Smith really derive most
of the rituals from the Masonic
order (p. 42)? Did Young really
"increasingly hold sway" over all
Church affairs (p. 44)? This feeds
the power motif by failing to put
into context the 1857 claim by the
associate justice from Utah. Is the
"Great Accommodation" (?) really
as shallow and superficial as de-
scribed here (p. 50)? Was there
really "no room for new visions" (p.
53), a "Lee Revolution" (p. 61) by
H. B. Lee and "his Young Turks"
(p. 61)? Is "Mormon Power" really
to be given credit (blame) for every-
thing happening on the local politi-
cal scene (pp. 65-66)? Or is this not
a gross oversimplification ignoring
other factors which at least con-
tributed? And what of: "Politics,
beyond the making of money ....

[is] the saints’ most obsessive secu-
lar compulsion [?] and the one that
originated with the church itself"
(pp. 65-66). This makes for a strik-
ing image, but my guess is many if
not most Mormons are obsessed
with neither politics nor money,
but find the Church teaching
other more fulfilling objectives.
Did Grant’s complaint that the
Saints almost worship Roosevelt
really imply that such loyalty
should be reserved for Church
leaders (p. 70)? This event is
turned into a petty jealousy and so
carries on the myth of worship of
leaders. "Politics was a prerogative
of priesthood" (p. 69) is cute, trips
off the tongue, but is exaggerated
and misleading. George Romney’s
statement, "The question is the
degree of exaltation that a man
can win for himself in his life on
earth" is equated unfairly and
inaccurately with succeeding in
business as a "doctrine" of the
Church (p. 18). "The First Presi-
dency and the Quorum of the
Twelve has not been able to keep
up with this bureaucratic and
economic explosion" and "Fami-
liarity with power in Zion has
bred a kind of indifference to its
consequences" (p. 127) are both
terribly misleading conclusions
and interpretations, but justified
by the author’s bias on abuse of
power.

It may be that confusion and dis-
agreement often result from differ-
ing perspectives, as with the story
of the blind men describing the ele-
phant. It may also be that each
perspective deserves the attention
of the other lest one conclude that
its perspective is the only legiti-
mate one. In that light it may not
hurt for us to respect outside
views and critiques which are
honest, balanced, and accurate. In
this book, however, the bias of the
authors on the misuse of power
and influence by the Church has
colored the context of most of the
material which they have pre-
sented. Their treatment therefore
has become one sided and unfair;
even where mistakes are evident
in the use of Church influence,
misapplication of the event to
satisfy the "obsession" on abuse of
power has precluded a fair and
balanced presentation which
would characterize good history
and indeed good journalism.

Roger S. Porter
Chubbuck, Idaho
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OR ON  OETRY NOW

An editor examines
the best of what
Mormon poets are
trying to publish.

iterature is of all arts most social--because

L its medium, language, is most fully the
property of its audience. Unlike painting
and sculpture it must be performed to be
appreciated. And unlike music, drama, arid

~ dance, literature can be comfortably per-
formed by its audience. It is, in fact, the only art
whose audience must be its performers. For lov-
ers of literature, even a reading by the author is
not enough. The reader wants to enjoy the work
by himselfmfor itself.

This is usually a solitary pleasure. One per-
forms, say, a novel in relative silence and isola-
tion, shutting everything else out to live the
story. This should not be true of a poem. Al-
though it can certainly be studied in silence, a
poem can only be enjoyed in full voice. You must
,~;peak a poem to perform it; you must hear a poem
to receive it. In this, poetry is more akin to music
than to a novel. The score of a sonata is not its
music; it is only the tablature, instructions to the
performer on what the composer wants the
audience to hear. A poem is what the poet wants
you to say, hopes you will hear.

Reading a poem without moving your lips is
~ike eating without tasting your food. The ele-
ments of verse that contribute to the taste of a
poem in English are largely in the sounds of
words, rather than what the sounds mean. That
’~is so because of the nature of language. Use .of
language is the first ability a child develops

EDITORS’ NOTE

~Fh is is the first in a three-part series w h ich loolcs at the state of
,art of Mormon poetry. The first installment looks at poems cent,~r-
ing on the poet, his family and friends. The poems in part two deal
’with religion, Mormonism in particular and Christianity in
general. This broadening of scope continues into the third article,
with poems on the natural world, the social world, the political
world, finally widening into an invented world with Orson Scott
Card’s long fantasy, "Prentice Alvin and the No-good Plow.

Since its acceptance for publication in this issue of S~NSTOI’~E,
Dixie Lee Partridge’s poem "Angles" has been published in the
poet’s collection Deer in the Haystacks {Boise: Ahsahta Press,
March 1984).
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toward being human, and the foundation for all
others. And the same elements that so delight
the learning childmthe sounds, the rhymes, the
consonance, assonance, and dissonance of sound
clusters, rhythmic chants and breaths, puns and
wordplaymthese are what make verse. People
want to hear verse and to recite it because they
have an inborn need to use language, a need
manifest at birth.

That’s why people will gladly quote even a bad
poem in sacrament meeting, rather than try to
say the same thing in their own wordsmnot for
the message, but because they find the poem
beautiful, regardless of how stupid it might be.
Pedant that I am, I believe that only ignorance of
good verse~that only not knowing well-written
poems in their own languagemleads people to
settle for the likes of Edgar A. Guest. But it is in
their own language, the one they learned, the
one they speak, that they want poems.

Occasionally, when Mormon writers and
readers get together and talk over in their own
language those things of interest mainly to
themselves, some one of them will ask if there
truly is, or can be, a distinctively "Mormon" litera-
ture. I have made that mistake. I have even been
so rude as to insist on pursuing the specific ques-
tion, "Is there a Mormon poetry?" Well, there are
poems which deal with Mormon subjects. And
there are poems spawned by Mormons. But the
social nature of literature provides a better
answer than the topical or the genetic: To know
whether there is a Mormon poetry, we must
answer this question: "Is there a Mormon audi-
ence for poetry?"

This article, and the two to follow, are my
attempt to answer this second question~to
force an answer really, by encouraging an audi-
ence. I will share some of the poems I have read
for SUNSTONE in the past few years. They are not
a scientifically sound random sample of Mormon
poetry as it is now practiced. Selected on the basis
of my own responses and showing my editorial
biases, they can hardly constitute a definitive
record of what Mormon poets are writing. But
they do fairly represent the best of what Mormon
poets are trying to publish. And poets try to
publish their best work. It’s their way of earning
an audience.

POEMS OF THE INDIVIDUAL
Donnel Hunter’s "The Stone" is a poem struc-

tured by contrast. Because it underlies most
jokes, contrast is probably the most common way
to give to a story or speech a structure which the
hearer will readily grasp. The poem sets up a
comparison of a tropical paradise, Hawaii, with a
winter exile (perhaps Idaho, Hunter’s home state).
The contrast is set up in the first two stanzas; the
last two play against that contrast. Living things,
as well as locations, are contrasted: Just as the
only active creature in stanza one is the rock
crab, so the owl provides the active center of

stanza two. The crab is scavenging; the owl,
delivering.

As it takes up the first half of the poem, this
comparison of paradise with farm must be impor-
tant to the poet. But what does it have to do with
the stone? "The stone is clear glass," and the
speaker "can’t read what is written on the stone."
The whiteness of blankness and the writing are
enough to identify the stone with that of Revela-
tion 2:17: "To him that overcometh will I give to
eat of the hidden manna, and will give him a
white stone, and in the stone a new name writ-
ten, which no man knoweth saving he that re-
ceiveth it." This identification, if correct, helps
clarify the poem~even solve it (poems are often
akin to riddles and puzzles, more so than poets
care publicly to admit).

THE STONE
I wake hungry for raw fish,
my nostrils pungent with Oahu ginger
and warm plumeria. Glissades of foam
cross the beach where rock crabs
comb the dark detritus for bits of fin.

But outside it’s winter. Winter
with blue stars, the beach a fallow field
where an owl blinks twice,
drops a white stone in the snow
and glides away without a sound.

The stone is clear glass.
I can remember now, someone died,
his voice a clear bell,
his name written in sand.
Why can’t I think of his name?

"It was in the morning of the first
day," I tell the wind. The sun
cracks the flat horizon.
I can’t read what is written on the stone.
"Morning," echo replies, faint, then gone.

--Donnell Hunter

In the contrast between Oahu and Idaho (or
could it be Montana?), the poem repeats the con-
trast between the Garden, and the fields, of
Eden. It is a bitter reminder of the exile: It should
be his new name written in the stone; he can’t
read it. Who died, "his name written in sand,"
"his voice a clear bell"? Abel, whose blood cried to
God from the ground? Christ (of whom Abel was
a type, an emblem)? The new man, whose new
name is illegible? Though Christian in its imag-
ery, the poem is no simple allegory of salvation or
damnation. Intensely personal in the mystery of
the fading name, clearly elegiac, it sounds the
loss of paradise in Reagan’s recovering America.

Another poem centered on the private agonies
of being human, Stephen Gould’s "To Silence,"
plays a little with its grammar in portraying lone-
liness. For example, the first sentence, "Water
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¯.. slides in the granite chute," a prelude to the
description of the water’s motion, is interrupted
by a two-line appositive to water; the last four
lines in the sentence describe the water’s fall in
five noun phrases; the reader expects them to be
compound subjects of one verb. Yet the verb,
following both a line and a stanza break, is singu-
lar ("plumes"). It is the stream which "plumes
into silence," a silence that "is the silt of water-
fall." This line is probably best understood by
listening to the sound of a waterfall after leaving
it.

TO SILENCE
Water,
sluice of lights twined off
the pool of mountain shadow
slides in the granite chute:
the stone sill and stone fall,
the cliff-face, stream fall, and the stream

plumes into silence.
Water’s tremble: silence
hovers along stone. Silence, and not stone
is the silt of waterfall.

Then what, when (before
the dominant resolves,
tone-vanes skin the cliff-face, parting
silence from the stone) I rest
not there

but on a third floor where, at dark,
the window faintly
mirrors me? The room
I stay stands wholly opposite, anchored
at the pane abutting space; myself-

who-watches-me sets down
a dish in perfect silence,
turns away.

--Stephen Gould

The fourth sentence is again complex: "Then
what, when... I rest not there but...where...
the window faintly mirrors me?" If the sounds of
water falling plume into silence, if the natural
world defines to silence, what of the situation of
a man in a third-floor room who finds the faint
mirror of the window more real than himself?
"The room I stay" is the room mirrored in the
window, anchored at the pane; it is stayed--
braced, supported, propped up--by the person
watching. But "myself-who-watches-me" could
be either person--reflection or breather. In ex-
tremes of isolation, the individual often feels no
more substantial than his reflection, and this
reflection is mirrored faintly in space. The per-
son, the watcher, "sets down a dish in perfect
silence, turns away." ’The dish is left over from a
meal--normally a social occasion--eaten in utter
loneliness, whether anyone else is present or not.

It would be hard to depict a more bleak isolation,
a less inviting silence. The silence of the waterfall
is. an invitation to listen; the speaker listens, only
to turn away. It seems that only by turning away
does the speaker refrain from joining the watcher
out there in space--unless it is the watcher who
turns away, refusing the speaker.

ELEGY
The plums suddenly ripe,
a crop falls in a day.
I am too slow to preserve
more than a row of small jars.

I used to loiter in the shade
for the first green lobe to swell,
purple, and drop into my lap.
One day the leaves above me
laughed with your voice,
the branches whipped and shook
till plums pelted me
and the ground applauded.
Theret. you cried. Now eat your fill.
At my feet the fruit lay
hard as jade eggs.

The orchard I leave now to its heaven:
the plush soil studded with agate pits,
the roots steeped in cordial
that dazes the bees,
and the limbs, plucked in a breath,
spared the drooping wait,
flung wide.

I :might have been ready
with nets and baskets
to save more than my bottled share.

--Alison Booth

The next poem, though elegiac, is not so des-
perate: Alison Booth’s "Elegy" is the verse equiva.-
lent of the "row of small jars" in line four; her
attempt to preserve "more than my bottled
share." As with Hunter’s poem, there is a strong
contrast at work here. The outer stanzas speak
of a harvest of ripe fruit; the second stanza, of
green fruit "hard as jade eggs." The world of the
outer stanzas is autumn; of the second, spring.
The ripe plums drop from "limbs plucked in a
breath"; the green are whipped and shaken loose..
The exuberance of that voice in the tree is pre-
served as fully as the ripe plums~and as skimp-
ily. The intoxication of the friend in the spring
limbs matches the mellow mood of autumn’s
roots "steeped in cordial that dazes the bees."
The tree rejoices, "the limbs, plucked in a breath,
spared the drooping wait, flung wide"--a joyfud
gesture in strong contrast to the frenzy of whip-
ping and shaking that flung the green fruit.

The poem is an elegy for two losses: the lazy
ease of youth, and the ripe fruit of maturity. We
feel no need to mourn green fruit when young;
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when older, we often seem to lack enough "nets
and baskets" for the full harvest. The feeling of
personal loss comes through strongly, but with-
out bitterness.

SATISFACTORY CONDITION
The driver of the car, male, aged 3 7, was killed
instantly. The only passenger, his wife, is listed in
satisfactory condition.

The femur’s a dotted line
shot on a shadow
echoing an ulna
and three ribs.
Skin--invisible
to that pernicious
eye whose lid is lead--
swells mottled like old fruit.
A cut that has not dried
divides the back of a hand;
another makes one eyebrow
into two

and what I want
to know about is
Who puts out the names
for how we lie in bed,
and does He know
what each ache means
in a body less than dead?
Is He not smart enough to know
I am not satisfied at all?

--Patricia Hart

That is not true of Patricia Hart’s "Satisfactory
Condition." It is a bitter poem. The verse is itself
sour, with short lines, compressed clauses. This
sourness is heightened in the first stanza by the
speaker’s refusal to use personal pronouns in
describing the damage to her body. It is not until
the last line, in fact, that we know for sure that
she is talking about herself. The lines of the poem
are short and sharp, using all the tricks of verse
to avoid sounding prosaic. Alliteration ("shot on
a shadow," "echoing an ulna"), consonance
("whose lid is lead"), assonance ("back of a
hand")--all are used with care, as are the ugly
sound of "pernicious" and the image of mottled
skin, to knot the first stanza into a tight bundle of
dissatisfaction, tender with fury and pain. It is
ruptured by the anger of denied suffering; where
the poem breaks, rhyme is used to stress the
patient’s hostility to the physician. But the poem
is aimed higher than at the local quack; in capital-
izing the pronouns referring to the doctor, Hart
is both mocking the exaggerated respect we
tender the medical profession, and assailing at
least the easy reassurance we offer each other
about the Great Physician.

The speaker’s bitterness seems earned. It
doesn’t matter whether Hart ever had the expe-
rience. Whether based on its author’s life or not,

a poem is fiction. This one is convincing; I feel
this speaker’s rage at being ignored, at being
swallowed up in a category.

POEMS OF FAMILY AND FRIENDS
Because most of us spend most of our lives in

the clutch of one or another of our families, a
number of poets exlore these relationships in
their work. Poems about family risk becoming
sentimental by asking us for more emotion than
they offer. How each poet deals with that risk
affects the making of her poems. Less concerned
with her own feelings, the poet will at times
disappear.

MY FATHER
My father rests in a cane chair
next to the pond he built
with his own hands.
The smoke from his cigarette is carried
off by the sound of water.
Floating on the surface a maple leaf
gathers light and paints
a broad hand on the cobblestone bottom.
It’s his hand,
laying the stones,
smoothing the mortar,
priming the pump that draws
water, quietly, incessantly,
to the top of the fall
where it trickles down stone
by stone in the mottled light
measuring the days of my father’s life.

--John W. Schouten

"My Father" by John Schouten is a loving,
carefully observed sketch of the man. In men-
tioning that his father built a pond, Schouten
reminds us, however obliquely, of God creating
the earth. However, he discharges the tremen-
dous static load the word "Father" carries for
Mormons with the image of the cigarette smoke
"carried off by the sound of water." While the
image of a floating, fallen leaf carries with it
associations with age and death, Schouten imag-
ines the shadow as his father’s hand, making the
pond--and the poem. That long last sentence
describing both the building and flowing of the
pond makes this verse a poem: The trickle of
water in its miniature ecosystem measures the
poem as well as the father’s days, its sound carry-
ing off the smoke of his rest as the sentence
exhausts the reader’s breath. The poem carries
respect and affection for the man because Schouten
refuses to sentimentalize his father, to over-
praise his work, or to deny his age.

The next poems are a cluster about death, in
each case a grandmother’s death. In "Mourning,"
Sybil Johnston contrasts the death with that of a
boy’s pet dog. The boy can understand the dog’s
death; he carried the body, felt the bones, chose
to leave the collar on. All he understands about
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Grandma’s death is that it is like the dog’s in one
way: She’s buried with her collar, the lavaliere,
on. The boy feels guilty about his inability to
mourn her. Details of the dog’s death work
against sentimentality in the poem. However
unpleasant, the poem is true to the experience of
many children, who are asked to feel a loss where
there is none, who are asked to share the burden
of their parent’s grief over someone they never
knew.

MOURNING
Jowls; the lavaliere
around her throat
was cold in carved wood.
I did not cry, but Grandma’s grave:
I’m cold, I thought.
Did I cry the day the bulldog died?

Old fruit crates in the cellar,
kept from summer;
"Your dog, boy, box him up,"
and old figs dropped, bounced,
as I banged up the basement steps.

He was heavy in my hands; damp,
he was vomit-sodden, still
warm; his bones were small, hard
at my hands. I left his collar on.

They put a wreath on Grandma’s grave.
Someone cried.
I thought about the day the bulldog died.

--Sibyl Johnston

Michael R. Collings’s poem "My Grandmother,
Dying" tells us more about the woman. It is an
elegant exercise in containing strong emotion.
By making the title also the first line of the poem,
Collings brings us quickly into the world of his
grandmother, where each word is necessary to’
hold things together and all energy must be con-
served. Collings evokes this worn world in such
phrases as describe the crocheted peacock: "dowry
then, rosary now of memories" tells us swiftly
how worn the peacock is and why, making the
next lines almost unnecessary. The image of her
as a sun for her family, light weaving "outward
from the cooling core," compounds the meaning
of the phrase "light webs" which characterizes
the crocheted bird and the well-knit family. They
are fraying. The dowry, her bride-wealth, will
unravel, spilling out the light and raveling the
family knit together by her life. Collings uses
well the short line and spare imagery to suggest
the constricted life of his grandmother.

Dixie Lee Partridge’s poem "Angles" shares
only the subject with Collings. It is an elegy of
innocence and youth, flashy in form but gentle in
substance. The device of shaping the poem is one
of those things that works best when kept sim-

MY GRANDMOTHER, DYING
settles into rusty cushions.
The faded armchair enfolds her
in velvet pile

worn thin. Dying slowly
she touches a peacock
crocheted in blue

and goldmdowry then,
rosary now of memories.
Thick fingers

tremble, touch
intricate webwork
knots. Her eyes

cloud silver-blue, tearless.
Behind clouds
once billowed

light. Now veins
and nerves and
flesh breathe

the glow alive. Light
webs weave
outward from the

cooling core, passing
being and beyond, toward
her family.

But now, settled
in rusty cushions,
she feels fraying knots.

Soon the peacock
pattern will unravel
beyond repairmand light

spill outward uncontrolled
leaving darkened fingers poised
over emptiness.

~Michael R. Collings

pie, as this is. The shape suggests the prow of a
ship--not a freighter laden with meaning cleaving
an ocean of woe (for there’s no self-pity in this
poem), but a cruise ship. The shape also mimics
the angle that the father’s spine is acquiring, and
the trees that "grow at a slant to northeast with
the wind," as we travel down the poem and
backward in time to the supple life of a child,
when nothing is stiffened by its nature into
’"unchosen angles."

But the poem is not a flight from the rigidity of
age. Partridge tempers with surprise the refer-
ences to herself in childhood: "My childhood
watched her form brittle until she couldn’t walk."
(that use of adjective as verb is effective partly
because such an unusual verb gives a crisp tex-
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ture to the sentence), and "across from my early
years, trees grow straight," give space to memory.
These are the expressions of one who has "lived a
future," "as in some half-forgotten dream." The
poem moves backward, looking for the speaker’s
future but finding it rooted in her early delusion
about trees. She cherishes the image of trees
fanning the air into a wind because it denies the
invisible and relentless pressures of time on the
body. This process is desirable, not because it is a
comfort, but because it points beyond the grave
to just such a supple existence.

ANGLES
Gram died with most of her joints frozen
At right angles. My childhood watched
Her form brittle until she couldn’t walk;
After that her frame assumed unchosen

Angles of the wheelchair and cracked like
deadwood.

When I see my father now, I feel
A bloodrush back: his spine congeals
From the hips--a rigid angle forward.

As in some half-forgotten dream
I’ve lived a future; it persists
In hard lumps on my wrists,
A bamboo gait and a grip growing lame.

Here where I live the trees grow at a slant
To northeast with the wind; they calcify
In traction. Across from my early
Years, trees grow straight along the

ditchbank,

Each shaped like an ostrich feather.
Enchanted child, I think they’ve volatile
Powers to create the wind as they will
By fanning still air.

--Dixie Lee Partridge

The next poem in this group, "Decision" by
Richard Ellis Tice, is addressed to an older friend
(a minor rarity in contemporary poetry; most
poems addressed to "’you" are to the poet’s alter
ego, or lover--sometimes one and the same).
With a compassion that keeps a respectful defer-
ence, refusing to peep into the friend’s emotional
life, the speaker guesses at "days that threaten to
repeat." These we have all had, yet they seem
more frequent with this person. They are not
"what you could feel each morning there." In-
stead, the repeating days bring a narrowing
effect and force a choice "between the narrowing
of walls or narrowing of world."

Tice conveys all this in verse that is a model of
brevity and concision. For example, the verb
"repeat" is put to double use by the medium-
strength pause of the comma, first characteriz-
ing "days" and then, because the pause is brief,
making "choice" its object. With a period or other
strong punctuation, only the first would happen;

without punctuation only the second. This kind
of quiet competence strengthens the poem with-
out risking sentimental excess.

DECISION
Dawn, and you walk the street again
apart from younger friends who come
uncalled to windows, wondering
what you could feel each morning there.
You’ve talked enough of eighty years
to guess. There’s something about streets
less limited than walls on days
that threaten to repeat, the choice
each day between the narrowing
of walls or narrowing of world.

--Richard Ellis Tice

A FRIESIAN DIGGING SOUTHERN
CALIFORNIA
My mother bends,
Blends with the sun,
Blond in the glow,

Kneels to the bed,
Wielding her spade,
Turning a row,

Flush with the fervor
Of forebears who diked
The flooding North Sea,

And parents who plowed
Nebraska with mettle--
Willed now to me?

Did they pass it to her,
Their first to forsake
The farm as she grew?

My mother lifts,
Shifts in the shining--
So fragile a clue.

--Karen Marguerite Moloney

The same is also true of Karen Moloney’s "A
Friesian Digging Southern California." The poet
carefully uses a number of devices of sound and
rhythm, most of which belong to an older pros-
ody (the Anglo-Saxon, appropriate for this
Friesian subject), which serve to strengthen the
poem and remind the reader that this is meant to
be spoken, to be heard, to be fun--as well as
sincere. The pun in the title, the play on "mettle"
in the fourth stanza, help Moloney achieve emo-
tional distance from what may seem a slight mat-
ter. It isn’t. She is asking "Who am I?" (but with-
out the portentous drumroll) and answering, in
true Mormon fashion, with a little genealogy.
But the focus of her asking, her mother, is clearly
shown as an individual, rather than a name on
the list or a line in the diagram of one’s charted
life. We are told little of the mother but share the
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respect in which Moloney clearly holds her. We
also share the presence and the mystery of the
individual personality, "so fragile a clue" to our
own lives.

ODE TO DIRT
Dirty dishes, dirty laundry,
Dirty diapers, dirty floors,
Dirty walls, and dirty oven,
Dirty fingerprints on doors;

Filthy toilets, smudgy windows,
Muddy footprints, dusty stands,
Dirty trash, and dirty garbage,
Little children’s dirty hands,

Sneaky dustballs, creepy cobwebs,
Crayon faces on the wall,
All combine to war against
Me, alone, against them all!

Still I battle bravely onward,
Till there’s no more strength to borrow,
And each night I sleep victorious--
Just to find more dirt tomorrow!

So it seems a losing battle.
Fighting dirt takes all my time.
How can I remain "unspotted"
In a world of dirt and grime?

When my life on earth has ended
And my hands no longer hurt,
When the fight I’ve fought is finished
And I’m buried deep in dirt,

When my eyes at last are opened
And I see that heavenly shore,
Will I find the rest I’ve worked for--
Free from every grimy chore?

Will my days be long and restful7
Will my home stay squeaky clean?
Will I spend my time in leisure,
Like a spoiled and pampered queen?

Will I garden dirtless flowers?
Will my windows gleam and shine?
Will my hands stay soft and silky
As a blossom on the vine?

Will my dishes never soil?
Will my floors stay Shining bright?
Will my laundry never mildew
While I lounge from morn till night?

Or, when I receive my glory,
Could it be? Aye, there’s the rub--
Will I find, in that great mansion
More celestial floors to scrub!

--Dawn Varner

The next poem offers a complete change of
pace. Dawn Varner’s "Ode to Dirt" is one of the
few funny poems submitted to SUNSTONE--and
one of the even fewer good ones. Varner uses the
relentless pounding of the trochaic foot, with its
leading stressed syllable, in much the same way
that rock music uses its heavy rhythm. Yet
Varner is skillful enough to rein in that rhythm
when it would be intrusive, as in the fifth and
sixth stanzas. Her control of the rhythm lets her
control the mood of the poem, and hence its
humor, far better than the usual humorous
poem. Its mild mocking of our preoccupation
with tidiness points up the Relief Society’s occa-
sional elevation of the trivial to importance.

But it is not a poem intended to deride the
sisters--just to help them laugh a bit. "Light:"
verse, by whatever definition you find it, is usu-
ally careful verse as well. If not well done, it
becomes at most funny (though rarely that, lack-
ing discipline) and usually just tedious. Despite
the slight matter of the poem, "Ode to Dir(’
manages to be funny and still retain good humor--
not the same thing at all.

FOR KA THLEEN
--marriage--

memory won’t fade with seasons

like voices in the wind, heard
clear for miles

(winter winds
rage in trees

but turn playful in spring
caress twigs to bloom
and summer green

in autumn winds
and leaves

discuss Glories)

eventually intelligible

--Rob Hollis Miller

A pair of contrasting poems about marriage
will serve to round out this segment. Both are
about wives (SUNSTONE’S received very few poems
about husbands; maybe Mormon husbands don’t
inspire love). Rob Hollis Miller’s poem "for
Kathleen--marriage--" has a dual structure that
echoes the dual nature of the title. There are two
sentences in the poem that amplify the vow,
"memory won’t fade with seasons." The first is a
description of a memory that won’t fade, though
it reach the mind across the years as a voice on
the wind across the miles.
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The second sentence, in the parentheses, in-
verts this concept. Here the wind does not carry
voices; it is a voice among leaves, howling with
rage in winter, playful and caressing in spring
and summer, discussing glories with its leaves in
autumn. The autumn leaves and far-off voices
are signs of a time when marriage has mellowed.
The poem promises a full lifetime of love, from
the blankness and awkwardness of first meeting
(winter, not spring, is the better image for the
beginning of love), when all is potential and our
rage is the passion of our passion, rage at feeling
so all alone, to the time when, in the season of
mist and mellow fruitfulness, our age is a glory,
when the harvest is our legacy rather than our
labor. That is the time when our memories
become intelligible across years.

PLA YING SOFTBALL A GAINST
THE POLYGAMISTS
Dad’s the pitcher, and his sons are
the infield, the outfield.
The stands are full of Indians, and wives.

The jock who has cancer hits one into
the Church parking lotto
but our shortstop, coming across

to make a tag, breaks a collarbone.
Dad strikes everybody else out
in Enterprise, Utah, and goes home--

or homes--for us, a 100 mile round-trip
to get our butts kicked.
East of Newcastle, an owl swoops low

and smacks me flush on the license plate
while I’m having an argument
with the only wife I have in this world.

And I vow to be rid of her at any cost.

--R. A. Christmas

"Playing Softball against the Polygamists" is
an entirely different work. It is a closed, violent
poem. Instead of unfolding one idea, R. A.
Christmas takes two seemingly unrelated events--
a softball game and the break-up of a marriage--
and yokes them by violence together. The vicious-
ness of that last line seems to come out of left
field. My first impression was that it is unrelated
to the poem. But the subject of the poem is loss:
the loss of the softball game, the loss of love in a
marriage. The first helps the speaker see the
second, for the game is summarized as a disaster:
Except for one possibly good hit, everyone else
strikes out; the shortstop breaks his collarbone
trying to "make a tag." Even the one good hit is
made by "the jock who has cancer"--a detail
unnecessary to characterize the batting, but
essential to the mood of the poem. It is as if all the

tension, injury, and disease in the first three
stanzas were noxious elements in a chemical
solution, the owl were the catalyst, and the vio-
lence with which it smacks his license plate had
precipitated in the heart of the speaker his brutal
"vow to be rid of her at any cost."

The owl "smacks me flush on the license plate,"
as if the speaker had suffered the blow physi-
cally, as if it were part of the argument. Con-
trasted with that violence are the polygamists:
wives (and Indians) filling the stands, family
unity in their team (truly an example of making
teamwork of marriage)--and a dad who "strikes
everybody else out.., and goes home--or homes."

The poem breaks on that word "homes," a
word whose plural makes no sense for a monoga-
mous man. The poem then shifts the focus from
the homes of the dad to the homes of the losing
team members, related to the former’s homes
only by the bitterness of defeat, which will foul
the losers’ homes like a burnt breakfast. In that
fracturing of "homes" lies part of the impact of
the poem. It splits the poem, softball dropping
out and the marriage becoming dominant.

If this analysis of the line’s attention-getting
ability seems a little arcane, remember that your
command of English grammar is unconscious, if
not innate. The effect of this kind of grammatical
quirk is also largely unconscious. You don’t know
why it affects you until, and perhaps even after,
you analyze it. Most of the poem’s emotional
effect comes from the sudden wrenching effect
of that last line. Yet it seems on second reading to
hang together, even if you can’t tell why.

The unity is helped by the skillful use of
present-tense, first-person narration, which pre-
pares us to accept such a sudden change of sub-
ject. I normally dislike present-tense verse. I find
it ineffective, because it is most often used to
describe a static or near-static scene, tonelessly,
almost as a way of dampening emotional response.
Yet as Christmas uses it, it draws the reader into
the emotional process that mars the marriage.
That the poet can use to shattering effect such a
tired technique is evidence of his mastery.

In his use of the technique, Christmas writes
like most American poets today. In fact, most of
the poetry printed here is right at home with its
American contemporaries. Varner’s light-hearted
"ode," because it wants to be formal and funny,
and Gould’s "To Silence," because it is cryptic,
are less at home than the rest. And that’s proba-
bly the best short answer to my earlier question.
There is English poetry by Mormon authors; it
resembles contemporary American poetry, but
tends to be more formal and traditional. So there
are Mormon poems then. But is there a Mormon
audience for poetry? Well, as I said, I’m trying to
encourage one.

D. MARDEN CLARK, a librarian at Orem Public Library, is
poetry editor for SUNSTONE.
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And while the social responsibility of engineers is
frequently discussed among my classmates, the
conversation tends to focus more on the need to
work according to personal values than on the
origin and nature of those values.

Yet while I can’t claim that religion has drained
much of my mental energy at the computer ter-
minal or drafting board, I do think that engineer-
ing design provides some instructive parallels to
religion. Consider, for example, the relationship
of these disciplines to the nature of truth. While I
might hear a student mutter "that’s true" in
response to a professor’s statement in class, any
discussion of truth is conspicuously absent from
commentary on engineering design. Generally, a
good design is simply one that works. Even
though machines do have aesthetic qualities, de-
signers evaluate their performance by putting a
machine to the test, by flipping the switch to turn
it on. Engineers recognize that our understand-
ing of the universe is limited, that our mathemati-
cal models of reality are simplifications, and that
a perfect model of the cosmos is probably un-
attainable. In .spite of these limitations, the
machine gets turned on, and the only relevant
question is whether or not the device satisfies
the needs of society and utilizes the designer’s
best available interpretation of reality.

This approach to design can have interesting
implications when applied to religion. Like engi-
neering, Mormonism, in my opinion, is not based
on a very complete understanding of the uni-
verse; nor do I think it can be. The Church
changes as it tries to incorporate new insights
into the nature of humanity, or in trying to meet
new human needs arising from a changing world.
I think to say that Mormonism is or is not true is
as meaningful as saying that a machine is or
is not true. The only relevant question is how
well our grasp of the universe has been applied to
the needs and desires of humanity.

There is another way in which engineering
design provides a meaningful metaphor for reli-
gion. In my experience and study, design is the
process of providing a solution to the needs and
wants of society based on the designer’s compre-
hension of reality. Without both a need and some
correct interpretation of the world around them,
designers do not have a design. Interestingly,
these two elements enjoy an almost symbiotic
relationship: human needs lead designers to try
to understand more of the universe, and a
greater awareness of the universe can multiply
human needs.

There are numerous examples of this principle
from the complex machine with which most of us
are best acquainted, the automobile. In this case,
it is unclear whether the need or the technology
came first. In the early 1970s, however, the need
for small, energy-efficient vehicles preceded the
automobile designer’s perception of the universe
that would allow for that technology--the need
elicited the technology. But in the 80s, the avail-

able microprocessor technology of voice synthe-
sis gave rise to the driver’s need to hear a vocal
warning of an unfastened seatbelt or of low oil
pressure--the technology created the need.

This relationship also seems to exist in our
religion, which, in a sense, is very much a product
of design. Religion is intended to fulfill human
needs and desires and is clearly based on a particu-
lar world view. In Mormonism, as in the case of
the fuel-efficient car, the growing need and
desire of members to see changes in priesthood
policy led to a broader comprehension of the
universe that allowed change. Conversely, as in
the case of microprocessor-based voice synthe-
sis, Joseph Smith’s distinctly Mormon perception
that vicarious ordinances must be performed for
the dead stimulated a new need and desire in
members to build temples and perform temple
work.

From my perspective as an engineer involved
in the daily struggle to interpret reality and to
match that interpretation with a problem at
hand, I have strong feelings about our religious
responsibility to the designer(s) of our dynamic
religion. In engineering, few problems are more
difficult than either not understanding the client’s
needs or having a client who cannot accept inno-
vation. Similarly, in Mormonism we are the
"clients" of our religion; we are the reason the
Church exists. As members, it is important that
our human needs are felt and matched with the
best available understanding of the universe.
This is really a two-part process: new doctrines
and principles should stir us to change our lives,
and Our changing circumstances should foster
new doctrines and principles. We need to respond
to an expanding world view, to be open to
change. And we have the resonsibility to help
that world view grow by making our developing
needs and desires felt.

As the American automobile industry learned
during the OPEC oil embargoes, a major indus-
try’s response-time to changing consumer needs
is very long (three or four years in this case). The
retooling that takes place in an automobile plant
is trivial compared to the changes that are
required in a religious institution when new
understanding or new needs are perceived. Some-
times the process of change seems too slow to my
anxious self (although this slowness probably
keeps our Church from sprouting the religious
equivalent of the fins on a 1959 Cadillac). As long
as I feel that the designer-client relationship is
still alive in our religion, I can hope for the
future. And even though I look forward to driv-
ing a hydrogen-fueled, ceramic-turbine auto-
mobile someday, I’ll drive my ’75 Toyota to
school tomorrow.

KARL THATCHER ULRICH is a mechanical engineer pursu-
ing a doctorate in machine design and controls at the Massachusetts
Institute of Technology.
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Another Look
at the Book of
Mormon

T
his is a course in miracles. Please take notes." With
these words, a Columbia University medical psychol-
ogist and self-proclaimed atheist was introduced to
an inner voice which identified itself as Jesus Christ.
Acting against her skepticism, the psychologist,

mm known simply as Helen, obediently began dictating
the words of the voice to a colleague. The result after ten
years was a fifteen-hundred-page manuscript that was
published in 1976 as a three-volume work, A Course in
Miracles. Today, thousands of people in forty-seven states
and fifteen countries study, individually or in groups, the
words of this massive work which promises to bring the
miracles of love and inner harmony into their lives.

Two years before this voice made itself known to Helen,
another woman, Jane Roberts, began to experience psychic
forces in her life. A novelist with no particular interest in
the occult, Roberts conducted experiments in this new
domain which soon led her into contact with "Seth," a
discarnate personality which spoke through the medium
of Roberts’s mind and voice. In these sessions Roberts
lapsed into a trance while Seth lectured on complex philo-
sophical and metaphysical subjects quite beyond the edu-
cational experience of Jane Roberts herself. By recording
Seth’s dictation, Roberts and her husband produced well
over a dozen books which have acquired considerable popu-
larity with the religiously and mystically minded segment
of the American reading public.

Equally curious is the case of Levi H. Dowling, a man
born just a month before the martyrdom of Joseph Smith.
Dowling, who pursued careers as a pastor, medical doctor,
and writer, experienced visions from childhood and was
eventually commissioned by "Visel the Goddess of Wisdom"
to record The A#uarian Gospel of Jesus the Christ. This scripture-
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like production purports to be a "transcription
from the Akashic Records," recounting a hereto-
fore unknown ministry of the Savior. This work,
which is still available in bookstores today, com-
ments on the natures of God and man, prophe-
sies its own coming forth, and contains many
other teachings familiar to Bible-reading
Christians.

In spite of their disparate backgrounds, Helen,
Jane Roberts, and Levi Dowling all appear to be
part of a phenomenon known as "spirit writing"
or "automatic writing." This term refers to the
ability to dictate or write material in a relatively
rapid, seemingly effortless and fluent manner.
Moreover, the practitioner of automatic writing
does not consciously compose the material.
Indeed, except for sometimes knowing a word or
two moments in advance of writing or speaking,
the individual is typically unaware of what the
content of the writing will be. (See Ian Stevenson
in the Journal of the American Society for Psychical
Research, October 1978, p. 316.)

Interestingly, there are a number of significant
parallels between such instances of automatic
writing and events in the life of the prophet
Joseph Smith. Indeed, historian Lawrence Foster
and other non-Mormon authors have suggested
that automatic writing was the very method
through which Joseph Smith produced the Book
of Mormon. Such a .claim, if correct, can have
many important implications for the way we
approach our latter-day scriptures. Before explor-
ing the validity of this contention, however, it
will be helpful to acquire a greater understanding
of the various forms, techniques, and causes of
automatic writing.

Many people who produce automatic writing
attribute its composition to an outside intelli-
gence. In some instances, such as those cited
above, this external consciousness may have a
name and personality all its own. These so-called
"channeled texts" frequently revolve around
some sort of religious theme. For example, the
Oahspe, a work belonging to this genre, claims to
be a "New Bible in the words ot~ ]ehovih [sic] and
his Angel Ambassadors." Like the conventional
Bible, this volume consists of various "books,"
and includes an account of the creation and early
history of the earth as well as doctrinal and pro-
phetic discourses. Interestingly, this 1882 pro-
duction, created automatically through the typ-
ing of dentist John Newbrough, also contains
several lines of unusual characters or "hiero-
glyphics," which are translated in the book’s
glossary.

Probably better known is the Urantia Book, a
"2100-page ’library’ of cosmology, philosophy,
and religion," published in 1955. Disciples of this
work consider it to be a "divine revelation," a
work that "will change you." It is said to answer
"the Three Most Vital Questions being asked...
on earth todayi" namely "Who Am I? What Am I

Doing Here? [and] Where Am I Going?" (Clyde
Bedell’s Concordex of the Urantia Book, pp. 19, 16, 12,
11.)

Such familiar promises notwithstanding, the
average reader is likely to find this massive
volume a bit bizarre. The first fourth of the book,
for example, claims to have been "Sponsored by a
Uversa Corps of Superuniverse Personalities act-
ing by authority of the Orvonton Ancient of
Days." Among the authors listed for the separate
papers are "Perfector of Wisdom,""Mighty Mes-
senger,""One High in Authority,""Melchizedek,"
"Brilliant Evening Star," "Chief of Seraphim,"
"Chief of Midwayers," and other unusual char-
acters. Other sections of this book include "The
Local Universe,""The History of Urantia [Earth],"
and "The Life and Teachings of Jesus."

Of course, channeled texts are not the only
form of automatic writing. Indeed, a number of
well-known works of literature came into being
t]hrough this method. Charlotte Bronte, for ex-
ample, is said to have written her masterpieces
Villette and Jane Eyre in a steady stream with her
eyes shut. Calling her a "trance-writer," critics
Sandra M. Gilbert and Susan Gubar quote entries
flrom Bronte’s journals that describe visionar’..~
experiences and moments of "divine leisure" i~
which "the stream of thought.., came flowing
flree & calm along its channel" (The Madwoman in
theatric, pp. 311-13). Perhaps alluding to a similar
process, the visionary William Blake wrote that
his lengthy poem Jerusalem was "dictated" to him.
Similarly, the English poet A. E. Houseman once
noted that entire stanzas of poetry would come
into his mind all at once.

Still another well-known poet to compose
material in this fashion is Robert Graves, who
once related that while working on a historicatl
novel, "a sudden overwhelming obsession inter-
rupted me. It took the form of an unsolicited
enlightenment on a subject I knew almost nothing
of .... my mind worked at such a furious rate all
night, as well as all the next day, that my pe~n
found it difficult to keep pace with the flow of
thought .... within three weeks, I had written a
70,000-word book about [an] ancient Medi-
t.erranean Moon-Goddess," later published as
The White Goddess. Though Graves denied any
i~avolvement with spiritualism, the method de-
scribed here exactly fits the definition of auto-
matic writing. (Five Pens in Hand, pp. 54-55, 58.) No
doubt the reason such literary works are seldom
connected with spiritual phenomena is that unlike
channeled texts the authors rarely claim that the
works were composed by anyone other than
themselves.

Automatic writing may be obtained in a vari-
ety of ways. Some individuals experience words
or thoughts forming in their minds, which they
then write down or dictate. This is what hap-
pened to Lilian D. Johnson, who believed she was
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in psychic contact with a group of departed
spirits. She would sit at a typewriter and ask
questions about such subjects as life after death
and receive the answers in her mind. The dis-
courses prompted by this method have been pub-
lished in a book entitled Spray from an Inland Sea.
Similarly, Jane Roberts records that when in
mental contact with the spirit personality Seth,
"the words tumbled through my head and out
my mouth" (The Seth Material, p. 31).

Many individuals are able to produce auto-
matic writing with no mental involvement what-
ever. In these instances, the person usually holds
a pen or pencil and writes freely without know-
ing what he is writing. Such an individual may
carry on a conversation with someone in the
room while his hand is writing on an entirely
unrelated subject. Indeed, some people must be
distracted before their hand can produce involun-
tary script. Others require complete silence.

Some people generate works of automatic
writing through the medium of the ouija board,
whose pointer spells out the individual letters of
each word. A number of purveyors of automatic
texts, including the prolific Jane Roberts, began
with this technique.

Others use different implements to produce
automatic writing. Stone- or crystal-gazing (scry-
ing), for example, is a well-documented method
of stimulating this kind of writing. In most of
these instances, the individual gazes into the
stone or crystal and experiences some sort of
vision while the hand writes automatically. This
writing typically reports information seen in the
vision. In some cases, the stone-gazer’s vision
reveals written words rather than events. For
instance, one woman relates, "I had been trying
to obtain automatic writing while looking in the
crystal. I was also wondering who had put a pair
of lost scissors in a very conspicuous place, where
I had just found them. I saw a name written, and
found that my right hand had written the same

namei" (Theodore Besterman, Crystal-Gazing,
pp. 126-27.) Other individuals’ dictations de-
scribe what is seen in the crystal. As an example,
one psychologist reports the case of a young boy
who, though considered stolid and unimagina-
tive, dictated a fantastic adventure story which
he saw enacted in a crystal while his hand wrote
automatically at the same time. (Anita K. Muehl,
Automatic Writing, pp. 111-26.)

A number of people, including Jane Roberts,
create involuntary script while in a trance. Never-
theless, many automatic writers produce their
works while fully awake and alert. This is the
case with Helen, the woman through whom A
Course in Miracles was composed. One writer
reports that if the "telephone rang during a dicta-
tion session, she could interrupt to answer it; the
voice [which dictated the work] waited patiently
for her return and then resumed, in mid-sentence
if necessary, exactly where she had broken off"
(Psychology Today, September 1980, p. 84).

As with method, the quality of material ob-
tained through automatic writing varies widely.
Much of it is, as one author observes, "taken up
with platitudinous moralising, or verbosely ex-
pressed spiritual philosophy, most of it inferior
to what the writer could produce in a normal
fashion" (D. J. West, Psychical Research Today, p. 58).
However, this is not always the case. Some
works seem to exhibit writing skills and aware-
ness of facts far beyond those which the indi-
vidual normally possesses. For example, in speak-
ing through Jane Roberts, the personality of Seth
once carried on a conversation with a professor
of psychology using appropriate terminology
and making references to esoteric philosophical
theories of which Jane herself had no apparent
knowledge. The psychologist later wrote that he

chose topics of conversation which were clearly of tolerable
interest to Seth and considerable interest to me, and which by
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that time I had every reason to believe were largely foreign
territory to Jane. Also... I chose to pursue these topics at a
level of sophistication which I felt, at least, made it exceed-
ingly improbable that Jane could fool me on.

So impressed was he by the results that he
affirmed, "I do not believe that Jane Roberts and
Seth are the same person, or the same personal-
ity, or different facets of the same personality."
(As cited in The Seth Material, pp. 107-8.)

Some have suggested that the varying quality
and different methods employed in obtaining
automatic writing--e.g., ouija boards, dictation,
crystal-gazing, and others--indicate that this is
not one but an entire collection of qualitatively
different phenomena. This view allows followers
of a particular channeled text to label one such
work "inspired" while dismissing others as mere
psychological phenomena. Such a claim might be
plausible if it could be shown, for example, that
ouija boards always produce drivel, while crystal-
gazing produces impressive literature. However,
this is simply not the case. Individuals who pro-
duce high-quality writing often use the same
methods as those who produce clearly inferior
works. Too, some individuals use a variety of
methods to generate automatic writing, with no
apparent difference in the fluency or quality of
the writing. At least one automatic writer re-
ceived various channeled texts through a ouija
board, through handwriting, through dictation,
sometimes with visions and sometimes without,
always maintaining the same apparent style and
level of quality throughout her work. It would
appear then that the use of crystals or ouija
boards, dictation or manual writing, are only dif-
ferent techniques or expressions of the same
underlying process which produces material in a
relatively rapid, unplanned manner.

Of course, one could attempt to make a case
for multiple phenomena based on varying quality
alone. Unfortunately,, our inability to objectively
measure depth of thought and quality of expres-
sion renders this a difficult claim to substantiate.
Moreover, the fact that the quality of some indi-
viduals’ writing improves over time casts doubt
on the validity of using varying quality as a criteri-
on to identify different phenomena.

There is much to suggest a connection be-
tween automatic writing and what is often called
"creative inspiration." For instance, a number of
novelists who have outlined their plots and
planned their characters and settings neverthe-
less find themselves typing hurriedly away, anx-
iously waiting to see what twist their story will
take next. In some instances, authors find the
effortless flow of ideas so pronounced that they
speak of its source as their own personal "muse."
Seen this way, automatic writing becomes a
fairly ordinary occurrence which emerges in
varying degrees depending on the talent and
training of the practitioner.

But such an observation, while helpful, still

]teaves questions about the most extreme forms
of the phenomenon. This is especially so in the
case of channeled texts, which appear to be
authored by totally independent and invisible
beings. Where do these unusual works come
from?

The most immediate explanation would be to
accept the claims of their purveyors as entirely
correct. In other words, it may indeed be the case
that a frequently reincarnated spirit named Seth
spoke through Jane Roberts or that Jesus Christ
communicated A Course in Miracles to a psycholo-
gist named Helen. Not surprisingly, followers of
these works have occasionally produced evidence
to support this literalistic hypothesis.

Yet while there are intriguing and even miracu-
lous circumstances surrounding some of this
material, there is also good reason not to accept it
all at face value. This is especially true in the case
of channeled texts which purport to be the new
works of long-dead authors dictating material
from the spirit world. For example, a few years
ago a woman published a book which she claimed
was authored by the ghost of the noted American
psychologist William James. Unfortunately, the
vapid writing style of this work bears no resem-
blance to James’s own inimitable literary style. If
we are to accept these claims as correct, we can
only wonder at the devastating effect which
death has on personal capacities.

Partly for this reason, many students of auto-
matic writing have sought other explanations for
this phenomenon. Although research in this area
has been relatively scant, a number of the avail-
able studies suggest that both the content of
automatic writing and the spirit personaliti.es
purported to produce it are creations of un-
conscious levels of the human brain. Indeed,
information found in automatic writing can very
often be traced to events, facts, or ideas to which
the automatic writer was exposed during his or
her lifetime.

Consider the case of a woman who claimed
that the automatic writing she produced was dic-
tated by her deceased mother, a spirit who
referred to herself in the writing as "My Dear-
est." Under the questioning of a psychologist,
"My Dearest" (i.e., the mind or entity which
composed the writing) revealed that she was not
the woman’s mother at all but was merely a per-
sonality which emerged to comfort the woman
when her mother died. Further questioning
:revealed details apparently from the woman’s
:memories. For example, "My Dearest" expressed
a fondness for "yellow steps" and, when asked
¯ why, explained that the steps to her house had
been painted yellow when she was young. The
woman through whom the writing was "trans-
mitted" did not remember this at all. l_.ater on,
ihowever, the psychologist was able to verify that
the steps to the woman’s childhood home had
been painted yellow when she was three years
old. (Muehl, Automatic Writing, pp. 43-47.)
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Similar results were obtained by Dr. P. L.
Harriman, who employed a group of students to
experiment with automatic writing:

Under hypnosis they were made to live through in imagina-
tion some difficult situation. They were told they would
forget all about it on waking. The subjects had previously
been trained in automatic writing, and after being brought
out of their hypnotic state they were given paper and pencil
and encouraged to write while at the same time engaging in
desultory conversation. The automatic writings so obtained
were frequently concerned with the anxieties and conflicts set
up by the imaginary difficult situations. One student, who
had been told by the hypnotist that he was summoned to the
dean’s office, produced a screed containing a list of minor
offences and neglected duties. He had in fact been guilty of
them all. (West, Psychical Research Today, p. 58.)

Experiments of this sort have also been per-
formed with crystal-gazing. One psychologist
reported working with an individual who, when
performing automatic writing during crystal-
gazing, was able to recall forgotten events that
occurred as far back as the age of fifteen months.
The accuracy of this remarkable recall was con-
firmed by the subject’s mother. (Muehl, Automatic
Writing, pp. 112-19.)

None of this is to suggest deliberate deception
on the part of the automatic writer. On the con-
trary, the best-known practitioners appear to be
very sincere individuals who are unfamiliar
with the latent abilities of the human mind.
When they discover that they can rapidly pro-
duce writing of a quality superior to their natural
powers, they very understandably suppose that
such works must come from an outside source.
In some such cases, automatic writing may occur
in connection with an alternate personality ex-
pressed through religious beliefs or a desire to
communicate with a departed loved one. Although
the language and disposition of these secondary
personalities make them appear to be distinct,
external beings, their origin is no further away

than the writer’s own mind.
On the other hand, the fact that automatic

writing contains material from the writer’s mem-
ory does not mean that it cannot also contain
paranormally derived information. In other
words, it is entirely possible that an automatic
text may contain a mixture of the writer’s own
ideas and the ideas of some external, possibly
divine, intelligence. Because the possibility for
such a combination exists, it is often very diffi-
cult to rule out entirely supernatural explana-
tions for automatic writing. Ultimately, of course,
there is simply no way either to prove or disprove
such claims. To a great extent, belief in the influ-
ence of other-worldly minds and powers on
automatic writing remains a matter of faith.

But what, if anything, does this have to do
with the Book of Mormon? In spite of the associ-
ation of this phenomenon with hypnotism and
ouija boards, a number of parallels exist between
Joseph Smith’s production of scriptures and
.instances of automatic writing. These parallels
can best be illustrated by a detailed recounting of
one of the most extensively documented exam-
ples of automatic writing: the case of Patience
Worth. This unusual story began one hot sum-
mer evening when Pearl Curran, a St. Louis
housewife, was persuaded by some friends to
experiment with a ouija board. After some false
starts, the pointer began spelling out words.
Pearl’s mother dutifully took down the letters as
they were called out. Through the ouija board
came the curious declaration: "Many moons ago I
lived. Again I come--Patience Worth my name."
(Irving Litvag, Singer in the Shadows, pp. 1-2, 27-28.)

The group began carrying on conversations
with "Patience," who, though reticent to talk
about herself, indicated that she was an English-
woman who had lived in the seventeenth cen-
tury. Using what appeared to be an archaic form
of English, Patience carried on saucy discussions
filled with pungent metaphors and sarcastic
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retorts. More interesting, Patience Worth dic-
tated numerous poems and epigrams, which
eventually attracted a great deal of public interest.

Unlike many instances of automatic writing,
these works exhibited impressive literary qual-
ity. A preeminent literary critic of the day,
William Marion Reedy, though not believing
Patience Worth to be a genuine spirit, referred to
her poems as "extraordinary" and "’near great." A
professor of English from Virginia found some of
them superior to the verse of Chaucer, Spenser,
and even Shakespeare. While most readers of~
Patience’s work were not this enthusiastic, even
the most unbelieving of critics admitted that
there were occasional passages of "undeniable
simplicity and beauty" or that it was "all good
literature and deserves reading on that account
alone." In 1916 and again in 1918, Patience
Worth was listed in a highly respected and
authoritative anthology of poetry; the same
volume which included ten poems by Amy Lowell
and five by Edna St. Vincent Millay listed some
eighty-eight poems by Patience Worth, several
of them marked as "poems of distinction."

In time the entity who identified herself
simply as "a wench" dictated a number of novels
and plays. These, too received substantial criti-
cal acclaim. The most popular was The Sorry Tale, a
massive historical novel relating to the life of
Jesus Christ. The work generally received favor-
able reviews and earned Patience Worth a place
among the outstanding authors of 1918 as judged
by the Joint Committee of Literary Arts of New
York. A reviewer for the New York Times called The
Sorry Tale "a wonderful, a beautiful, and a noble
book," one "constructed with the precision and
accuracy of a master hand." One scholar and
critic wrote that the segment "describing the
crucifixionma chapter of five thousand words...i
dictated in a single evening--is a composition of:
appalling force and vividness, and an interpreta-
tion on a high and sincere plane." Still another

critic, also noting the book’s spiritual and emo-
tional impact, referred to it as a "fifth gospel," a
term Mormons sometimes apply to 3 Nephi. (As
cited in Litvag, Singer in the Shadows, pp. 62, 161,
124, 180-81, 152, 160, 155-56.)

Like believers in the Book of Mormon, follow-
ers of Patience Worth adduced linguistic evi-
dence to show that the writing dictated through
Pearl Curran did indeed belong to antiquity.
While some of the language used by Patience was
more ungrammatical than archaic, there appear
to be occasional uses of genuinely obsolete English
words which Mrs. Curran simply would not have
known. More striking still is the extraordinarily
high incidence of Anglo-Saxon words in Patience
Worth’s vocabulary. While modern English de-
s.cends from Anglo-Saxon, it currently uses a-
rather high percentage of words borrowed from
other languages. The Declaration of Indepen-
dence, for example, uses only forty-two percent
Anglo-Saxon words, the King James Bible seventy-
seven percent, and Chaucer sixty-four percent.
However, Patience Worth’s language, as mea-
sured in one of her novels, consists of an amazing
ninety percent Anglo-Saxon words. In light of
the fact that one must go back to writings of the
thirteenth century to find a comparable percen-
tage, it becomes apparent that Patience Worth’s
productions are, as one scholar put it, nothing
less than a "philological miracle." (West, Psychical
Research Today, p.62.)

Another startling thing about the works attribu-
ted to Pearl Curran is their accuracy on factual
details which Mrs. Curran apparently could not
l~ave known, a defense often applied to writings
given through Joseph Smith. Regarding The Sorry
Tale, one author notes that "scholars and literary
critics agreed that even a lifetime of reading all
available knowledge of the Holy Land (reading
that apparently never took place, but even if :it
had) still would not have given [Mrs. Curran] the
information to produce a book with such verii-
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similitude." Similarly, after the publication of
Hope Trueblood, Patience’s novel of English life, the
London Times asserted that the book "reveals a
familiarity with nature as it is found in England,
and with the manners of English life of the older
time." Another British paper commented that
sections of the work appeared "to show an
uncanny knowledge of English social life in the
17th century and before." (Litvag, Singer in the
Shadows, pp. 160, 189-90.)

Like Joseph Smith, Pearl Curran appears to
have lacked the education necessary to produce
such works. Individuals close to her were quick
to point out that while she was an intelligent
woman, Mrs. Curran was clearly unacquainted
with early English literature and "never had read
anything archaic." This curious situation prompt-
ed one observer to note that "if Patience Worth
be an invention, the inventor is a genius of no
mean order." (Litvag, Singer in the Shadows, pp. 160,
76-77, 81.)

While for many years Mrs. Curran received
communications from Patience through a ouija
board, this method was not always employed.
Just as Joseph Smith eventually began to dictate
revelations without the aid of a seer stone, so
Pearl Curran began to dictate the words of
Patience Worth without a ouija board or any
other physical object. Mrs. Curran "simply saw
the pictures and the words in her head and called
them out, as coming from the hand of Patience
Worth" (Litvag, Singer in the Shadows, pp. 212-13).

As with other producers of automatic writing,
Mrs. Curran was not in a state of trance but was
fully alert while dictating Patience’s words. She
would look over at a friend, wave, or even write a
letter while dictating. Her dictation was effort-
less and fluent and could be performed for hours
without stopping. She was known to have dic-
tated nearly 6,000 words in a single sitting and
was once timed at producing 110 words per min-
ute. In sharp contrast, when Mrs. Curran com-
posed her own writing, the process was much
slower, sometimes requiring most of an after-
noon to write a single letter.

One respected journalist made an intriguing
observation about the composition process: "Each
time the story was picked up at the point where
work stopped at the previous sitting, without a
break in the continuity of narrative, without the
slightest hesitation, and without the necessity of
a reference to the closing words of the last
preceding instalment" (Casper Yost in the pref-
ace to The Sorry Tale, p. iv). Compare this observa-
tion to that made by Emma Smith regarding the
production of the Book of Mormon: "[Joseph]
would dictate to me hour after hour; and when
returning after meals, or after interruptions, he
would at once begin where he had left off, with-
out either seeing the manuscript or having any
portion of it read to him. This was a usual thing
for him to do." (Saints’ Herald, 1 October 1879,
p. 290.)

Pearl Curran is like Joseph Smith in still
another way: for both, virtually all available his-
torical evidence militates against the possibility
of calculated fraud. In the case of Mrs. Curran,
there appears to have been little motive for such
deception, since the publication of Patience
Worth’s writings ended up costing the Currans
and their friends a great deal of money. And if
Pearl had been interested in fame, it would have
been much more to her advantage to put her own
name to the material she dictated, since the asso-
ciation of her works with the occult actually hurt
their acceptance in the literary world. Further-
more, Mrs. Curran and her immediate associates
were known by all as individuals of unimpeach-
able honesty.

Perhaps the most compelling evidence in favor
of Mrs. Curran’s sincerity is the fact that much
of the writing was produced in settings which
seem to exclude the possibility of deliberate
deception. For example, Walter Franklin Prince, a
professional researcher of psychic phenomena
who carefully and skeptically analyzed the case
of Patience Worth, reported the following:

A poem of 25 lines was demanded, the lines beginning with
the letters of the alphabet, except X, in due order. It was
instantly dictated. I asked for a conversation between a lout
and a maid at a county fair to be couched in archaic prose,
and a poem in modern English on ’The Folly of Atheism’--
first a passage of one and then a passage of the other, thus
alternating to the end. This seemed to me an impossible
mental feat. But it was done so rapidly as to tax the
recorder--four passages of humorous prose abounding in
archaic locutions, alternating with four parts of a poem in
modern English of lofty and spiritual tenor; and when
assembled each factor made a perfectly articulated little piece
of literature. (Scientific American, July 1926, p. 22.)

In such a situation, there was clearly no oppor-
tunity for Mrs. Curran to work out the poetry
and memorize it in advance.

Prince also compared Patience Worth’s writ-
ings with known works of literature but dis-
covered no indications of plagiarism. He did,
however, find some linguistic similarities between
the writings dictated by Mrs. Curran and some
poems from Dorset, a community in that part of
England said to be the home of Patience Worth.
(The Case of Patience Worth, pp. 80ff, 271.)

Interestingly, this same Walter F. Prince also
conducted an extensive study of the Book of
Mormon. In an article entitled "Psychological
Tests for the Authorship of the Book of Mormon,"
he concluded that the Book of Mormon reflected
events and ideas common to nineteenth-century
New England. It is not surprising, then, to dis-
cover that Prince was far more impressed with
the supernatural aspects of the Patience Worth
case than he was with the Book of Mormon,
which he considered to be the product of Joseph
Smith’s unconscious mind. (American Journal of
Psychology, 1917, pp. 373-95.)

But beyond these general parallels to the expe-
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rience of automatic writers, what is the evidence
that Joseph Smith’s translation of the Book of
Mormon is an example of automatic writing? To
begin with, the content of channeled texts is
often similar to that of the Book of Mormon.
Multiple authorship, use of archaic language,
accounts of bygone historical figures, accurate
descriptions of times and places apparently not
familiar to the writer, narratives with well-
developed characters and plots, accounts of vari-
ous ministries of Christ, instances of poetics,
discussions of doctrine, theology, and cosmology,
and even discourses by deity are found in both.

More importantly, the manner in which Joseph
Smith produced the Book of Mormon (and apparently
many revelations and other scriptures as well)
bears strong resemblance to the process of auto-
matic writing. For example, there is no indication
that Joseph used notes or outlines nor conducted
major reworkings of the materials he dictated
prior to their initial publication. While such con-
ditions are characteristic of a relatively simple
translation task, they are also typical of auto-
matic writing.

In addition, the bulk of the Book of Mormon,
dictated after Oliver Cowdery became Joseph’s
scribe, was completed in approximately ninety
days. This represents fairly rapid work for a book
of this length, even if Joseph worked at the trans-
lation every day. Such comparative quickness is
also characteristic of automatic writing.

Even more significant are statements by Martin
Harris, David Whitmer, Emma Smith, Joseph
Knight, Sr., Elizabeth Ann Whitmer Cowdery,
Isaac Hale, and others which report that Joseph
dictated the Book of Mormon with his face bur-
ied in a hat looking at a seer stone or, possibly,
the spectacle-like pair of transparent stones
known as the "interpreters" or Urim and
Thummim. Emma Smith and Elizabeth Whitmer
Cowdery report that the Prophet would perform
this operation for hours on end. Most of these
accounts, some of them by eyewitnesses, indi-
cate that Joseph was reading words or sentences
which he saw in the sacred instruments. This
certainly implies a relatively effortless or auto-
matic process. Moreover, this use of a crystal or
stone to dictate information is a well-known
method of producing automatic writing.

Some have suggested that the Book of Mormon
was not produced by effortless dictation but
rather represents a conceptual translation in
which Joseph had to work out the meanings of
passages in his head. This supposition is often
based on analysis of the book’s grammatical
errors which seem to reflect Joseph Smith’s
idiom. However, to make inferences about trans-
lation methods based on a study of content is
valid if and only if it is certain that the text is
truly a translation in the ordinary sense of that
term. This, however, has not been shown. More-
over, as automatic writing demonstrates, the
presence of one’s own language or memories in a

text by no means indicates that the text was
produced through extensive mental effort or
conscious planning.

Proponents of a "free" or conceptual transla-
tion also frequently cite a passage in Doctrine
and Covenants 9, which informs Oliver Cowdery
that in order to translate an ancient record, he
must "study it out in [his] mind" (D&C 9:7-8).
However, an analysis of earlier versions of perti-
nent revelations makes it clear that Oliver and
Joseph were using entirely different methods of
translation. Section 8, a previous revelation dis-
cussing Oliver’s desire to translate, reminds hirn
of: his "gift of working with the rod" which had
already "told [him] many things.;’ It was appar-
ently through this rod that he was promised the
ability to "translate all those ancient records
which have been hid up, [that] are sacred." It is
quite natural for this translation method to
require mental study since such rods typically
ga~ve yes-or-no answers through their move-..
ments to approve or disapprove of propositions..
On the other hand, there is no reason to beliew~
that these instructions to Oliver have anything
to do with Joseph Smith’s method of transla-.
tion through the seer stone or the Urim and[
Thummim. On the contrary, neither the accounts
of Joseph Smith’s seer stones nor the literature
on stone-gazing in general indicate that sucl~t
stones give the user "spiritual impressions" or’
require mental deliberation. Rather these objects
produce clear visions and allow virtually effort-
less dictation.

Although some details of the Book of Mormon
translation seem to clash with the classic auto-
matic writing model, these differences are not as
problematic as may first appear. For instance, a
number of sources observe that Joseph knew a
great deal about the content of the Book of:
Mormon long before he ever began translating.
Nevertheless, while these sources indicate
Joseph’s general awareness of events in the book,
they do not reveal precisely the degree to which
he was able to anticipate particular passages. At
least one account suggests that occasionally
Joseph was surprised by details which emerged
while he was dictating.

Furthermore, a period of anticipation or prep-
aration prior to automatic writing is not unknown
in the creation of channeled texts. For example,
prior to producing Oahspe, John Newbrough was
visited by the work’s angelic authors, asked if he
would "perform a mission for Jehovih," and was
told to prepare for this experience. This prepara-
tion consisted of a special diet, charity work, and
a series of interviews in which the angels asked
the dentist "questions relative to heaven and
earth, which no mortal could answer intelli-
gently." Finally, ten years after the first visita-
tion, the angels told Newbrough how to proceed
with the automatic typing of their work. (Laura
Horst, A Condensed Version of Oahspe, pp. 26-29, 20.)
Similarly, Joseph Smith’s earliest knowledge of:
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Book of Mormon contents did not result from
conscious pla~lning but was acquired from the
spirit Moroni, one of the book’s principal authors.
Such a preparatory or incubation period is also
evident in instances of sudden insight ancl other
unconscious mental processes.

Another seeming contrast between the Book
of Mormon and automatic writing is the asser-
tion in some documents that Joseph had portions
of the manuscript read back to him before con-
tinuing. However, these sources do not indicate
that Joseph did this in order to keep track of the
story line or maintain his place in the narrative.
Indeed, remarks by Emma Smith and Parley P.
Pratt indicate that in dictating the Book of
Mormon and revelations respectively, this was in
fact not necessary. Furthermore, an examination
of the Book of Mormon manuscripts suggests
that comparatively little editing or revising of
work was made as it was recorded. This is pre-
cisely what we would expect from a text pro-
duced through automatic writing.

In spite of such differences, then, it does not
seem unreasonable to assert that the same auto-
matic processes operating in the production of
various channeled books were at work in Joseph
Smith as he translated the Book of Mormon and
perhaps also as he dictated various revelations.

In addition to clarifying the translation pro-
cess, an automatic writing model of the Book of
Mormon helps illuminate certain aspects of this
volume which have never adequately been ex-
plained. Such, for example, is the case with the
extensive use of the Bible in the Book of Mormon.
In addition to the lengthy passages from Isaiah,
the Book of Mormon is replete with allusions,
expressions, and quotations from the King James
translation of the Old and New Testaments.
Since many of these quotations occur in settings
hundreds of years before the biblical manu-
scripts were composed, it seems highly unlikely
that these verbatim extractions were engraved

on the Nephite plates. Some Mormons have
attempted to resolve this problem by speculating
that when Joseph Smith came to a passage in the
ancient record which paralleleci biblical ideas, he
would use the King James Bible to assist him in
the translation. Unfortunately, this explanation
is not supported by the known accounts of the
translation process, none of which mention Joseph
using a Bible or, for that matter, even having one
present.

Automatic writing, on the other hand, pro-
vides a very simple explanation of these circum-
stances. Just as individuals under hypnosis have
been able to quote lengthy passages in foreign
languages which they heard at the age of three,
so have automatic writers produced detailed
information from books which they have read
but in some cases cannot remember reading.
Thus, if Joseph Smith’s scriptural productions
borrow material from the Bible he was known to
study, this is entirely consistent with other cases
of automatic writing. This phenomenon of
memory, known as cryptomnesia, may also ex-
plain the presence of writing styles and literary
patterns which are found both in the Book of
Mormon and the Bible.

Because such feats of recall often occur in
automatic writing, this phenomenon also helps
us understand the inclusion in the Book of
Mormon of so many concepts which seem to
belong to nineteenth-century New England. A
number of Mormon writers, for example, have
pointed out that the Book of Mormon incor-
porates theological concepts and addresses reli-
gious debates common in Joseph Smith’s environ-
ment. In addition, the book capitalizes and ex-
pands on theories of the origin of the American
Indian which were circulating in that part of the
country in the 1820s but which have been
rejected by anthropologists and ethnologists
today. The existence of these parallels have
caused both Mormons and anti-Mormons mis-

An
automatic
writing model
of the Book of
Mormon helps
illuminate cer..
tain aspects
of this
volume.

JUNE 1985/SUNSTONE 25



There is not
anythir g in the
scriptural writ-
ings ol Joseph
Smith that has

not been matched
by those outside

the IMormon
t radition.

takenly to assign an inordinate degree of signifi-
cance to the question of whether Joseph Smith
had direct access to and studied books whose
ideas are echoed in the Mormon scriptures.

But automatic writing renders such a question
irrelevant. Automatic texts often contain infor-
mation available to the writer in the most ob-
scure manner imaginable. For example, one re-
searcher has described the case of a woman who,
with a ouija board, produced automatic writing
which recounted "almost exactly" the death
notices in an available newspaper. Although the
woman apparently had not read these obituaries,
she had done the crossword puzzle found on the
same page in the newspaper. It seems that her
mind had picked up and stored material which
was in her field of vision as she worked the
crossword puzzle; she had unconsciously read
and unconsciously written information of which
her conscious mind was entirely unaware. It
should not be surprising, then, to find Joseph
Smith’s scriptural productions repeating things
he may only have heard or overheard in conver-
sation, camp meetings, or other settings without
any concerted study of the issues.

An understanding of automatic writing also
reveals a number of problems with certain tradi-
tional Mormon apologetics regarding this stan-
dard work. An oft-repeated defense of the Book
of Mormon, for example, asserts that Joseph
Smith was too ignorant and uneducated to create
a book of such complex construction and pro-
found teachings. But this is exactly what other
producers of channeled texts have accomplished,
most notably the unlettered Pearl Curran, whose
moving religious novel won the praises of histo-
rians and literary critics alike. If the Book of
Mormon is to be defended as a uniquely inspired
ancient text, it must be done on stronger ground
than this.

Similarly, some Mormon apologists have
claimed that evidence for the Book of Mormon’s
antiquity somehow "proves" or validates its doc-
trinal teachings and even the existence of God.
Such claims are clearly made in ignorance of
channeled texts, many of which evidence histori-
cal and philosophical knowledge beyond that of
the person through whom the writing was trans-
mitted. Since the theologies of these writings
clash with the Book of Mormon and with each
other, it seems specious to suggest a connection
between the doctrinal claims of a book and the
miraculous aspects of its content.

This last point in particular raises a much
larger question: On what basis do we designate a
book as scripture? We say the Book of Mormon is
a holy book, but why? Because its language or
content are miraculously beyond the knowledge
of the writer? This is also true of other books.
Because it was brought forth by supernatural
means? This is also true of other books. Because
it teaches Christian principles? This is true of
other books. Because it changes lives for the bet-

ter? This too is true of other books. Because
people feel they have received a spiritual witness
,of its divinity? Even this is true of other books. In
fact, there does not appear to be anything of a
ihistorical, theological, philosophical, or literary
.quality in the scriptural writings of Joseph Smith
that has not been matched by those well outsi~qe
the Mormon tradition. While Latter-day Saints
who take issue with this statement may point to
masses of evidence which support the claims of
their scriptures, these evidences appear to differ
only in quantity--not qualitymto those that
undergird non-Mormon writings, and ttiat only
because there are simply more people examining
t,~he Book of Mormon than have scrutinized other
channeled texts.

Of course, there are many ways of under-
standing these similarities. It may be, for exam-
pie, that automatic writing is God’s true means
of giving revelations and translations (in the case
of Joseph Smith) which has been counterfeited
by Satan (in the cases of Jane Roberts, Pearl
Curran, and others). Of course, this raises the
difficult question of why Satan would assist in
the production of such fine literary works as Jane
t:.yre, such moving religious novels as The Sorry
Tale, or such uplifting instructional works as .A
Course in Miracles.

An alternative view which circumvents tl~tis
difficulty might be that not only did God use
automatic writing to help his prophets produ,ce
latter-day scripture but he also used it to inspire
great literature as with Pearl Curran and
Charlotte Bronte. In this view, Mormons might
consider Patience Worth to be a real seventeenth-
century woman whom God permitted to pierce
the veil and communicate with a twentieth-
century American housewife. This explanation,
however, may bother more doctrinally minded
Latter-day Saints, especially since the teachings
of so many channeled texts run counter to LI2~S
theology.

Still another possibility is that some or all of
these books are totally or partially the result of
psychological processes. Unfortunately, this view
does not resolve the central problem: How does
one distinguish inspired books from psycholog, i-
c:al phenomena7 It is easy enough to say that the
Book of Mormon is inspired while other books
are not. But without more evidence of clear dif-
ferences, such an assertion will probably not be
too convincing to outsiders who are acquainted
with automatic writing. If Mormons are to inter-
pret the evidence consistently, we must either
revise our understanding of the role of the
standard works or adopt a more pluralistic atti-
tude about the validity of other forms of spiritual
phenomena such as automatic writing.

SCOTT C. DUNN is managing editor of SUNSTONE. For much
of the information and many of the sources regarding the transla-
tion method of the Book of Mormon, the author is indebted to Brent
Lee Metcalfe.
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With a gesture of irritation John pushed in the
cigarette lighter and fumbled for a Winston in
the pocket of his parka. The fog clung to the car
as it crept down the freeway as if by feel, and now
and then the young man was startled by the
winks of oncoming headlights as they popped out
of the quiet whiteness.

BYU Next Exit, gleaming dots on a green back-
ground proclaimed, and John cut abruptly into
the right lane, earning a muffled hoot from the
pickup behind him. Of course, he reasoned, the
monstrous metal forms of the steel mill were
hidden by the fog; no wonder he didn’t recognize
the turnoff. And after all, it had been nearly five
years.

Those were not fairy lights up ahead, but the
Grand Central, and then the red disc of a traffic
semaphore startled John into braking. He thought
of Didi, halfway to her folks’ place in Connecticut
by that time, and swore softly.

"Bo and Lisa’ll miss you out at the farm," Didi
told him quietly as she folded levis into a suitcase.

"It’s not that I don’t want to go .... " John
leaned against the doorway, uncomfortable for
the first time in the three years they had shared
the small Village apartment. "You know I think
your parents are great." He tossed her a pair of
wool socks that had somehow rolled under the
bed, and she caught them with one hand.

"They like you too." She held his glance for a
moment, her calm gaze framed by dark curls that
had their own way all over her head. Then she
added, "and they understand. Why are you so
sure your family wouldn’t?"

"You don’t know Mormons," John answered
shortly.

"Maybe they’d surprise you if you gave them a
chance to be understanding. Besides, a lot of peo-
ple live together these days." It was a last attempt
before closing the suitcase.

"Not in Provo, Utah," he replied.
Provo, Utah. John turned right up Stadium

Avenue, barely able to glimpse the gothic gray of
the stands on his right through the mist. He
made his way up The Hill slowly, and then sud-
denly he was pulling into the steep driveway of
his mother’s house, feeling vaguely disoriented
as if he were in the middle of a dream that had’
changed setting abruptly, without warning or
logic.

As he made the steep climb to the front door,
shrugging his bag higher onto his shoulder, he
cursed his mother inwardly for her pretentious
acceptance of the notion that the more steps you
had to climb, the more elegant the house. Glanc-
ing up, John thought he caught a glimpse of a
dark figure at the bay window on the second
floor. His foot slipped, and he struggled to avoid
falling. When he looked back up at the window
there was nothing to be seen.

The doorbell sounded hollowly in the entrance-
way and John shifted his weight from foot to
foot, impatient, till at last the door flew open and

his mother gathered him into her arms.
"Cathy! Ron! Look who’s here! It’s John, horne

at last! We were beginning to be afraid you
couldn’t make it down from Salt Lake on account
of the fog."

John kissed his mother on the cheek and
shrugged off the fog along with his parka.

"It must’ve been smokey in the plane," his
mother remarked as she hung his coat in the hall
closet.

"Yep," he replied, unwilling to begin bickering
s.o soon after his arrival, and then a soft tap on his
shoulder made him turn to greet his little sister.

"Not so little," she insisted, smoothing her
woollen jumper down over what looked to John"
to be eight months of belly if it was a day.

"Five," she corrected, smiling. "We think
might be twins, but we won’t know for sure till I
get back to Dr. P~rez in Caracas." John marvelled
at her ability to make Caracas sound as common-
place as Ogden; by one simple statement equating
the entire population of the bustling Venezuelan
metropolis with her obstetrician.

A swarm of children buzzed down the stairs at
the end of the hall, and John had the fleeting
impression that they were all dolls with the same
face but different wigs, some smaller and some
larger. Then they were all around him, calling
him Uncle John, and he could see that this once
was Mandy, and he recognized Jennifer and
leremy from the pictures. The little one must be
Joshua, trailing behind, but there were other
faces bobbing in and out which sparked no name
in John’s memory.

"And these are Dolores’ children," Cathy ex-
plained, seeing her brother’s confused look.
"Chus, Fanny, and the little one is Benlamm.
Dolores is the woman who helps us in the house.
She really runs everything, actually."

God help us, John thought, if Ron and Cathy
start talking politics and Latin America. They
weren’t even capable of pronouncing the word
"maid," and yet they were so used to having one
that they couldn’t make a journey without her.

A television mumbled softly in the family
:room, and the tallest of the children, the boy John
¯ thought his sister had called Chus, cried out suddenly:

"iLos picapiedras!’" The rest of the children fol-
lowed him into the other room, and John thought
ihe saw Fred Flintstone and Barney Rubble ambling
.across the screen. "’/Pedro y Pancho!" the baby,
Benjamin, squealed and batted the screen with
the heel of his hand.

"Come upstairs," John’s mother insisted to the
three still standing in the hallway, and then she
started up herself, looking back at intervals to
see if she was setting a good example. Ron was
the last up the steps and John marvelled that his
brother-in-law hadn’t found it necessary to begin
a discourse on the Dead Sea Scrolls yet, or to
start dividing history up into two-thousand-year
periods. Ten years with the bank in Caracas and
four kids seemed to have slowed him down.
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"So how’s life down south?" John asked neu-
trally as they reached the living room.

A shadow passed across his brother-in-law’s
face, and John turned to see a tall, dark figure
dressed in black standing in the doorway.

"Dolores!" Ron flipped the light switch with a
jerkiness that John attributed to annoyance at
having to introduce the maid when he was just
getting ready to pontificate. Cathy took over for
him swiftly:

"Dolores, this is my brother, John."
"Call me Lola," she said, holding out a slim,

dark hand. John studied the face of the woman
before him, a high, clever forehead set off by coal
black hair pulled into a pony tail at the nape of her
neck, an aquiline nose, prominent cheekbones,
and an unexpectedly sensual mouth that con-
trasted sharply with the expressionlessness of
the large brown eyes that inventoried John as he
inventoried them.

"How do you do," John shook the hand that
was held out to him, and as he did it struck him
that the woman standing before him was very
attractive in spite of the severe, black house-
dress, stockings, and apron that covered her
slender limbs.

"Dinner will be ready soon," she said shortly.
"Let me give you a hand in the kitchen," Cathy

hurriedly offered, and John wondered if it were a
gesture to impress him and his mother, or if that
were her habitual American discomfort at hav-
ing a servant. He supposed one had to acquire the
habit of servants in the house as a child in order
to accept them with naturalness.

Dolores, Mrs. Meadows, and Cathy set up TV
trays in the basement for the children’s dinner,
and then arranged steaming dishes of turkey,
gravy, yams, corn, and salad on the sideboard and
told Ron and John to serve themselves. When the
men hesitated, Dolores set down the basket of
rolls she had just brought in from the kitchen,
picked up a plate and filled it sparsely for herself,
then announced that she would eat downstairs
with the children.

There was a moment of silence as she left, and
then the four remaining in the pale blue dining
room burst into conversation as if by spontane-
ous combustion.

"You must have a huge place in Caracas if
Dolores and her kids live with you," John re-
marked, helping himself generously to potatoes
and gravy.

"Oh yes," Cathy chattered, spooning out stuf-
fing. "It’s enormous. Dolores and her children
have the downstairs, and we’re upstairs. Of
course the kids are always together, either in the
house or out in the garden."

"Her children seem quite nicely behaved,"
Mrs. Meadows remarked, seating herself at the
head of the table. "And the baby, Benjamin, is a
little doll with those big, blue eyes. Unusual,
those eyes, when his mother’s are so dark."

"Silly," John swiped a pinch at his mother’s

cheek and she tittered and pulled away. "You’re
revealing a profound ignorance of the laws of
genetics. A person with brown eyes may have a
recessive gene for blue, since brown eyes are
dominant. Maybe her husband has blue eyes. Or
maybe he even has brown eyes too, but with
another recessive blue gene."

"This sounds more like a discussion of levis
than genetics," his mother teased. "But seriously,
Ron, Cathy, tell us what color eyes Dolores’ hus-
band has."

Ron swallowed a mouthful of turkey and took
a sip from the crystal water glass in front of him
before answering, "he’s dead."

"I can’t remember," Cathy said at practically
the same time.

"Is that why she wears black?" Mrs. Meadows
wanted to know. "Mourning? I’ve always thought
that was a barbaric custom--tragic for such a
young woman."

And the conversation turned to differences in
customs between Venezuela and the United
States, or at least Utah.

After dinner John excused himself saying he
was going for a short walk, but once he was down
the front steps and hidden by the bushes from
the eyes of the house, he sat down on the stone
wall that surrounded his mother’s property and
lit a cigarette. A quiet snow was beginning to fall,
and in the whiteness John reflected he had done
right in not bringing Didi--in not bringing Didi
up to his family. His mother and sister were
sweethearts, but they kept their Mormonness
tight around them like winter coats against the
chill of reality.

The snow was falling more heavily now, and
John extinguished his cigarette behind the wall
and made his way through the white swirls back
up to the house for the traditional Christmas Eve
unwrapping of one gift before going to bed.

In the living room his mother had turned off all
the lights except the ones on the tree--pale blue
bulbs meant to look French Provincial with the
flocking, and pools of cool illumination over-
lapped on the ceiling and bathed the faces of the
seven children, strangely quiet in anticipation of
their gifts. The scratch of a match being struck
made John turn his head, and he saw Dolores in
the darkened corner behind him, head bent o.ver
the cigarette she was lighting. Near the tree his
mother pursed her lips but said nothing.

"I think you children should each open the
packages wrapped in blue paper this evening,"
Cathy came out of the shadows toward the tree
to fill the silence. She bent down awkwardly and
then distributed the foil-wrapped packages one
to a child, according to the dangling icicle name
tags, and there was a quiet rustle of seven pack-
ages being undone.

"Here," John emptied the remaining bonbon
from a cut glass candy dish and passed it to the
dark figure in the corner. "You’re about to make
an ash of yourself, Dolores."
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"Call me Lola," she replied, accepting the dish
with a flick of her cigarette but completely reject-
ing the attempted humor. From the shadowy
blue sofa his mother looked on disconsolately.

"Clay!" squealed Mandy,the first to succeed in
peeling back the royal blue foil of her gift to
reveal the contents.

"Clay," Jennifer agreed happily.
"Clay," chirped Jason.
"Kay," Joshua echoed.
"’iSi es arcilla!’" Chus stated contentedly, and his

brother and sister nodded their heads in
agreement.

"You will play with it in the morning," Dolores
put out her cigarette and then clapped her hands,
drawing immediate silence from the children.
"Now it is time to go to the bed." And with that
the pajama-clad children disappeared as if by
magic, bigger pulling smaller behind.

"Go right to sleep so that Santa can come,"
Cathy called after the troupe, but they seemed
not to hear her.

."I will go and make certain they all wash their
teeth," Dolores said quietly, and as if by pre-
arranged signal when she crossed the threshold
the lights from the Christmas tree went out,
plunging the living room into darkness.

"It must be the storm!" Mrs. Meadows cried in
distress seeing that the nearby floor lamp didn’t
respond to her touch. "Don’t step on anything,’"
she cautioned Ron.

"Here," John flicked his cigarette lighter, a pin-
point of light in the blackened room. "I thought I
saw a holiday candle on the mantle. All right if I
light it, Mom?"

"Of course. Your father bought it for me in
San Francisco one Christmas, and I’ve kept it for
years, but you have to be practical at a time like
this." John lit the candle and handed it to his
mother. In a minute she was back with tapers
from the dining room sideboard, one for each of
them, and aluminum saucers to keep the wax
from dripping.

"What a night for this to happen," Mrs.
Meadows was flustered. "I’m surprised Dolores
hasn’t been up to get a candle."

"Maybe she can see in the dark like a cat," John
joked, but he could see that in the haloes of their
respective candles neither Cathy nor Ron smiled.
Such patronizing seriousness, John thought.

"I think the best thing we can do under the
circumstances is all go to bed," Ron headed for
the stairway shielding his candle before l~im.
"After all, it’s after ten."

Cathy followed behind quietly, casting the .dis-
torted shadow of a mother superior on the wall
beside her.

John kissed his mother good night and she
slipped down the hall to the master bedroom, the
only sleeping quarters on the main floor. The
children were sacked out below in seven match-
ing sleeping bags on the floor of the family room,
and the married couple, Dolores, and John would
each occupy one of the three remaining bed-
rooms in the hall that ran from the front door to
the inside access to the garage.

Once in bed in his old room, John turned this
way and that trying to make peace with a somno-
lence that obstinately turned its back on him. It
came to him that it had been months--seven at
leastmsince he’d slept without Didi. They hadn’t
been apart since she went to that conference on
seismic activity in Baltimore last May. It was
ridiculous, he thought as he flopped on his back,
spending Christmas Eve apart. Next year they
would both go to her parents’ or they would stay
home, but they’d do it together. John glanced at
the glowing numerals of the alarm clock on the
nightstand. Eleven forty-five. That meant it was
a quarter to two in Connecticut. Too late to tele-
phone and risk waking the rest of the family. But
too early to go to sleep with nothing but the
sugar from dessert and a handful of cherry choc-
olates racing through his veins.

At last he could stand his hypocritical horizon-
tal position no longer, grabbed his cigarettes and
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candle, threw his parka over his pajamas, and
headed down the hall for the garage and a smoke.
Perched on the hood of his mother’s Caddy he
inhaled deeply and shook his head, thinking back
to Cathy and Ron’s bland willingness to let the
maid do all the work, and their lack of tact in not
warning her about smoking in the house. Poor
guys, John reflected, they’re so transparent. He
wondered how his sister’s Utah accent had some-
how managed to grow stronger in Venezuela.
Probably the other American church members
down there, he supposed. Poor Cathy. But poor
Dolores too. On the other hand, it must’ve been
expensive to pay the airfare for her and all of her
children. Still, she didn’t seem to be having much
of a vacation with seven kids to look after. Well,
John sighed, maybe Ronnie believed bringing her
along was a sign of prosperity or something.
Didi, he thought longingly.

After a second cigarette John took hold of his
candle once more and made his way back down
the hall, tiptoeing so as not to wake up any of the
seven dwarves sleeping quietly beyond the fam-
ily room’s open door. A few steps from his own
door he was startled by the sudden appearance of
Ron from across the hall, taper in hand and face a
strange, pasty color in the candle light.

"On my way to the bathroom," Ron explained
in an embarrassed whisper, and John marvelled
at his brother-in-law’s capacity for adolescent
discomfort over something so ordinary.

This time the warmth of the bed seemed to
welcome John after his chilly smoke in the ga-
rage, and it seemed seconds only before he
drifted off.

Christmas Day dawned sunny and warm, and
already the snow was melting off the roads. John
whistled on his way up to breakfast, relieved that
from all appearances he would be able to make
the afternoon flight back to New York with no
problems.

Around the kitchen table in seven booster
chairs the children were eating toast and alter-
nately drinking and drooling orange juice in
anticipation of their triumphal entry into the
living room at the meal’s end.

"Now we’ll line you up from youngest to old-
est," Mrs. Meadows told the children. "First
Joshua, then Benjamin, then Jeremy, now Fanny,
now Jennifer, now Chus, and now Mandy. And
now Cathy, then Ron, and John, you’re last."
John allowed himself to be shuffled into position
and then his mother opened the louvred doors
and the children ran squealing into the living
room to find stockings and gaily wrapped pack-
ages stacked around the room. Dolores entered
the room silently, moved to the mantle, lit a
cigarette, and stood as if ready to ash into the
fireplace.

"This is for you," Cathy held a small, rectangu-
lar package out shyly to John. "I hope you like it,
but then you don’t seem to wear a lot of ties." She
clapped a hand over her mouth, and John laughed,

secretly sure that his younger sister’s inability to
keep a secret stemmed from her incapacity to have
an interesting one.

"Thanks," he held the tie out admiringly. "I
wear ties to work every day, and I’m sure I’ll use
this one a lot." John asked himself if there were a
Sears in Caracas.

It was cold turkey sandwiches and Jello washed
down by Seven-up after the present-opening,
and when the lunch had been cleared away, John
glanced at his watch and announced it was time
for him to head back to Salt Lake and the airport.

"I wish you didn’t have to leave so soon," his
mother sighed. "Maybe next year ..." But she
seemed to catch herself, and the sentence trailed
off.

Cathy had sunk into the blue velvet sofa, her
stockinged feetDsomewhat swollen at the anklesD
propped up on the glass coffee table. "I’m going
to spend the rest of the afternoon right here,"
she announced. "Ron," she called into the other
room, "where’s that book Mom gave me, the
Murder among the Magnolias one?"

"Sorry, hon," his voice floated around the
corner. "I took all the gifts downstairs and put
them in our room so the kids wouldn’t get into
them. Do you want it right now?"

"I’ll get it," John offered. "I have to go down for
my bag anyway." And he took the stairs two at a
time, anxious to get underway.

Downstairs he moved quickly to the door
across the hall from his own and flung it open.

"Excuse me!" he exclaimed, and Dolores started
to her feet, casting a string of rough beads with a
cross at the bottom onto the bed.

"I thought this was ..." John began, "I mean
¯ . . forgive me, Dolores."

"Call me Lola," she said, and John backed out of
the room and shut the door behind him.

In the room next to his own, John found his
sister’s book and hurried up the stairs with it.
Then it seemed he was kissing his mother on the
cheek, hugging Cathy, shaking hands with Ron,
and looking maybe for the first time into his
brother-in-law’s clear blue eyes.

"John, sweetheart," his mother clung to him at
the door. "Why don’t you come back next
Christmas, or even before? You could bring a
friend, you know. Anyone you wanted."

John saw with a kind of shock that his mother
was crying. "It wouldn’t matter if she wanted to
smoke in the house." The woman stepped back,
and John nodded stupidly. Then he was hurrying
toward the rented car, a chill in the pit of his
stomach, a chill of fear that maybe if he didn’t get
to the airport soon enough, if he didn’t get on his
plane soon enough, if he didn’t get back home
soon enough that possibly nothing~Didi included--
would still be where he left it.

PA TRICIA HA R T has published fiction, poetry, and essays and
is the author of two novels, Death in Deseret and Little Sins.
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THE LEGAL
INTRACTABILITY OF
pORNOGRAPHY
Jay S. Bybee

A
t the October 1984 general
conference, Elder David
Haight addressed the prob-
lem of the "plague of por-
nography." He observed
(complete with citations to

two leading Supreme Court cases)
that "obscenity is not condoned
nor protected" under the First
Amendment, and that the test for
determining what pornographic
materials may be prohibited as
obscene depends in part on the
standards of the community. To
combat pornography he recom-
mends, among other things, that
we make our voices heard in our
communities, encourage officials
to enforce the laws, and support
legislation to limit the spread of
pornography. Regarding the latter
proposal, Elder Haight advises that
"laws should be carefully drawn
within constitutional limitations,
so that the freedoms we seek for
ourselves now and in the future
are not denied for others."

Although Elder Haight is correct
when he states that pornography
can be regulated, as a practical
matter it has become a very diffi-
cult if not Sisyphean task. Indeed,
the legal problems surrounding
the regulation of obscenity and
pornography are, as Justice Harlan
once said, "intractable."

An early warning of the prob-
lems involved in legislative attacks
on pornography came in Roth v.
United States (1957), in which the
Supreme Court first explicitly rec-
ognized that obscenity was not
protected by the First Amendment
guarantees of freedom of speech
and press. The case raised almost
as many questions as it answered.
For one thing, it did not confront
the issue of why, absent textual
constitutional approval, obscene
utterances were not protected
speech; instead, the Court took an

historical approach in deciding
whether obscenity ,could be regu-
lated. The Court pointed out that
in prior opinions it had always
been assumed that obscenity was
not protected. Moreover, by 1792
all of the fourteen states had laws
making blasphemy or profanity a
crime. Thus, the Court concluded
that the authors of the First
Amendment did not intend that
every utterance be protected.

The more difficult issue raised
by Roth was the definition of ob-
scenity. In Roth the Court defined
obscenity as "material which deals
with sex in a manner appealing to
prurient interest." For the next
sixteen years the Court struggled
to refine this definition. Finally, in
1973 in Miller v. California, the
Court settled on a three-part test
which is still the standard today:
(1) whether the average person,
applying community standards,
would find that the work, taken as
a whole, appeals to prurient inter-
est; (2) whether the material, in a
patently offensive way, depicts
sexual conduct; and (3) whether
the work, taken as a whole, lacks
serious literary, artistic, political,
or scientific value.

The first part of the Miller test
gives communities some leeway to
determine the limits of their toler-
ance of pornographic materials.
The Supreme Court recognized in
Miller that it was "neither realistic
nor constitutionally sound to read
the First Amendment as requiring
that the people of Maine or
Mississippi accept public depiction
of conduct found tolerable in Las
Vegas or New York City." While
the Court would not require
Provo, for example, to tolerate the
material routinely .exhibited on
Times Square, community discre-
tion is limited because the com-
munity must still prove that the

work appeals to the "prurient
interest"--a "shameful or morbid
interest in nudity, sex, or
excretion"--and not just that the
work offends the community’s
tastes. In addition, the Court has
not hesitated to disagree with
community judgments. In Jenkins v.
Georgia, decided shortly after
Miller, the Court overturned the
verdict of a Georgia jury that the
film Carnal Knowledge was obscene.
The Court held that nudity alone
was not patently offensive sexual
conduct and could not be banned.

The second and third parts of
the Miller test are equally prob-
lematic. They set such an impossi-
bly high standard that I wonder
the first part of Miller, which
apparently gives communities
some discretion, really has much
practical meaning. It seems to me
that if a work lacks serious liter-
ary, artistic, political, or scientific
value, and depicts sexual conduct
in a patently offensive way, the~ it
must be a work designed to appeal
to prurient interest. If so, then
"community standards" referred
to in the first part of Miller are
largely symbolic, serving to
remind us that no state is com-
pelled to prohibit obscenity, and
that, even for the same work, dif-
ferent communities will have dif-
ferent levels of tolerance.

As all of this may indicate, the
search for a workable definition of
obscenity has been an impossible
task. Words such as "obscene,"
"prurient," "lewd," "lascivious"
and "’indecent" soon blend
together and the definitions
become circular and useless. Jus-
tice Stewart expressed his frustra-
tion over definitions in a classic
comment: "I shall not attempt
further to define [prohibited hard-
core pornography] . . . and perhaps
I could never succeed in doing so.
But I know it when I see it." (In
The Brethren, Bob Woodward and
Scott Armstrong recount that
when reviewing pornographic
films used as courtroom exhibits,
law clerks at the Supreme Court
mocked Justice Stewart by
exclaiming, "That’s it, that’s it, I
know it when I see it.")

Even with agreed-upon defini.-
tions, judicial tolerance for ob-
scene matter may differ dramati-
cally. In 1964 the Supreme Court
ruled that Henry Miller’s Tropic of
Cancer was not obscene. Several
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state supreme courts followed this
decision. The Pennsylvania
Supreme Court reluctantly fol-
lowed suit, though not without a
colorful dissent by a judge who
offered his opinion not only on the
quality of the book, but also on
the character of the author:

To say that [Tropic of] "Cancer" is
worthless trash is to pay it a compliment.
"Cancer" is the sweepings of the Augean
stables, the stagnant bilge of the slimiest
mudscow, the putrescent corruption of the
most noisome dump pile, the dreggiest
filth in the deepest morass of putrefaction.
¯ . . "’Cancer" is not a book. It is a cess-
pool, an open sewer, a pit of putrefaction,
a slimy gathering of all that is rotten in
the debris of human depravity. And in the
center of all this waste and stench, bes-
mearing himself with its foulest defile-
ment, splashes, leaps, cavorts and wallows
a bifurcated specimen that responds to the
name of Henry Miller. One wonders how
the human species could have produced so
lecherous, blasphemous, disgusting and
amoral a human being as Henry Miller.
One wonders why he is received in polite
society.

In 1982 the Supreme Court
placed a significant limitation on
pornography by recognizing the
right of states to prohibit the dis-
tribution of child pornography. In
New York v. Ferber, the Court held
that states could prohibit the dis-
tribution of child pornography
even if the material was not oth-
erwise legally obscene under
Miller. The Court reasoned that
the interest of states in protecting
children from being sexually
exploited was sufficiently compel-
ling that it overcame the First
Amendment interests of the
purveyors.

Although some communities
have tried to use the Ferber ratio-
nale to prohibit other forms of
pornography, this case seems to be
a narrow exception carved only to
protect the exploitation of chil-
dren. A city in Indiana enacted an
ordinance defining pornography as
the "graphic sexually explicit sub-
ordination of women" and then
outlawed pornography as a form
of sex discrimination. Recently, a
U.S. District Court struck down
this statute. The court stated that
Ferber did not apply because adult
women, unlike vulnerable child-
ren, can protect themselves from
exploitation. They concluded that
the state’s interest in protecting
women was not as compelling as

in Ferber and did not outweigh the
First Amendment interestsat
stake. .

Regulation of pornography will
probably remain a very troubled
arei~ of the law because there is lit-
tle middle ground. Materials are
either legally obscene--in which
case they can be censored and
their purveyors prosecuted--or
they are not obscene--in which
case their purveyors are entitled
to the most solemn protection of
the First Amendment. Although
there is no middle range as far as
protected-nonprotected materials
are concerned, reasonable restric-
tions of time, place, and manner
may be imposed on materials pro-
tected by the First Amendment
that are pornographic but not

legally obscene. In this latter case,
communities may not prohibit
outright the dissemination of the
pornography, but they certainly
may, for ex-al~ple, zone so-called
"adult bookstores" for certain sec-
tions of the community to shield
churches and schools.._

With Elder Haight I would wel-
come "laws . . . carefully drawn
within constitutional limitation,"
but the prospects for workable
definitions and effective laws are
somewhat discouraging. Rather, I
suspect that our communities will
not rid themselves of pornography
until the members of the commun-
ity regard the elimination of ob-
scenity not as a legal policy, but as
a matter of personal morality and
self-control.
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The
prospects
for workable
definitions and

effective laws
are somewhat
discourag-
ing.
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THE DEFECT OF
pERFECTION
Marybeth Raynes

F
rom time to time I recall a
scene from college when
friends and I compared our
concepts of the perfect hus-
band. We listed the many

~ good qualities he must have
and the failings we wouldn’t toler-
ate. In an attempt to be fair, we
agreed that we would only be
worthy of this paragon if we
became perfect ourselves.

I don’t know if my friends ever
found their perfect man; I cer-
tainly didn’t. Nor have I become
perfect. I have stopped believing in
a perfect man, a perfect relation-
ship, or a perfect me. These days,
perfection sounds less like a goal
to strive for than a logically defec-
tive concept.

Consider a simple example. In
Church we are generally advised
to begin our quest for perfection
with a straightforward principle
like tithing. Becoming a perfect
tithepayer would seem to require
little more than accurate arith-
metic, a generous heart, and
enough responsibility to make
monthly contributions.

But beneath this simple doctrine
lurks a host of ambiguities. In a
recent SUNSTONE article, "A Mod-
ern Look at Tithable Income,"
Robert Bohn asked whether we
should pay tithing on net or gross
income and how "income" should
be defined. Even if we can resolve
these questions, we still face ques-
tions of motive. Of the many pos-
sible motivations for giving--
obedience, generosity, building up
the kingdom, and more--which is
the most perfect? Must they all be
present? Is the perfect tithepayer
necessarily the most intensely
motivated one--or is that person
simply a fanatic?

Tithepaying begins to seem very
complex indeed. I suspect that any
activity we examine carefully will
reveal ambiguities that have no
simple resolution. How would you
define a perfectly run mile? A per-
fect gift? A perfect visit to the
temple? Perhaps God can compre-

hend perfection, but our defini-
tions and efforts inevitably fall
short. And the "perfect relation-
ship" is no more easily defined
than the rest.

The consequences of this failure
to achieve perfection can be costly.
Self-esteem that is based solely on
perfectly meeting life’s many
demands is inherently unstable,
rising and falling like the needle
on a seismograph from one day to
the next. Nobody can do everything
well; if we expect this, then our
inevitable failure will result in a
diminished sense of self. We will
see ourselves as les.s loving, less
helpful than we really are, and
never recognize how worthwhile
we can really be to others.

In psychology, people who are
trapped in a drive for perfection
are described as obsessive-
compulsive. People like this dwell
on their shortcomings, what they
must do to measure up--or, worse
yet, on the horrors of failure
(obsession). Generally they repeat
certain actions over and over in
order to relieve their anxiety or
fear (compulsion). Their motiva-
tion is not the joy of attainment,
but the fear of failure. By focusing
on what is not done instead of
what is accomplished, obsessive-
compulsives lose the ability to
judge relative quality, or to feel
relative satisfaction with what
they do. If it’s not all right, it’s all
bad. Very few of us are entirely
free of these attitudes.

This outlook puts severe strains
and limitations on ,,personal
relationships. The ,emphasis is on
content and detail: what must be
done, what is right or wrong
about every action,, who is to
blame for mistakes. Most
obsessive-compulsives worry so
much about their own social
performance that they focus
inward, unable to perceive and
empathize with the moods and
actions of others.

Those of us witl~t perfectionist
leanings tend to judge others as

harshly as we judge ourselves,
focusing on their external behav-
ior instead of on the shared expe-
rience of togetherness. As I did
with my college friends, we find
ourselves making lists of all the
things a "perfect" husband, wife,
child, or bishop must do. Implic-
itly, our mind set says that good
feelings and good relationships are
earned by doing all these tasks and
doing them right.

Interestingly, perfectionistic
people seldom become obsessed
with things of the spirit or the
heart. They rarely deride them-
selves for not saying "I love you"
enough or worry about missing a
tender moment or count lost
laughs. To be sure, they may feel
anxious or guilty for spending too
little time with their friends or
family. But the relaxed, nourish-
ing aspects of spending "time out
of time" with others are ignored.
Spontaneous laughter comes forth
uncommanded. Intimacy with
another person does not grow
according to a schedule.

Since perfect relationships are
unattainable, we might find more
fulfillment by choosing more real-
istic goals. How about a "working"
relationship or a "satisfying" rela-
tionship? A "close" relationship?
Terms like these move us away
from an external goal we must try
(and fail) to meet, toward a more
internal awareness. This is where
we create intimacy and closeness,
where we lead our spiritual lives,
where the most joyful and mean-
ingful experiences of our lives take
place. An open-spirited attitude
toward ourselves and others
makes possible personal and spiri-
tual experiences that transcend
our previous concepts of perfec-
tion. I have had several experiences
where my thoughts and feelings
seemed to merge with those of
another person; my sense of their
life, history, and being was too full
to describe in words. I have read
other people’s accounts of similar
peak experiences. Events like these
can’t be quantified. They make
you feel right about yourself and
others, yet the feelings have
nothing to do with right and
wrong, perfect and imperfect.

Some readers of this column
may object, "But if you take away
the goal of perfection, then every-
thing will fall apart and people will
’just do nothing." Please don’t mis-
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understand me. We all need to
have goals; self-discipline is an
essential part of a healthy emo-
tional life. But there is more to life
than the carrot and the stick. Our
reasons for living and loving go
beyond simply doing right and
avoiding wrong, measuring up or
falling short. I think there are
other ways of viewing ourselves
and our relationships that will
increase our enjoyment of life and
still produce good deeds.

First, I believe we would do well
to separate our sense of ultimate
worth from the tasks we perform.
Contrary to a popular proverb,
not everything worth doing is
worth doing well. We might
consider adopting a system of
"selective neglect" to help us cope
with the many demands on our
time. The first line of the song "I
Am a Child of God" is a good
statement of the idea that being,
not doing, is the basic measure of
personal worth. We are
worthwhile already, because we
are children of God--living,
conscious, aware selves. The doing
of daily deeds can add to our
growth and happiness, but not to
our worth.

Second, it may be useful to
examine the way we focus on
tasks. When you go on a trip, do
you only look forward to the des-
tination, or do you also enjoy what
happens while getting there? My
favorite vacations have been the

ones where I did both, not just one
or the other. Another example:
my sister hates housework as
much as most people do. But when
she assigns tasks to her children
and monitors their work, you
would think that she was coaching
the team and cheerleading at the
same time, not merely acting as
scorekeeper. She laughs, jokes,
and teases, but still insists that the
job get done. She doesn’t get
angry at temper tantrums or
excuses. She praises small efforts.
And importantly, she doesn’t
insist that every speck of dust be
wiped up. A generally clean
appearance is good enough. And if
she does lose patience with the
children, then she doesn’t punish
herself. She goes on and tries to
do better. I’m still learning from
my sister, and I think most of us
could make similar improvements.
We shouldn’t focus strictly on
what we are doing. By adding a
nonjudgmental awareness of how
we are doing it, we can limit nega-
tive criticism of ourselves and oth-
ers without giving up our essential
motivation.

Another strategy is to pay
attention to our words and
thoughts. Our language not only
reflects our view of reality; to’
some extent it creates it. By
changing the words we use, we
change ourselves. Try using words
like"progression," "skill,"
"excellence," or "mastery" instead
of "perfection." Using terms like

these may shift your focus away
from an illusory goal of perfection
and help to refocus your attention
on the effort and accomplishment
you put forth.

In addition, we can adopt
positive intellectual beliefs about
ourselves that can lead to change
on the emotional level. Those of
us who are afflicted with the idea
that once they have sinned they
can never be perfect can remind
themselves again and again that
past errors can be eradicated;
efforts in the here-and-now
create a better person. After
asserting this intellectually for a
time, the emotional part of the
belief will gradually take hold.
Admittedly, we cannot always erase
the effects of our actions on others’
lives, nor can we ignore them. But
not every sin is a mortal sin. Once
we repent, rather than dwelling
on our mistakes we should simply
move on and try to do better.

Finally, we should not give up
on doing well in our lives. Striving
to achieve goals and meet our
standards is as important as let-
ting go and fully experiencing the
intimacy possible in our relation-
ships. In the end we need both
people and activities. But we can
increase our enjoyment of both by
finding satisfaction in partial fulfill-
ment and limited circumstances.
All in all, looking for well-rounded
experiences and not focusing on
defects may be the most "perfect"
way to live.

We
would
do well to
separate our
sense of ulti-
mate worth from
the tasks we
perform.

MORMON MISCELLANEOUS REPRINTS now avail-
able. 1. "Spaulding Manuscript Theory Then and
Now" by Lester Bush; 2. "The Writing of Joseph
Smith’s History" by Dean Jessee; 3. "The Early
Accounts of Joseph Smith’s First Vision" by Dean
Jessee; 4. "How to Study the Bible" by J. R.
Dummelow; 5. "The Translators to the Reader" by
translators of the KJV. To order, send $1.50 each plus
50¢ postage to Mormon Miscellaneous, 8865 South
1300 East, Sandy, UT 84092.

MORMON MISCELLANEOUS NOTECARDS, an expanding
collection of notes, comments, and references to
cover the entire history of Mormondom, standard
works, noncanonical writings, gleanings from early
Christian writers and recent biblical scholars. Series
will include contributions from the files of many
Mormon scholars and researchers on topics of his-
tory, doctrine, polemics, statistics, current events,
Mormon, non-Mormon, anti-Mormon--in short, all
subjects from any source (both published and un-
published) in any way related to Mormonism. Note-
cards will be published in sets of 100 4x6 cards at
$6.00 per set. 800-1200 notecards will be published
per year. First two sets now available. To order, send
$6.00 to Mormon Miscellaneous, 1433 East 9175
South, Sandy, UT 84092.

SKETCHINS WITH A TECHNICAL PEN by Merle H.
Graffam. 32 pages of pen and ink illustrations with
notes on technique. $5.00 postpaid. GRAFFAM
GRAPHICS, P.O. Box 2234, Palm Desert, CA 92261.

THE JOHN TAYLOR PAPERS give his inside story of the
half century of war between the Saints and the out-
side world. The last pioneer tells it like it was.
Volume I, The Apostle, available now. Volume II,
The President, coming soon. Each $11.95, plus $1
mailing. Samuel W. Taylor, 1954 Stockbridge Ave.,
Redwood City, CA 94061.

SALT LAKE SCHOOL OF THE PROPHETS MINUTE BOOK. 80
pages, illustrated. $5.00 postpaid. GRAFFAM
GRAPHICS, P.O. Box 2234, Palm Desert, CA 92261.

PRIVATE COLLECTION-- 19th Century Mormon Prints,
Books and Post Cards as well as large standard
Mormon library--for sale. Call Robert Christian (215)
349-8059, or write, 406 S. 43rd St., Philadelphia, PA
19104.

EXTENSIVE MORMON LiBRARY--Standard, fundamen-
talist, and anti-Mormon collection. Five-page index.
P.O. Box 187, Montrose, CA 91020.
COMMUNITY SERVICES COUNCIL. Our effort is to help
low income, elderly, and handicapped people live
independently. Retired craftsmen-painters, plumbers,
carpenters, etc.--or anyone else who is interested. A
modest wage is negotiable. Call Lowell Bennion or
Ted Keefer at 486-2136. 212 West 1300 So., SLC, UT
84115.
THE PLAYS OF RUTH AND NATHAN HALE. Available for
immediate performance. Encore Performance Pub-
lishing P.O. Box 692 Orem, UT 84057.

LDSF: MORMON SCIENCE FICTION, $4.95; Animals and
the Gospel $2.00. Scott Smith, 2455 Calle Ruble,
Thousand Oaks, CA 91360.

BLOOMINGSALES--147 East 800 South, 532-5663. A
new flower market. When considering flowers for
your office or home, consider Bloomingsales. We
can answer your needs for distinctive and personal-
ized gifts and flower designs. Open daily 10 AM. to
6PM.

WORD PERFECT SOFTWARE for IBM word processing,
version 4.0. Brand new, $249.00 delivered C.O.D. Call
Cole (801) 575-7007 or (801) 359-8084.

ALPHAGRAPHICS PRINTSHOPS OF THE FUTURE. Special-
ists in copying, printing, binding, forms and station-
ery. Give all of your work that extra professional
appearance with our newly expanded typesetting
services. 122 South Main, SLC; 364-8454.

THE BOOK VAULT, Crossroads Plaza, 50 South Main,
SLC, UT 84144. ([801] 364-8051.) A unique general
bookstore, we offer discounted best sellers and a
wide range of OOOd books--including Women’s and
Western Americana. We welcome special orders and
boast of our quarterly newsletter.

OLD. RARE. AND USED LOS BOOKS, magazines, and
pamphlets for sale. FREE UPDATED LIST. We buy & sell
private libraries & estates. The Book Connection,
Box 1, Provo, Utah 84603
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Church Releases
Historical Letters
Important letters relating to
the origin of Mormonism have been
released by the First Presidency of
the LDS church and published in
the official Mormon news maga-
zine, the Church News. The
nature of the letters’ contents has
attracted media attention across
the country.

The first letter to appear was
written by Martin Harris in October
1830, and sent to William W.
Phelps. In it, Harris describes how
he first met Joseph Smith, then
gives an account of Joseph’s
visitation by an "old spirit."
Harris also details his own
encounter with professor Charles
Anthon. The letter is over 600
words long, making it the longest
known document in Harris’ own
hand. (See SUNSTONE vol. 10 no. 1.)

The Harris letter was donated to
the Church on April 12, 1985 by
Steven F. Christensen, who

purchased it in January 1984 from
Lyn Jacobs and Mark Hoffman, two
collectors of early Mormon
documents. After he purchased the
letter, Christensen spent
considerable time and money
establishing its authenticity.
Physical analysis of the paper and
ink confirmed its age, while Dean
C. Jessee and others at Brigham
Young University’s Joseph Fielding
Smith Institute for Church History
studied the language and
handwriting. The results of this
research gave no grounds for
questioning the letter’s
authenticity. In fact, the First
Presidency’s press release states
that they "at this point accept the
judgement of the examiner that
there is no indication it is a
forgery. This does not preclude the
possibility that it rnay have been
forged at a time when the Church
had many enemies. It is, however,
an interesting docu, ment of the

times."
The letter contains interesting

information which verifies previous
documentation about early Church
history. For example, Harris
mentions his experience as one of
the Three Witnesses to the Book ,of
Mormon some four months after
the fact. It also contains one of the
first accounts of a "spiritual"
visitation to Joseph Smith. This
account, however, conflicts with
the LDS church’s official version.
According to Harris: "In the fall of
the year 1827 1 hear Joseph found a
gold bible I take Joseph aside & he
says it is true I found it 4 years
ago with my stone but only just
got it because of the enchantment
the old spirit come to me 3 times in
the same dream & says dig up the
gold but when I take it up the next
morning the spirit transfigured
himself from a white salamander in
the bottom of the hole and struck:
me 3 times & held the treasure &
would not let me have it because I
lay it down to cover over the hole
when the spirit says do not lay it
down Joseph says when can I
have it the spirit says one year
from today if you obay me look to
the stone"

Many Mormons would have
trouble recognizing this as a
version of the traditional story of
Moroni’s visit. They may also be
perplexed by the letter’s pervasive
atmosphere of magic and money-
digging, which challenges the
Church’s repeated disclaimers that
Joseph Smith had any connection
with these activities.

When the letter was released,
some Saints suggested Harris’
second-hand account may have
garbled Joseph’s story, or that his
subjective interpretation may have
added the disturbing elements. But
this theory was disproved less than
a week later when a second letter
was released--this one written by
Joseph Smith.

Written in 1825 from Joseph to
Josiah Stowell, the letter was
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released by the First Presidency on
May 9. Its publication in the LDS
Church News was the final act of
a somewhat murky sequence of
events which began in 1983 when
Mark Hoffman acquired the letter
from an eastern antique document
collector. According to Mormon
publisher George Smith, Hoffman
verified the signature was that of
Joseph Smith, the LDS prophet. He
then approached the Church and
offered to sell the letter. After
further tests were made of the
letter’s authenticity, it was directly
purchased by First Presidency
Second Counselor Gordon B.
Hinckley for a reported $25,000.

At the time, no public
acknowledgement was made by the
Church of its new acquisition. But
during 1983 and 1984 rumors of the
letter’s existence became
widespread. Typewritten copies
began circulating, as did allega-
tions that the letter was in the
possession of the Church. Late in
1984, Public Communications
director Jerry Cahill denied the
letter was in the Church’s archives
or in the First Presidency’s vault.
On April 29, 1985, the Salt Lake
Tribune ran a story by staff
reporter Dawn Tracy entitled
"’Smith’ Letter Seems to Have
Disappeared from View," in which
both the allegations and Cahill’s
denial were reiterated.

Lessthan a week later, a letter
from Cahill appeared in the
Deseret News. He apologized for
his erroneous denial, and said that
on May 3 Gordon B. Hinckley
informed him the Church did indeed
have the letter, and it might one
day be released for study. The
letter was subsequently printed in
the May 12 Church News.

In it, Joseph Smith advises
Josiah Stowell on locating treasure
guarded by spirits; a technique
involving a split hazel rod is
described in some detail. Although
accusations that Joseph Smith was
involved in folk magic have been
made since the Church’s inception,

the 1825 letter to Josiah Stowell is
the only known documentation by
Joseph Smith himself of these
activities.

Reactions to the letters’ release
have varied widely. Some have
expected critics of the LDS Church
to try to use them to support their
attacks on its legitimacy.
Renowned anti-Mormon author
Jerald-Tanner in his article
"Parallels to the Salamander
Letter," says while he doubts the
Harris letter’s authenticity because
of its obscure origins, "if proven
true, it will provide additional
support to our thesis that Joseph
Smith was deeply involved in
magic and money-digging .... "
Says historian Jan Shipps, "There’s
a whole anti-Mormon industry, if
you can call it that. They’ll
certainly try to use it."

Valeen Avery, co-author of
Mormon Enigma, a biography of
Emma Hale Smith, feels the letters
could "cause a profound change
[because] we can’t say our history
proves we are right." Avery
continues: "A missionary now
approaches someone and says, ’1
know the Mormon Church is true
because an angel directed by God
showed Joseph Smith golden
plates from which he translated the
Book of Mormon.’" Avery predicts
that in light of the new information,
the Church might begin placing
more stress on current doctrines
and practices, and less on the Book
of Mormon’s divine origin.

However, others feel the letters’
impact on the Church will be slight.
On May 2, at the opening session of
the annual meeting of the Mormon
History Association, Dean Jessee
and Ron Walker presented the
results of their reseach into the
historical context of the Martin
Harris letter. "The issue raised by
the letter is not new," said Jessee.
"Numerous Mormon sources refer
to treasure-digging, and an earlier
biography of Joseph Smith
developed the thesis that his claim

as a prophet developed from a
background of magic. Since that
time, others have followed this
theme, assuming if it could be
shown Joseph Smith was a money-
digger, he could not have been
religiously sincere. However ....
this conclusion is not borne out by
the evidence, for many
acknowledged religious people of
Joseph Smith’s day were also
money-diggers."

In his presentation, Walker
emphasized that Joseph’s
involvement with money-digging
could not be understood without
examining his social context. In
that time and place, said Walker,
the use of seer stones and
divination to locate treasure
guarded by spirits was quite
common. Nor were these practices
seen as either dishonorable or
unwholesome. Josiah Stowell
himself was a prosperous citizen
and a deacon in the Presbyterian
Church, and there were many New
England money-diggers who
regarded treasure-hunting as a
manifestation of their spiritual
gifts. "Twentieth-century minds,
trained by the methods and lore of
modern science, have not
understood the long prevalence of
folk traditions and the customs
that were indelibly woven with
their religious beliefs," said
Walker. "For some the belief in
God, in the divine, in the
supernatural, in angels, in
heavenly powers, was inextricably
mixed with the folklore of looking
for precious minerals, obtaining the
assistance of guardian spirits."

It will be some time before the
real impact of the two letters can
be assessed. Likewise, continuing
research can be expected to clarify
their meaning and significance.
However, one thing seems
immediately clear: the traditional
picture of Joseph Smith’s
intellectual and social background
will have to accommodate some
new elements, which differ greatly
from our previous assumptions.
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vans Biography
A ward Winners
Announced
The $10,000 prize money for the
Second Annual David Woolley
Evans and Beatrice Cannon Evans
Biography Award will be shared
this year.

Both Joseph Smith and the
Beginnings of Mormonism, by
Richard Bushman (left) and
Mormon Enigma: Emma Hale
Smith, Prophet’s Wife, "Elect
Lady," Polygamy’s Foe, by Linda
King Newell (center) and Valeen
Tippetts Avery (right) were
announced winners on April 16.

A $5,000 award was given for
each book.

According to Dr. Ted J. Warner,
professor of history at Brigham
Young University and executive
secretary of the award committee,
the winners were chosen from
eleven entries. All qualified as "dis-
tinguished" biographies of persons
"significant in the culture or history
of what may be called Mormon
Country," as specified by the com-
petition rules. Warner says the
judges decided to split the award
this year because of the "excellent
quality" of the two books.

Judges were Dr. Merlo J. Pusey,
Pulitzer Prize-winning biographer

and former assistant editor of the
Washington Post; Dean Howard R.
Lamar, Coe Professor of American
History at Yale University; and Dr.
Truman G. Madsen, professor of
philosophy and holder of the
Richard L. Evans Chair of Christian
Understanding at BYU.

Linda Newell is the �oeditor of
Dialogue: A Journal of Mormon
Thought. Valeen Tippetts Avery is
an assistant professor of history
and is the director of the Center for
Colorado Plateau Studies at North-
ern Arizona University. Richard
Bushman is a professor of history
at the University of Delaware and
has taught at Harvard, Brown,
Boston, and Brigham Young
universities.

The Evans award is established
through a $200,000 grant from the
late David Woolley Evans, founder
of the national advertising and pub-
lic relations firm, David W. Evans,
Inc. The award is one of the largest
of its kind in the United States.

Plan now to attend

THE 1986
WASHINGTON D.C.

SUNSTONE
THEOLOGICAL

SYMPOSIUM

May 30-3 I, 1986

For more information, contact Elbert Peck,
symposium chair, P.O. Box 172, Dunn
Loring, VA 22027. {703) 560-6790.

Ancestry’s

GUIDE TO RESF_ARCH
Case Studies in American Genealogy
Research Preliminaries... Before You Search Public Records
¯ Understanding the Basics-names, relationships, time, and place.
¯ "Genealogy Yellow Pages"-the reference shelf.
¯ Getting Started-family and home sources, what’s already been done,

verifying traditions.
¯ Organizing Yourself-recordkeeping, forms, documenting your work,

credit where credit is due, planning for success.

Analysis of Evidence
¯ Sources-originals, printed books, nonbook sources.
¯ How do the Rules of Evidence apply to genealogy?

Case Studies and Research Cameos
¯ Tracing an American Pedigree ¯ Ancestry by Occupation
¯ Tracing Common Surnames-Smith, Brown, etc.̄ Tracing the Ladies
¯ Families on the move- on Your Pedigree

American Migration Patterns ¯ Colonial Ancestor~
¯ The Rich and Famous on Your Pedigree ¯ City Ancestors
¯ Soldiers, Sailors, and Marines- ¯ Ethnic Ancestors

Military Ancestors ¯ Immigrant Ancestors

Act Today. Ancestry’s Guide to Research, designed for self-instruction and
classroom use, is the answer to the needs of every beginning and inter-
mediate genealogist.

By Jobni Cerny & Arlene Eakle

[] YES! Send me __ copies of Ancestry’s
Guide to Research @ $10.95 each plus $1.50
postage and handling. My payment of
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Conference Explores
’"Women of Faith."

By Kathryn Fowlez

The 1985 BYU women’s conference
was entitled "Women of Faith."
Whether or not it was intentional,
most of the participants--
beginning with Sister Camilla
Eyring Kimball and concluding with
ElderNeal Maxwell--seemed to
weave into their presentations the
idea that women must look
"beyond the world."

There was a change in the preli-
minary procedure for this year’s
conference. In past years, the con-
ference has been planned and pre-
pared by the Associated Women
Students of BYU. According to
Carol Lee Hawkins of the Women’s
Research Institute (WRI), President
Holland felt it was "too large an
undertaking" for the women students
and would take time away from their
studies. Therefore, this year’s con-
ference was sponsored by the
office of the president and the pro-
gram was developed jointly by an
"interdisciplinary committee
formed from across the university,
each member with his/her different
expertise." Appointed in August of
1984 and chaired by Mary Stovall
of WRI, this hard-working commit-
tee included Richard Eddy and Ida
Smith of the Division of Continuing
Education, Mary Ann Wood from
the law school, Maren Mouritsen,
dean of student life and associated
with educational psychology, and
Sydney Reynolds, listed as a
homemaker, with Jae Ballif of the
physics department as advisor.

The WRI was very pleased with
the response to the conference.
Although community women heav-
ily outnumbered those from the
university, the topics chosen were
aimed at both groups. An estimated
3,000 women (counting partici-
pants) attended the meetings,
reportedly representing forty
states.

The program listed an impressive
array of topics and speakers. Sub-
jects covered the spectrum of
women’s interests, and program
participants came from all walks of
life. In the words of President
Holland, the conference hoped "to

.provide a rich experience for

women--young and old, married
and single, mothers and daughters"
for "intellectual stimulation, cul-
tural enrichment, and spiritual
affirmation." The conference was
conscientiously arranged so that
certain aspects of the theme,
"Women of Faith," would be intro-
duced in morning plenary sessions
and further developed in smaller
afternoon concurrent sessions,
which were designed to explore
related topics in greater depth.

Sister Kimball keynoted the
event with a lively, touching and
even humorous speech, dispelling
any rumors that she is "too ill,"
"too feeble," or "too old" to make
any appearances. Her ninety years
did give her perspective on "endur-
ing to the end," however, and she
expounded on "those values which
are so important to hold onto until
the very end." Taking her text from
a scripture in Luke (10:25-28) that
tells us to love the Lord "with all
thy heart, and with all thy soul, and
with all thy strength, and with all
thy mind," Sister Kimball used
most of her time to explore the
meaning of the last phrase, bne
told of her love of learning and her
firm belief in developing talents in
order to better understand God’s
world. "If ’the glory of God is intel-
ligence or in other words light and
truth,’" she said, "then it is our
responsibility to gather truth of all
sorts, not just truths of theology
but of everything. So long as we do
not become vain in our learning, it
is all to the good."

After Sister Kimball two panels
discussed women’s heritage. The
first was made up of the general
presidents of the Relief Society,
Primary, and Young Women, and
also Sisters Patricia Holland and
Marjorie Hinckley representing the
Church perspective. The second
panel addressed the historical
perspective according to five well-
known historians associated with
the Charles Redd Center for West-
ern Studies at BYU. The smaller
afternoon sessions presented dis-
cussions of fine arts--writing, art,
music, dance, quilting, and "Teach-

ing Children the Arts"--featuring.
Church women who are leaders =n
these fields. The panel entitled
"Women Pioneers in Science" gave
the podium to five women from dif-
ferent sciences.

The presentation that drew the
strongest response from the
audience was probably Bruce
Hafen’s early morning speech,
which was entitled "Women, Femi-
nism, and the Blessings of the
Priesthood." When informed just
before the beginning of the next
session that the speech would be
printed and made available for
reading, the massive audience in
the Marriott Center cheered and
whistled. The speech’s appeal came
perhaps from Brother Hafen’s
honesty in dealing with sticky
issues for women in the Church.

He opened with a vivid example
in which a young man told a young
woman that his marriage proposal
was inspired by the Lord. The
young woman accepted, thinking
she should honor the priesthood by
acquiescing. Brother Hafen pursued
the misconceptions of women’s
roles through many avenues. He
gave a well-documented outline of
the history of the women’s move-
ment. "The institutions of our cul-
ture have not always been fair to
women," he admitted, "and some
men have exploited the trust placed
in them by others."

He exonerated "Mother Eve’s
initial partaking of the forbidden
fruit" as "neither stupid nor tragic";
rather an act of "sacrifice and
courage." "From the beginning,
then," he said, "the ’mother of all
living’ showed that heroic maternal
instinct that is willing to walk
down the valley of the shadow of
death, not only to bring forth chil-
dren but also to bring forth under-
standing and joy to the parents."

He talked further about the need
for "a balanced view about
women’s role" to put "the role of
men in a sound perspective as
well," using Virginia Slims and
Marlboro cigarette ads as ex-
amples of polarization. He claimed
the "domestic commitment to the
rearing and education of children"
should be "the highest priority" for
men and women alike as it is for
God, who "is not off in some exotic
corner of the universe in a cosmic
corporate jet working on his pro-
fessional ’career,’" but "rather, his
attention is riveted first of all on
us, his children." The audience was
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clearly pleased with Brother
Hafen’s thoughts and comments.

After Brother Hafen came an
array of thirteen different and
compelling presentations, each
with enthusiastic participants. A
panel on international women’s
issues was staffed by women who
were either native to or had lived in
four different areas of the world.
Other presentations addressed
such topics as family issues: full-

time homemaking, family structure,
parenting; medical issues: women
and cancer, dealing with the termi-
nally ill, adoption, and medical
developments in reproductive
health; and general concerns:
finances, leadership skills, chal-
lenges and opportunities for
women, women reentering the
work force, and abuse of women.
The presentations were laid out like
a buffet, and women scurried all

over the BYU campus sampling as
many as possible.

The conference closed on a spiri-
tual note. The final morning began
with a talk on the feelings, of a
convert, and a lively panel on sup,-
porting Church leaders (with comiic
relief provided by Louise Durham)..
Music and a devotional address by
Elder Neal Maxwell concluded the
meetings.

Choosing God over
Caesar
GO0’S FOOLS: FOUR PLAYS
B Y THOMAS F. ROGERS
EDEN HILL PUBLISHERS, 1983
$5.95, 232 PP.
Reviewed by Christopher Sharp

s ince the production of
Huebener in 1976, Thomas F.
Rogers has become known in

Mormon circles as a playwright
concerned with questions of con-
formity and conscience. His central
characters tend to overstep the
beehive boundaries of their socie-
ties while they simultaneously pre-
serve their innocence. Their prob-
lem is reconciling what is instinc-
tively right with what is socially
correct. When the two measures
are irreconcilable a personal and
social crisis results.

In his book of four plays, God’s
Fools, Rogers offers variations on
the conformity problem. The set-
tings are Nazi Germany, the Soviet
Union, and Utah today and in the
nineteenth century. The conflicts
are usually tied to the problems of
a social order set against an indi-
vidual’s natural sense of right and
wrong. C. S. Lewis described this a
priori moral knowledge as a "Law
of Nature" or a compass found
within our mortal equipment to
guide our pilgrimage. When a
society moves in the wrong direc-
tion, an individual must examine
this compass to find the righteous
path. This is the road of Rogers’s
most interesting people.

This situation is highlighted most
graphically in Huebener, a play
about the true life of a seventeen-
year-old German Mormon who was
excommunicated and beheaded in
1942 for his anti-Hitler activities.

This is not a particularly complex
work. It deals with moral rather
than psychological issues, and it
would seem to lend itself better to
a Brechtian production treatment
than a broader method-acting
approach with an emphasis on sub-
text. The lack of subtext leads us to
accept Rogers’s characters at face
value, but it also suggests there is
no life interesting enough to speak
of beneath their surfaces.

However, in spite of its steady
didactic quality, Huebener is a
compelling study. The conflict of
the play is represented in the rela-
tionship between Helmuth
Huebener and his stake president,
Arnold Zoellner, who is a Nazi.
Huebener resists the government
when he sees it violating the laws
of God. As he discovers duplicity in
Nazi propaganda and finds
pogroms extending to Jewish
members of his church, he fights
back with critical leaflets produced
on the church’s mimeograph
machine. Betrayed by an informer,
he is arrested. The stake president
has Huebener excommunicated and
delivers his two young collabora-
tors to the Gestapo, ostensibly to
save the church frorn state
persecution.

The issue here is more difficult
than a question of establishing
guilt or innocence. The question
Rogers poses is: Do we give unto
Caesar if that takes from our con-
tribution to God? The play argues

that we should put God on a higher
plane than Caesar, but it also sug.-
gests that the Huebener case is not
a clear-cut one. Rogers brings
Huebener and Zoellner into oppos.-
ing dilemmas, one of cosmic pro-
portions and the other of social
dimensions. Zoellner is presented
as a human and even compassion-
ate character even if his reported
practice of using church facilities
to receive broadcasts of Hitler’s
speeches is incomprehensible to
us. Huebener uses church equip-
ment for the opposite political pur-
pose. It becomes clear that the
world lies in a bizarre magnetic
field that pulls every civic act to
wildly opposite poles. If Huebener
comes off as the illuminating figure
in this tragic story, it is because
his struggle is opposed to the
immoral influence of the world,
while Zoellner’s position is trappe~;I
in worldly corruption.

In Fire in the Bones, an intri-
guing and disturbing historical
play, the protagonist John D. Lee is
victimized by completely different
circumstances of conformity.
Caught up in the hysteria against
non-Mormon settlers in Utah in the
1850s, Lee is a leader in a high
council/militia group that allies
itself with Ind=ans to massacre a
wagon train of Gentiles in Mountain
Meadows. Too late, the militia
receives a letter from Governor
Brigham Young forbidding any
action against the wagon train. The
outrage over the slaughter lingers
until Lee becomes a fugitive and a
prisoner. Twenty years after the
crime, he is executed.

Lee, his wives, and his friends
are curiously and frighteningly
incomplete. Rogers presents Lee as
someone who has communized his
morality to the point where he has;
no ethical property to call his own.
His life and actions are dictated b!!
a rigid system of peer pressure and
arcane social order, which he
imparts to his wives. In a commu-
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nal journal kept for these women,
an entry made shortly after the
massacre notes the fate of the
spoils taken from the wagons. "The
skirts and dresses were bloody and
had to be soaked in many waters,
washed in suds, and ironed for
wear," relates the journal in this
play. "Some of the wives became
nauseated or turned faint but
remained tight-lipped."

Lee also remains tight-lipped
when it comes to remorse or even
self-examination. "What I did was
done by the mutual consent of
those with me and those who gave
us our orders," he says in a con-
versation with his favorite wife,
Emma. It is his most revealing
statement. His execution by firing
squad seems anticlimactic, since
the greater tragedy was the earlier
death of his personality.

Reunion brings the problem of
accountability to a contemporary
setting. Its family reunion structure
is a familiar instrument in delineat-
ing plot and character. Since the
figures in the play have to make
themselves known to each other,
they can as easily introduce them-
selves to the audience. But it
doesn’t take long to see that the
people in this Salt Lake City family
are so wrapped up in pro and con
interpretations of Mormondom that
they have only vague perceptions
of each other and themselves.

One older son, Jerold, is an
absurd victim of corporate habit
whose materialism has reached the
level of idolatry. "So I told the
stake president," he boasts, "you
need to send out dunning letters if
you want more voluntary contribu-
tions from your high priests. The
way a business does with custo-
mers who are behind in their pay-
ments." His brother Wayne talks
more intelligently, but Wayne has
reacted so severely against
Mormon regimentation that he too
is simply derivative of the system.
An airline stewardess sister, who is
casually inactive, has a similar
problem. A younger brother waiting
to go on a mission has not yet
embraced the rigid roles of his
siblings, and he is the hope of the
household. It takes a problem of
transcending import--the terminal
illness of the father--to break
down this family’s walls so they
can be replaced with bridges.

The play’s major flaw is that the
characters have wound themselves
so tightly into their roles and
images that their main action is

simply winding down, which they
do during long-winded attempts to
justify themselves. Their inertia
might be linked to an old and
unfortunate literary habit of
Mormon writers to leave out every-
thing in life that is not church-
related. The result is that we know
this is a family of Mormons better
than we understand they are--
most importantly--human beings.

Rogers doesn’t have this problem
of character development in his
most confident and virtuoso play,
Journey to Golgotha. It takes
place in the Soviet Union, among
non-Mormons whose remoteness
somehow enables Rogers to impro-
vise personalities that are not
bound within strict cultural defini-
tions. Unlike Rogers’s staid
Mormons, his Russians are free-
wheeling, spontaneous, and
occasionally delightfully quirky.

The play deals with the Christian
conversion of Mitja, an ambitious
young Soviet careerist who finds
himself at a Huebener-like cross-
roads between Caesar and God. It
is unlikely Mitja has ever heard of
Mormons or the twelfth article of
faith. However, like decent people
throughout the world, Mitja in his
own way believes in being subject
to kings, presidents, rulers, and
magistrates, in obeying, honoring,
and sustaining the law. Yet when
his Christian mother convinces him
that state law alone is not ade-
quate to meet the needs of the
human spirit, he makes the difficult
but beatifying decision to place
6od before Caesar.

In this stirring play, which is
subtitled God’s Fools, Rogers
shows that conformity is far from
being an intrinsically destructive
force. In fact, it is only through
obedience to religious tradition that
Mitja’s family is able to pass on a
Christian message to a younger
generation. What Rogers criticizes
in this and other plays is the ten-
dency to make an idol of society, to
put social laws above the laws of
God. However, conformity is usu-
ally referred to as a positive
instrument, a kind of social tech-
nology, and Rogers’s best charac-
ters owe much of their virtue to the
influence of some organized struc-
ture. The problems in Rogers’s
plays begin when people forget
that conformity--like any
technology--can as easily be used
by the forces of darkness.

Moral accountability is a re-
curring concern throughout this

book. These plays argue against
the seductive notion that so long as
we are obedient to authority, we
will not be judged for our mistakes.
Rogers would submit that we can-
not ask the Nazis, the Supreme
Soviet, the local militia, the
corporate empire of a Howard
Hughes, or any man-made author-
itarian organization to save us
from moral responsibility. His most
heroic characters begin their spir-
itual ascent when they understand
that only God can save them, that
they can have no other god before
him. This is the underlying mes-
sage of his plays. It is comforting
to have in our fold a writer who is
so thoughtful, compassionate, and
courageous about addressing this
fundamental, always pressing
Christian issue.

CHRISTOPHER SHARP is a writer
and editor living in New York City.

An old
and unfortunate
Mormon literary
habit is leaving
out everything
not Church
related.

ririe woodbury

October 30, 31, 1985
"The Electronic Dance Transformer"

Capitol Theatre, Salt Lake City

November 22, 23, 1985
Fall Home Season Spectacular

with Award Winning Choreographer
Tandy Beal

Capitol Theatre, Salt Lake City

April 25, 26, 1986
Spring Home Season

All New Works
Guest choreographers;

Bill Evans and Loa Mangelson
Capitol Theatre, Salt Lake City
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A Guide to the
Mormon Network
Complied by Cecella Warner

Mormons seem to be the most
meeting-minded people in the
world. They meet as doctors,
dentists, businessmen,
psychologists, academics,
students, or iust plain people in
support and interest groups
with but a single common
bond: The Church of Jesus
Christ of Latter-day Saints.

Many if not most of these
organizations produce one or
more publications. Among the
LDS church-sanctioned publi-
cations are the official Church
magazines and several regional
news tabloids, which are spon-
sored by Public Communica-
tions Council.

There are many independent
LDS organizations and publica-
tions which cater to Mormons
and Mormon-watchers. These
are neither approved nor
endorsed by the LDS church,
and they may range in editorial
stance from "faith-promoting"
to faithfully questioning.

In an attempt to catalogue
these efforts, we have
assembled the following regis-
ter. This list ir~cludes associa-
tions or publications containing
articles of ger~eral interest to
the Mormon community edited
by Mormons. Anti-Mormon
groups and periodicals have
not been included. While a
great deal of work has gone
into compiling this directory, no
doubt we have missed a few.
Let us know.

-AFFini  .’:r
AFFIRMATION/GAY AND LESBIAN
MORMONS
P.O. BOX 46022
LOS ANGELES, CA 90046
(213) 255-7251

Affirmation is an independent LDS
organization founded ~in 1980 in
order to "provide a forum for corn-

munication and education for the
members and leaders of the Church
and our peers concerning homo-
sexuality." The group meets in
different chapters as often as twice
monthly. The organiztion holds an
annual conference, usually in
October, and publishes a monthly
newsletter, Affinity. Membership is
around 400.

ALMA
ASSOCIA TED LA TTER-DA Y
MEDIA ARTISTS
c/o RICH FRANDSEN
9 EXCHANGE PLACE
SUITE 218
SLC, UT84111
(801) 533-8005

"ALMA is a growing organization
of LDS professionals in the media
arts." Founded in 1977 as an inde-
pendent LDS organization, ALMA’s
fifty members meet monthly or
bimonthly in order to "promote
quality media." ALMA publishes a
bimonthly newsletter which is sent
to all members. Information on the
California chapters ol= ALMA may
be obtained by writing to the above
address.

AMCAP
ASSOCIA TION FOR MORMON
COUNSELORS AN[.)
PS YCHO THERA PIS TS
149 SWKT
BRIGHAM YOUNG UNIVERSITY

PROVO, UT 84602
(801) 378-3035

Founded in 1975, AMCAP was inde--
pendently organized in order to
"promote fellowship, foster,,
enhance personal and professional
development and promote a forum
for counselors and psycho--
therapists whose common bond is
membership in and adherence to
the principles and standards of the
Church of Jesus Christ of Latter-
day Saints, both in their personal
lives and professional practice."
Seven hundred to 750 members
meet twice annually (April and
October) and subscribe to a quar-
terly newsletter and journal which
publishes articles on psycho-
therapy with an LDS emphasis.

AML
ASSOCIA TION OF MORMON
L E T TERS
c/o STEVEN SONDRUP
1346 SOUTH 1800 EAST
SLC, UT 84108
(801) 581-0806

The 250 members of the associa-
tion have organized in order to
"promote creation and study of
literature with a Mormon cultural
framework." Members meet annu-
ally in different parts of the nation
and receive a quarterly newsletter
plus a yearly volume containing
essays on Mormon literature.

THE B. H. ROBERTS SOCIETY
59 WEST FIRST SOUTH
SLC, UT 84101
(801) 355-5926

The B. H. Roberts Society was
established in 1980 as an associa-
tion "dedicated to the study of
timely issues in Mormonism." The
Society has no members per se but
instead offers an "open and non-
official forum to the community at
large." Governed by a board of
directors "of diverse experiences
and opinions," the organization
sponsors public lectures and panell
discussions on a quarterly basis.
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BAY COLLOQUIUM
c/o DICK BUTLER
631 BA Y ROAD
MENLO PARK, CA 94025
(415) 326-3330

In order to "bring people together
to interact and to present quarterly
programs," Bay Colloquium organ-
ized in 1982 and now has 300 active
members. Using a mailing list of
600, the colloquium informs
members of upcoming meetings.

The Beehive
BEEHIVE
333 NORTH RANCHO #635
LAS VEGAS, NV 89106
(702) 646-6404

Providing "news and articles of
interest to the LDS church commun-
ity in the Las Vegas and southern
Nevada region" is the work of the
Beehive. Founded in 1972, this
independent newspaper is circu-
lated monthly to 10,000 with an
estimated readership of 15,000.

BYU ACADEMY OF DENTISTS
c/o DR. PAUL CROPPER
4010 SOUTH 700 EAST
SLC, UT 84107
(801) 266-9582

Currently under reorganization,
BYU Academy of Dentists was
founded in 1977 as an independent
organization for instruction and
support to LDS dentists within a
Mormon framework. The organiza-
tion’s 250 members meet annually.

BYU MANAGEMENT SOCIETY
BRIGHAM YOUNG UNIVERSITY
SCHOOL OF MANAGEMENT
730 TNRB
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84602
(801) 378-4122

In 1975 the BYU Management
Society was organized under the
auspices of the BYU School of
Management "to further and to

enhance the professional careers of
members through educational and
professional opportunities provided
by the school." Meetings of the
2500 members from 21 chapters are
held annually. Since 1978 the
organization has published
Exchange, a semiannual
periodical with a circulation of 5000
containing feature articles written
by faculty members on business
and related issues. All members
receive a newsletter twice yearly
which announces meetings.

BYU SPORTS
555 SOUTH STA TE
OREM, UT 84057
(801) 266-1040

For BYU fans only, BYU Sports
has provided "positive" informa-
tion for sports enthusiasts eight
times a year since 1979. The inde-
pendent magazine features player
profiles, statistics on players, and
sporting events. The editors also
say the publication is also used as
a recruiting brochure. B YU Sports-
letter, a sub-publication containing
dated information, is circulated
weekly during football season to
some 3000 to 3300 fans.

BYU STUDIES
3078 JKHB
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84062
(801) 378-3448

Since 1959, BYU Studies been a
"voice for the community of LDS
scholars," particularly those of its
sponsoring organization, Brigham
Young University. The quarterly
journal has a circulation of 3000
and publishes essays on academic
and doctrinal topics as well as
poetry and other features.

BYU TODAY
ALUMNI HOUSE
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84062
(801) 378-7321

The BYU Alumni Association has
been publishing BYU Today since
1971 as a "means to communicate
with alumni about happenings at
the univeristy, including thought
provoking features." The bimonthly
tabloid circulates to 186,000 gradu-
ates of Brigham Young University.

CALIFORNIA INTERMOUNTAIN
NEWS
6707 MELROSE A VENUE
LOS ANGELES, CA 90038
(213)937-3386

This independent LDS newspaper
has been providing news to the
southern California Mormon com-
munity since 1935. Subtitled "The
Mirror of Southern California
Mormon Activity," the paper has a
weekly circulation of
approximately 20,000.

COLLEGIUM AESCULAPIUM
JOURNAL OF THE BRIGHAM
YOUNG UNIVERSITY ACADEMY
OF MEDICINE
c/o BRUCE WOOLEY
172 MHC
BRIGHAM YOUNG UNIVERSITY
PRO VO, U T 846502
(801) 3787-2771

Collegium Aescupapium was inde-
pendently organized in 1982 and
currently boasts 5000 members
who meet semiannually. The organi-
zation intends to serve (1) primar-
ily physicians and their families,
(2) education, (3) the Church (if
called upon) and (4) the world
community. The BYU Alumni Asso-
ciation publishes the Journal of
Collegium A esculapium which
features articles of interest to
students and professionals in the
medical field.

THE DAILY UNIVERSE
538 EL WC
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84062
(801) 378-2957

The official Brigham Young Univer-
sity student newspaper serves two
purposes. First, to provide news
and information to the students on
campus and second, to serve as a
hands-on lab for journalism
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students. The Universe publishes
18,500 copies daily during the fall
and winter semesters then three
times a week during and spring
and summer terms.

DIALOGUE: A JOURNAL OF
MORMON THOUGHT
202 WEST 300 NORTH
SLC, UT 84103
(801) 355-9492

Since the spring of 1966,
Dialogue: A Journal of Mormon
Thought has published an "inde-
pendent national quarterly estab-
lished to express Mormon culture
and examine the relevance of reli-
gion to secular life." While "encou-
raging a variety of viewpoints,"
Dialogue seeks to "insure accu-
rate scholarship and responsible
judgement" to its 3000 readers.

EAGLE’S EYE
204 KMB
DEPA R TMEN T OF
MUL TICUL TURAL EDUCA TION
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84062
(801) 378-2843

American Indian students at BYU
get their news from the Eagle’s
Eye, published quarterly by the
American Studies/Multi Cultural
Education Department. The publica-
tion is staffed by students and has
a circulation of 3000.

ENSIGN
ENSIGN
50 EAST NORTH TEMPLE
SLC, UT 84150
(801) 531-2851

In its premiere, January 1971 issue,
President Harold B. Lee described
this official publication of the LDS
church as an effort "to help indi-
viduals and families stay closer to
the Lord. This magazine can be a
great influence for good if you will
read it. Over the months it will help
build your testimony and offer aid
in coping with the problems of the
world."

EXPONENT II

P.O. BOX 37
ARLING TON, MA 0.2174
(617) 484-0583

This independent LDS newspaper
publishes quarterly on the dual
platforms of Mormonism and femio
nism. It aims to strengthen the
Church of Jesus Christ of Latter-
day Saints and to encourage and
develop the talents of Mormon
women. Founded in July 1974, this
publication boasts a circulation of
3000.

FAMILY PERSPECTIVES
c/o DARWIN THOMAS
FA MIL Y DEMOGRA PHIC
RESEA RCH INS TI TU TE
822 S WK T
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84602
(801) 378-2948

Since 1966 Family Perspectives
has provided family-related infor-
mation with an approach that is
academic yet is not too technical. It
is published four times yearly and
has a circulation of 400.

FARMS
FOUNDA TION FOR ANCIENT
RESEARCH AND MORMON
STUDIES
P.O. BOX 7113
UNI VERSl TY S TA TION
PRO VO, U T 84602

This independent LDS-oriented
association was organized in 1981
to promote, coordinate, and finance
research on Mormon scriptures,
particularly the Book of Mormon. In
addition to publishing a quarterly
newsletter with a circulation of
1380, FARMS makes available a
wide variety of reprints and other
publications, most of which are
stored at Brigham Young
University.

THE FRIEND
50 EAST NORTH TEMPLE
SLC, UT 84150
(801) 531-2951

Like the Ensign, this official LDS
publication was founded in 1971 to
provide its readers with "comfort
and peace and to give you counsel
and instruction in the spirit of
love." Aimed primarily at young

children and their parents, the
magazine publishes monthly to a
circulation of 194,000.

GENESIS
C/O MARVA COLLINS
3502 - 64th A VENUE PLA CE
OA KLAND, CA 94605
(415) 632-5329

The Genesis Branch was organ-
ized and approved by the General
Authorities of the Church in
October of 1971 in order to meet the
needs of black members of the
Church. After the 1978 priesthood
revelation, the Genesis Branch dis-.
solved and the members continued
to convene as a support group.
They meet monthly, and there are
eighty members on the mailing list.

HAWAII RECORD BULLETIN
P.O. BOX 17808
HONOLULU, HI 96817
(801) 845-2525

The LDS department of public
communications supervises this
official regional newspaper in an
attempt to "reach every member of
record in Hawaii on a regular basis
and keep them informed about
general, regional, and local LDS
happenings and personalities in
order to foster a sense of commun-
ity and to promote the aims of the
gospel of Jesus Christ. The
Bulletin has a press run of 10,000
which circulates to approximately
30,000 Mormons. Begun in 1970, it
appears ten times yearly with no
summer issues.

HELP
HOMOSEXUA L EDUCA TION
FOR LA TTER-DA Y PARENTS
c/o JAN CAMERON
P.O. BOX 354
PLEASANTON, CA 94566
(415) 829-8528

This group meets monthly to estab-
lish a network for parents of
homosexuals and provide under-
standing and support for their
children in an LDS framework.
Though begun only last year (April
1984), HELP produces a monthly
newsletter to inform its growing
membership of upcoming activities
and disseminate other information.
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INSCAPE
A BYU STUDENT LITERARY
JOURNAL
3078 JKHB
BRIGHAM YOUNG UNIVERSITY
PRO VO, U T 84602
(801) 378-4455

This BYU student journal has
been around in one form or another
for years, but began publishing
under the title of Inscape in 1981.
It comprises student-composed
essays, personal essays, literary
criticism, short stories, and plays.

Inscape is an annual journal,
and editors hope it will soon be
used as an English text book. If so,
circulation will go from 500 to 5000.

INSIGHT
A FORUM FOR STUDENT
THOUGHT A T B YU
17A JSB
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84602
(801) 378-3654

This new student journal pub-
lishes nonfiction and scholastic
articles on all topics. Now in its
second year, Insight is distributed
free of charge to the BYU student-
body four times a year.

LDS Church News
LDS CHURCH NEWS
30 EAST FIRST SOUTH
SLC, UT84111
(801) 237-2141

Though not intended as a voice for
the LDS church, the Church News
does act as an official newspaper
for the Mormon church. Begun in
1931 as a section of the Salt Lake
Deseret News, the Sunday weekly
brings news of events and official
Church news releases to 60,000
readers in Utah and 160,000
elsewhere.

AgingUpdate
LDS GERONTOLOGISTS
c/o PHILEAON ROBINSON
B YU CENTER OF AGING
BRIGHAM YOUNG UNIVERSITY

PROVO, UT 84602
(801) 378-4365

In 1982 the BYU Center on Aging
organized this group to provide "a
forum or network wherein LDS
church members can discuss mat-
ters relating to the field of geron-
tology." The 100 members meet
annually and receive a biannual
newsletter, Aging Update.

LATTER-DAY LIFE
704-58 A VENUE S. W.
CALGARY, ALBERTA
T2V OH7 CANADA
258-1682

The Calgary Region Public
Communications Department of the
LDS church generates this quar-
terly newsletter in order to "public-
ize the fruits and joy of active gos-
pel living among the membership in
the four Calgary stakes." Since its
beginning in 1983, the paper’s cir-
culation has grown to 10,000.

LATTER-DAY SENTINEL
11080 ARTESIA BLVD. SUITE E
CERRITOS, CA 90701

Since August 1983, the biweekly
newspaper Latter-day Sentinel
has been "dedicated to strengthen-
ing home and family." In spite of its
recent beginnings, this independent
paper claims a circulation of
10,000.

Latter.Day
SENTINEL
~rv,ng the 160,000 Mop’non5 In Artzor~

LATTER--DAY SENTINEL
721 WEST PORTLAND
PHOENIX, AZ 85007
(602) 257-0220

The 160,000 Latter-day Saints in
Arizona can find news and adver-
tising in this independent biweekly
newspaper. The paper, which has
been published since 1979, aims to
"provide news with a very pro-
Church slant" to its 15,000 readers.

LATTER-DAY TRUMPET
228 FIRS T S TREE T
IDAHO FALLS, ID 83401
(208) 524-3601

As an independent LDS publication,
the Latter-day Trumpet seeks to
provide Mormon news to Mormon
people with at least one issue per
year going to the entire community
explaining the philosophy of the
LDS people and religion. The
monthly paper was founded in 1978
and circulates to 5500 readers.

THE LEADING EDGE
A MAGAZINE OF SCIENCE
FICTION AND FANTASY
3078 JKHB
BRIGHAM YOUNG UNIVERSITY
PRO VO, U T 84602
(801) 378-4455

Students edit this journal which
was founded in 1981. It is published
four times a year and has a circula-
tion of around 400.

LITERATURE AND BELIEF
3134 JKHB
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84602
(801) 378-2304

Published by the Center for the
Study of Christian Values in Litera-
ture, this national publication
strives to achieve "the Literary
Theory." Since 1981, Literature
and Belief has published annually,
plus special issues and a mono-
graph series. Circulation is 1000.

MORMON HISTORY ASSOCIATION
P.O. BOX 7010
UNI VERSI TY S TA TION
PROVO, UT 84602

This independent organization was
founded in 1974 to promote the
study of the Mormon past in all its
varied aspects. The group holds an
annual conference each May and
publishes the annual Journal of
Mormon History. The 800
members also receive a newsletter
three times each year.

MORMON LIFE

CA LICO WES T PUBLISHING CO.
2544 POR T S TREE T
WEST SACRAMENTO, CA 95691

The official organ of the
Sacramento Area Public Communi-
cations Council of the LDS church,
Mormon Life reports news and

JUNE 1985 / SUNSTONE 45



activities of local Latter-day
Saints. Since September 1982,
Mormon Life has been distributed
free each month to 15,000 house-
holds or nearly 40,000 Church
members.

MORMON TRAIL
P.O. BOX 61537
DENVER, CO 80206

This brand new (March 1, 1985)
periodical publishes news and
feature articles for Denver-area
Mormons. Founders believe this
independent publication has a
potential circulation of 125,000.

MORMONI PRO LOCO COMMUNI
c/o MICHAEL SOLOMON
206 B EAGLE HEIGHTS
MADISON, Wl 53706
(608) 238-4908

This new (1983) organization looks
to the sixties as a golden age in the
history of mankind. They aim to
"seek out cosmic unity through
communal living, maintain a vege-
tarian diet three days a week and
return to the original Adamic lan-
guage." This independent organiza-
tion claims a membership of ten
and publishes a newsletter on an
irregular basis ("when the spirit
directs").

MERA
MORMONS FOR ERA
5540 NORTH 32nd STREET
ARLINGTON, VA 22207
(703) 563-2398

Founded in 1979, this organization
cites its purposes as education on
the need for the Equal Rights
Amendment and revelation of the
efforts of the LDS church to defeat
the ERA. MERA produces a quar-
terly publication which boasts a
circulation of 1200.

NETWORK
349 SOUTH 600 EAST
SLC, UT 84102
(801) 532-6095

Network is for women and for the
men with whom they live and work.
This monthly publication is corn-

mitted to economic and social
equality and addresses such con-
cerns as career development, rela-
tionships, families, and Utah cul-
ture. Network was founded in 1978
and today claims a ciirculation of
16,000.

NEW ERA
50 EAST NORTH TEMPLE
SLC, UT 84150
(801) 531-2951

By direction of the First Presidency,
the Church established the New
Era in 1971 in order to appeal to
people from age twelve up to mar-
riage. Jay Todd, managing editor in
1971, says the magazine reflects
"those qualities that have given
rise to the Lord’s confidence in
youth." The New Era is published
monthly and has a circulation of
180,000.

OGDEN STANDARD EXAMINER
CHURCH NEWS
P.O. BOX 951
OGDEN, UT 84412
(801) 394-7711

This publication, which became a
separate section of the Ogden
Standard Examiner newspaper in
1981, covers news of local
churches in the Utah counties of
Box Elder, Weber, Morgan, and
Davis. It is published each Satur-
day and has a circulation of 56,000.

OPEN
P.O. BOX 705
BELMONT, CA 94002
(415) 591-5743

Since August 1983, Open maga-
zine has been providiing informa-
tion and articles of interest to LDS
single adults. Circulation for this
independent quarterly is 5,000
nationwide.

PROGRESS: POLITICALLY
PROGRESSIVE LATTER-DAY
SAINTS
138 S. ORCHARD DRIVE
NORTH SAL T LAKE, UT 84.054
(801) 583-2281

This organization, founded in 1983,
is a non-partisan education group
dedicated to providing a forum for
the discussion of politically pro-

gressive issues from a LDS per-
spective. The group, with a mem-
bership of 200 plus, meets on a
periodic basis and claims no offi-
cial affiliation with the LDS church.

PROGRESS: POLITICALLY
PROGRESSIVE LATTER-DAY
SAINTS, WASHINGTON D.C.
CHAPTER
c/o ELBERT PECK
8513 ELEC TRIC A VENUE.
VIENNA, VA 22180
(703) 560-6790

This group is the east-coast coun-
terpart of the Utah chapter..

RESTORATION RESEARCH
P.O. BOX 547
BOUNTIFUL, UT 84010

Restoration Research is not spon-
sored or connected with ally
church or organization. It publishes
a quarterly magazine, Restoration,
which focuses on the more than
fifty churches and other religious
groups but concentrates on history
and issues of interest to RLDS and
LDS church members.

SALT LAKE CITY MESSENGER
P.O. BOX 1884
SALT LAKE CITY, UT 84110
(801) 485-8894

This publication was established in
1964 with the intent "to inform
readers on the latest research on
new and old Mormon documents
and to inform of the latest devel-
opments in research." The Salt
Lake City Messenger is published
three or four times yearly and has
a readership of 13,000

SAN DIEGO SEAGULL
5628 DEL CERRO A VENUE
SAN DIEGO, CA 92120

This independent LDS publication is
produced monthly to provide the
San Diego members of the LDS
church with current local Church
news. It was founded in 1981 and
has a circulation of 6,000.

~o[ietp for ~arlp
~iStoric ~[rd~a~olog~p

SOCIETY FOR EARLY HISTORIC
ARCHAEOLOGY
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P.O. BOX 7488
UNIVERSITY STATION
PROVO, UT 84602
(801) 378-2002.

The S.E.H.A. is an independent LDS
organization and was founded in
1949. The purpose of the group is to
investigate the archaeology of the
Hebrew-Christian and Latter-day
Saint scriptures. It endeavors to
present information on this field
that is both interesting and reliable.
The organization publishes a news.
letter several times a year.

SSMT
SOCIETY FOR THE STUDY OF
MORMON THEOLOG Y
P.O. BOX 6855
HUNTING TON BEACH, CA
92615

SSMT is and independent LDS
organization that encourages open
rational, critical thinking in all
aspects of faith and doctrine, invit-
ing and sustaining a rich commit-
ment to pluralism and freedom of
thought. A publication is produced
quarterly and meetings are held
twice monthly.

SSSML
SOCIETY FOR THE SOCIO-
LOGICAL STUDY OF MORMON
LIFE
c/o EVAN PETERSON
880 S WK T
BRIGHAM YOUNG UNIVERSITY
PROVO, UT 84602
(801) 378-2105

This independent LDS organization
was formed in 1978 in order to
encourage sociological research on
Mormon life. The group’s one
hundred members sponsor ses-
sions on Mormon life at the Pacific
Sociological Association’s annual
meetings. A quarterly review is
published as well.

THIS PEOPLE

P.O. BOX21116
SLC, UT 84121
(801) 263-3577
This monthly publication was
founded in 1979 in order to "keep in
touch" with the "great stories

about unique and intriguing peo-
ple" of the Church. This People is
an independent LDS magazine.

UTAH HOLIDAY
419 EAST FIRST SOUTH
SLC, UT 84111
(801) 532-3737

This commercial magazine of arts,
entertainment, and local news
began publication in 1973. Utah
Holiday has a monthly circulation
of 20,000.

UTAH HISTORICAL SOCIETY
300 RIO GRANDE
SLC, UT 84101
(801) 533-5755

Though originally founded in 1897,
the Utah Historical Society has
been sponsored by the state of
Utah since 1917. Its 3,250 members
meet annually to participate in the
society’s goals of collecting, pre-
serving, and displaying Utah his-
toric and prehistoric artifacts, docu-
ments, and other materials. The
society also administers the
National Historic Preservation Act
for the state of Utah and publishes
articles and reviews contributing to
a knowledge of Utah history and
prehistory. This last task is
accomplished through three publi-
cations: Utah Historical
Quarterly, begun in 1928; the
bimonthly Utah State Historical
Society Newsletter, begun in
1950; and the highly illustrated
annual Beehive History, begun in
1974. All publications are funded by
the state of Utah.

UTAH JOURNALISM REVIEW
c/o NELSON WADSWORTH
DEPA R TMEN T OF
COMMUNICA TIONS
UMC 46
UTAH STATE UNIVERSITY
LOGAN, UT 84332
(801) 750-3287

A tabloid begun in 1981, this

bimonthly is sponsored by the Utah
Headliners Chapter of the Society
of Professional Journalists,
National Journalists Society, the
Utah Press Association, and the
Utah Press Photographers Associa-
tion. With a circulation of 2000, it
attempts to create dialogue among
media people in Utah.

VASAA
VE TERA NS A SSlS TING SA IN TS
ABROAD ASSOCIA TION
P.O. BOX 521151
SALT LAKE CITY, UT 84152
(801) 278-7496

LDS Vietnam Veterans have organ-
ized in order to find the members of
the Church who were left in
Vietnam at the Communist
takeover in 1975 and "help them
get to the temple." All 250 members
receive a copy of the newsletter,
"Lost and Found."

THE WESTERN SCHOLAR
I|

P.O. BOX 1766
PROVO, UT 84601
(801) 373-1979

The independent LDS organization
Common Sense Studies founded
this p.olitically conservative maga-
zine =n 1984 to "help BYU students
think a little more and gain a
broader perspective outside the
classroom on current issues" and
to create "a dialogue on orthodoxy
in the LDS church." Though the
Western Scholar only published
three issues last year, they hope to
provide a monthly publication for
their 3000 readers.

THE JOHN WHITMER HISTORICAL
ASSOCIATION
c/o BETTY WlNHOL TZ
BOX 1485
GRACELAND COLLEGE
LAMONI, IA 50140

The John Whitmer Historical Asso-
ciation is an independent Reorgan-
ized Church of Jesus Christ of
Latter Day Saints organization
which publishes an annual journal.
Four hundred fifty members meet
annually to foster historical
research and writing among people
interested in the history and
thought behind the beginnings of
Mormonism.
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1985 Sunstone
Theological Symposium

Recorded "Live"
M ay 18, 1985

Reston, Virginia

$6.00 Per Cassette
___85319-010

___85319-020

___85319-040

___85319-080

___85319-090

___85319-100

___85319-110

___85319-120
___85319-130

___85319-140

___85319-150

___85319-160
___85319-170

___85319-180

___85319-190
___85319-200

___85319-220

PLENARY SESSION: A PORTRAIT OF
BRIGHAM YOUNG
MORMON HISTORY AND TRUTH: A
PERSONAL RESPONSE TO THE LIFE OF
EMMA HALE SMITH
FUNDAMENTALISTS AND MORMONS IN
THE MIDEAST
THE MORAL AND RELIGIOUS DEVELOP-
MENT OF MOHANDAS K. GHANDI
THE GREAT AND MARVELOUS WORK
YET TO COME FORTH
MORMONISM IN THE TWENTY-FIRST
CENTURY: ORTHODOX, CONSERVATIVE
AND LIBERAL TRENDS
ESPIONAGE AND THE JUDAEO-CHRISTIAN
ETHIC IN CONTEMPORARY SOCIETY
PILLARS OF MY FAITH
THE ROLE OF ROLE MODELS FOR LDS
WOMEN
MORMONISM, SCIENCE, AND NATURAL
THEOLOGY
WEALTH AND CONSECRATION:
CAN A RICH MAN GETTO HEAVEN?
THE RLDS AND THE TEMPLE
THE RESPONSE OF BYU STUDENTS TO
MILITARY SERVICE AND THE DILEMMAS
OF WAR AND IS THERE AN LDS DOCTRINE
ON WAR AND PEACE
LOOKING AT MORMON BUILDINGS ARE
WE GETTING WHAT WE’RE PAYING FOR?
TOWARD A MORMON CUISINE
THE MORMON MISSION: A RITE OF
PASSAGE
THE THREE NEPHITE STORIES- WHERE
DID THEY GO?

__85319-230

__.85319-240

__.85319-250
__.85319-260

___85319-270

__.85319-280

__.85319-399

CHALLENGES FOR THE INTERNATIONAL
CHURCH
MORAL REASONING IN MORMON
LITERATURE AND DID ADAM AND EVE SIN?
THE PROPER ROLE OF GOVERNMENT
PSEUDO-POLYAN DRY: POLYGYNY’S
PARADOXICAL COMPANION AND
WOMEN’S REACTION TO EARLY
MORMON POLYGAMY 1842-44
THE INTEGRITY OF THE INDIVIDUAL
AND THE ORGANIZATIONAL CHURCH
AND PRIESTHOOD LEADERSHIP VS.
ORGANIZATIONAL ADMINISTRATION IN
THE CHURCH
MORMONISM: A NEW/OLD RELIGIOUS
TRADITION
COMPLETE SET 1985 STS CASSETTES ---
$132.00 (Includes 1 FREE Cassette and ;!
FREE storage albums!)

ACCESSORIES

__ Altsop Cassette Deck Cleaner ($7.50)
__ Panasonic RQ Cassette Recorder Player ($89.95.!

___ Custom 12-Cassette Storage Album ($6.00)

Total Individual Cassettes at $6.00 each = $_~
__ Total 12-Cassette Specials at $66.00 each = $___
~ Other:                                    = $---

(please specify item and price)

Maryland residents add 5% state and sales tax = $.__
Postage & Handling = $3.00

GRAND TOTAL = $.__

~ Handsome
2-Cassette Package

ONLY $66.00~

TO ORDER CASSETTES: Simply check off the sessions you wish to purchase. Cassettes are $6.00 each. Be sure to take advantage
of the Cassette Special! Fill in the information below, and the GRAND TOTAL. space. Any order to be mailed requires the addition
of 11;3.00 to cover *Postage and Handling. Send completed form, with payment to: Eastern Audio Associates, 6330 Howard Lane,
EIkridge, Maryland 21227 --or, for credit card orders, phone-- (301)796-0040

Purchase any 11 cassettes and
receive a 12th cassette and

Custom Storage Album free!

IPAID- [] MONEY ORDER []CHECK E3CREDIT CARD

AMEX    ~ VISA    [’] MASTERCARD

CREDIT CARD NUMBER

CARDHOLDER’S NAME
x

EXPIRATION DATE

Make che(:ks payable to: Eastern Audio Assoc. Inc.
PAYMENT $                             ENCLOSED

Please fill out the Information below before placing your order.
PLEASE PRINT CLEARLY

Na~ne

CO

Street

City
IState

Z=p
IPhOne

SIGNATURE (required on all charges)
All purchases under $10.00 must be paid by check or money order.
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GRAND OPENING SALE
10-40%

On already low prices!

STORE HOURS: 10 a.m. to 6 p.m. Mon-Sat

We Buy and Sell Used Rugs

63 West 100 South, Salt Lake City, Utah 84101
Phone (801) 364-4113
Raffi Daghlian -- Owner

Quality Rugs,
Furniture, and Accessories

A Unique
Dining Ex-perience

RESTAURANT

We specialize in
ARMENIAN, ARABIC, AND
ISRAELI FOODS

When you walk through our doors
you step into another time and
another land. HOURS:
154 East 200 South,
Salt Lake City, Utah 84111
Phone (801) 364-4096

11 a.m. to 10 p.m.
Mon-Thurs
11 a.m. to 11 p.m.
Fri-Sat




